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OP: INDEPENDENT MUSIC 


“Q” ISSUE 


Columns 
Editors Comments: Los: Angeles... 0: 20, <3 daceake mae eee ee 3 


Letters: More to the “Philadelphia Story” than rock; 
Louisville, Nashville, and Pittsburgh; Op rock reviews 

“glib jabs”; “P” issue dissected, “facts is facts’; Pere 

Ubu sketch filled in; Synthesizer debate warms up .......... 5 


Publications: Feature review of John Rockwell's All 
American Music by Ken Karpowicz; Specialty magazines 
and fanzines new to us and where to get them 


Radio: Short descriptions (with addresses) of radio 
shows and stations around the country who are doing 
something:a little: bit different: ©... i iwi aera «he ee eee 15 


Castanets: More cassettes than ever before quickly 
introduced, including Quattromoda ..............0.0000-- 17, 


Notes: International contacts—places to play, interesting 
music organizations, special projects..............0.ee000 21 


Ken’s Corner: Ken Eglin gives the thumbs up to Doug 
Quattlebaum and Robert Quine (“nasty”), finds 12 
other “Q” artists/songs to expound upon..............-.+: 24 


Special Members Section 


Not many Qs (QQQO Records, Quixotic String 

Ensemble) but plenty of pictures and other submissions 

from some of the Lost Music Network members around 

the world, their projects, ideas, and questions, plus an 
introduction to the uncertainties of quantum physics..... 25-45 


Reviews 


Sources: Some more places you can get records, tapes, 
publications: 4 35 cs a on te oe yess oe 46 


Independent Recordings from A-Z: All types of music 
reviewed (“No brag, just fact’ as Walter Brennan used 

to say on some old TV show). Listed in alphabetical 

order, beginning with Obo Addy and ending with 

Zeitgeist (if there’s enough room for all of them.) 
Approximately 400 reviews, addresses included ......... 47-80 


OK! Sign me up through the “Z” Op. I understand that I will be officially enrolled as a Lost 
Music Network member through 1984, 
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B’ 7 IN. SINGLE $2.00R) 4 “BAMBOO 
CURTAIN 3 SONG 7 IN. $2.50RI 10004 Toxic Sol oa ae ‘aa 
ALBUM COMES WITH LYRIC BOOK. $7.50, ai ITEMS ARE POST PAID” RISKY 
PREC OESC ee ui ONT MOSTART/DANCE BAND DEMENTIA 
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DUTCH EAST,ROUNDER, DISC-TRADING Noe, S EENWORLD, FAULT 
2339 3RD. STREET 4TH FLOOR San FRANCISCO CALIFOR SKY RECOR 
| A 94107 


Op: Independent Music (ISSN 0276-8747), pub- 
lished every two months, is the official periodical 
of Lost Music Network, PO Box 2391, Olympia, 
WA 98507, (206) 352-9735. Annual dues are $8 in 
the U.S., which includes Op subscription ($16 
surface overseas or first class in USA or Canada, 
$24 airmail overseas). Sample copies and back 
issues are $2, “C," “F,” “G,” and “N” are not 
availble. Copies are mailed 3rd class bulk and the 
post office does not forward them. Address 
changes must be given to LMN at least three 
weeks in advance of the new issue (e.g. June 9 for 
the July-August issue) to insure delivery. Please 
include an address label from a recent issue if you 
can. Print run of Op is 6000. Readership is about 
60/40 consumer/trade. 


Lost Music Network is a non-profit national 
clearinghouse for information and ideas about 
music. WRITERS and artists volunteer their 
services. As you can see from skimming the con- 
tents page, we desperately need more articles on 
women and non-whites who are doing really 
“new” stuff or preserving musical traditions, 
particularly those whose last names start with R-Z. 
We're also interested in writing about isolated 
musical cultures and “think pieces” that make one 
re-examine the way one looks at things (music- 
related). Pictures should accompany writing if at 
all possible. Manuscript deadline for “R” Op is 
May 14. All writing must be typed and double- 
spaced (DOUBLE-SPACED). Anything unsolicited 
must be accompanied by return postage if you 
ever wish to see it again. Even if return postage is 
included, it would be a mistake to send your only 
copy of a valuable picture or piece of writing. 


WHO OP IS 


John Foster: Editor 

Dana Leigh Squires: Art Director 

Dave Rauh: Ad Sales 

Robin James: Asst. Publisher 

Thanks to Rich Jensen, Toni C. Holm, Heidi 
Drucker, Calvin Johnson, Matt Love, Robert 
Legault; Bruce Pavitt, Laurie Frankel, Geoff Kirk, 
Bob Naon, Sue Foley, Corine Love, Tam Tocher, 
Larry Champine, Shirley and Graphics, and Mark 
and Karen. 


Some OP staffers have recently acquired a 
personal computer and peripherals. Maybe some 
of you out there will want to take advantage of 
this quantum leap in technology. We know that 
some of you write your articles, reviews, etc., on 
computers or word processors. What. we've got is 
a KayPro II computer, Prowriter II dot-matrix 
printer, and a Signalman modem (300 baud), It is 
therefore possible (at least in theory) for you to 
zap us your written material by telephone from 
your computer to ours. We don’t know a whole 
lot about how to do this (yet) but we'd be happy 
to try it if anybody’s interested. If you are, get in 
touch (206/352-9735). We'll update you on- this 
subject in future issues, 


—Dave/OP Data Processing 


Editor's Comments 


As you know I spend most of the time in my pajamas watching Andy Griffith 
reruns. But for a week last winter my world was turned upside down. | found 
myself in Los Angeles, the Big Enchilada, marveling at the Watts Towers (you've 
got to go there soon because California’s dunce of a governor has stopped work that 
would keep them from crumbling) and scaling the Griffith Observatory where James 
Dean came around (and Sal Mineo died) in Rebel Without A Cause. Both were 
inspirational—one guy’s life's work standing in the sprawl of slumdom, and the 
other providing a perfect look at the heavens or hell, depending upon the tilt of 
one’s head. Accompanied by various members of our charming host family, we 
spent lots of time driving (in the only SoCal car without vanity plates), diving into 
tar pits (white lie), and walking around some of the hot spots. 

KROQ, the pioneering commercial “new wave” station was everywhere, so we 
got to hear lots of Devo and all of the Devo’s cousins, mostly from England. A little 
goes a long way. KXLU is a very uneven college station, closer to KROQ than it has 
any right to be; black radio did not provide any surprises, though I did get to hear 
lots of Michael Jackson (and loved every minute I confess). There’s one AM station 
that apparently loosens up at night, but I didn’t get the idea that rap had really 
caught on (KROQ plays a couple of white rappers and precious little black 
anything). KPFK, with its wide variety, was by far the most interesting radio. I got 
to hear Tom Nixon’s “Nixon Tapes,” an appealing hodgepode of all kinds of music 
(I sure wish there were stations that were like that all day), and Andrea ‘Enthal 
begging for money due to the trashing of a KPFK studio during a free Vandals 
concert the week previous. 

I loved the architecture et al., but I was really surprised the Downtown warehouse 
art crowd hadn’t tapped into the thriving Mexican culture more—not like in New 
York where the young artists at least think it’s cool to be part of El Barrio. Both 
communities seemed quite insular. I hear that some artist-types paint on black 
velvet, so that’s a good sign, but if I had a Mexican marketplace in my city like the 
one in downtown L.A., I certainly wouldn’t leave it to the Mexicans. I'd also make 
a point to learn the language (just so I could ask what things were). 

The Weekly and the Reader, which list local events, are both free and often 
thought-provoking, certainly valuable as guides to local culture. For entertainment 
nothing can beat the manic, loud-mouthed waitresses at the Atomic Cafe, but I felt 
funny bringing our Japanese friend there, not knowing if ironic punk humor had 
made its way to Japan. We also went to Fiesta House, a tacky but extremely friendly 
Chicano (?) bar/restaurant that attracted an older (30ish) punk crowd for its opening 
night—a clumsier, gentler group of dancers I rarely have seen. We lasted through 
Zoo Station (a good if uninspired Clashalike band) and part. of Food and Shelter (a 
theatrical multi-media art-rock band who were actually very good, esp. considering 
that they effectively worked their precise formulas without working monitors). 

I'll tell you about Orange County, a creepy place crawling with Republicans, 
some other time. Me, Dana, Steve P., and friend on sax were kicked off the stage 
of Larry’s Famous Deli by a nervous promoter. Too hardcore? Bands we played 
with were good also, but too under the spell of their influences. The Din, a powerful 
multi-racial band (unheard of in “Whites Only” Orange county) build from a Joy 
Division foundation but add sax and percussion. I forget the name of the three-piece, 
so reminiscent were they of the Jam (though more pop and less R&B). Two of them 
are from the “British” Isles. Not true of the Din vocalist; he just thinks he is when 


singing. 


CORRECTIONS/UPDATES: Biggest blunder was 
reversing the order of the Greg Prevost article. In 
order for it to make sense you've got to pretend 
that the second column (of four) is the last and 
that the columns on p.41 are actually between the 
first and second column on p.40. Got that? 
Scream, from the Bay Area, have changed their 
name to Rebels and Infidels to avoid confusion 
with a DC band (reviewed this issue). Talking 
Mule Productions, POB 6378, Omaha, NE 68106, 
wrote to say that they, and not Beef Productions, 
were responsible for the Bump Fuzz side on the 
record we credited wholly to Beef Productions. 
Other corrections/updates in the letters. 
sane tou se “ane 
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STILL AVAILABLE : 
FRESH SOUNDS FROM MIDDLE AMERICA 
(FS 101/102) Two hour cassettes featuring nine 


groups with booklet of interviews & Photos.$5.00 
SPK ‘LAST ATTEMPT AT PARADISE’ 


(FT 103) Live in Lawrence. Hour cassette with 
tri-fold insert. Special ‘Primer’ also included. $6.00 


THE MORTAL MICRONOTZ BROADCAST . 
(FS 201) Debut 14 song LP (FS 202) Debut 4 song 7 in. 
from these High Schoolers. EP by this Kansas City trio, 
$5.00 $2.50 


P Pe eee Sounds, Inc, 
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‘LOOK AROUND’ 

(FS 203) Eight song mini-LP 
w/a cut by Allen Ginsberg, 
$5.00 


THE EMBARRASSMENT 
‘DEATH TRAVELS WEST’ 
(FS 204) Eight song EP. 
by this Wichita quartet. 
$5.00 


VIDEOS (40.00 each Format limited to stock on hand) 
SPK ‘DESPAIR’ & ‘HUMAN POSTMO . 
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Letters 


r 
Dear Mr. Foster, 
I like your magazine. I think an effort should be made to keep the reviews 


descriptive, and to get more dual reviews of one record. If a record is allowed 
only a one-shot chance, the purpose of the magazine, to get indie records 
listened to, is being deféated. Some of the reviews sound like an improvised 
glib jab one might say to a friend about a record to let the friend know one has 
heard it. And criticism is safer than praise if the reviewer is slightly unsure of 
the content. This bugs me. Rock reviews seem to suffer the most. Reviews for 
other categories are more descriptive, unbiased, and extensive. That's what I'm 
looking for. If I were to review a record I might slam it completely, but first I 
would describe what it sounded like. Otherwise, I would have done nothing 
except say, “I don’t like this record/this band.” I save that sentiment until 
someone asks and I can say why. Do you understand at all? 

I like buying records which are on indie labels and from little-known bands, 
but I am sometimes frustrated in this effort. First, of course, because it is so 
hard to hear them. This is where Op comes in. Yet when a review does not 
give me enough objective info at least to begin with (I do like personal opinions 
and stabs) for me to feel strongly one way or the other I'm not prompted to go 
out and spend money on a record. Think of how hard it is for some people to 
buy a record by a name band they've heard and liked several songs by. From 


the hopeful indie listener and buyer can you expect more? You should. We 


should get more unbaised info through. I don’t want to seem ungrateful. I think 
so much of your magazine and its purpose that I don’t want it to be like other 
music magazines where the print is a place for a few sediment-heads to voice 
personal opinions and biases. Because that does zilch for music. 1 want your 
magazine to be better than that. 2 
onica Jolle 5 

M Jolley 0 

The editor replies: It’s hard for me to respond to “Mr. Foster” (ugh), but since 
we hit one of my fave topics | will anyway. I'm a little surprised about the 
“glib jab’ comment. For every “tough” reviewer we have five who try to make 
excuses for why a record isn’t of interest. You should see how many “bet 
they're great live” and “maybe once they're more comfortable in the studio’- 
type comments I routinely edit out. It does no good to make excuses for un- 
interesting records. However, we do try to describe everything. Sometimes even 
that’s hard, especially when one has heard 30 singles in a row that are tight 
pop-rock quartets and nothing else. If you spent hours listening to singles (like 
I do, with whoever I can coerce into facing them with me), I think you'd be 
shocked at how objective we are. Non-rock reviews, actually, tend to be more 
off base because of the rock backgrounds of many of our reviewers and 
cultural unfamiliarity. Besides the fact that people are more likely to read a 
review that is strongly opinionated, I find that such reviews give me a greater 
idea of the writer's tastes and whether I personally would go for the record. It's 
too bad that most records are not easy to get worked up over one way or 
another. It would be nice to have more space, for background info anyway, 
but it’s not going to happen. Even dual reviews are a real luxury as long as so 
many records/tapes keep coming out, and I just can’t run them if they're 
not radically different. As far as purpose, I'd like to get people listening to a 


greater variety of music (because often that helps one’s own creative process), 


but I'll be satisfied if we can just make people more aware of how much there 
actually is that’s worth listening to. 


(> a> 


Nice t'see ya did a little thing on Ubu in yr “P” ish, but it was real sketchy. 
Here’s some addenda: *Band pretty much grew outta Rocket From the Tombs, 
which was also the source for the Dead Boys, and if he’s never heard tapes 0’ 
Crocus bellowin’ “Sonic Reducer” he oughta. *Fier’s replaced Krause before, like 
in late ‘77. *Krause also released a 45 with Neptune’s Car on Koolie. *Maimone 
also released a single with Dr. Bloodmoney on Rocktari. *Thomas produced a 
whole buncha stuff on the band’s own Hearthan label and other stuff like the 
Pagans for Drome. *CW Bell, though not an Ubu, did co-write “Final Solution” 
back in the RFTT days and as that song more ‘r less made them known he 
oughta be noted. *Laughner also did an LP before RFIT in ‘69 with Terry 
Hartman called Notes On A Cocktail Napkin. *Also, further Ubu recordings 
can be found on the CLE 3-B flexi disk, the “authorized bootleg” U-Men Live 
at the Interstate Mall, Red Crayola’s Soldier Talk, and the soundtrack for 
Urgh!. “Other splinter projects include Tripod Jimmy, Syd’s Dance Band, and a 
rumored-but-never-verified LP’s worth of solo experimental gtr supposedly 
recorded by T. Herman during his brief Texas residency. 

Oh yeah, Where’s the Pleasure is the Poison Girls’ 3rd LP, plus to mention 
the Pop Group w/o listing their essential “She Is Beyond Good and Evil” 45 is 
criminal. 

Ole, 

Byron Coley 

847 19th St., 

Santa Monica, CA 90403 


John—John—John : 

... 1. Pere Ubu's “basic” discography should certainly include their early 
‘75-77 Hearthan singles: 30 Seconds Over Tokyo/Heart of Darkness, Final 
Solution/Cloud 149, Street Waves/My ‘Dark Ages, Heaven/The Modern 
Dance. These are hard to find, but, as of last year, David Thomas was still 
answering mail at the Hearthan address (with SASE); 3206 Prospect Av., 
Cleve., OH 44115. 2. p.54 Rat Music review—Bad Brains—a California 
band? [No, DC band, editor's glitch] 3. p.56 The Shaggs— this wasn’t/isn’t 
a “new record but a compilation by NRBQ’s Terry Adams, from old tapes. 
4. Sic F*cks were not the “first” to do a James Brown parody. Check 
Country Joe and the Fish’s 2nd LP Together. 5. p.64 Blotto—not the first 
heavy metal parodists—Flo & Eddie, Cheech & Chong, etc. etc. 6. p.64 
Box Tops—aw c'mon, does this person know about Big Star and Chilton’s 
solo career? Given Chilton’s later achievements (which, while uneven, are 
considerable) I doubt that the Tops’ history without Dan Penn and Spooner 
Oldham and the mysterious “Thompson” [their songwriters] would have 
been dimmer or nonexistent. 7. Tom Bingham seems like a knowledgeable 
guy, but does he know about 15: 60; 75's first album? [the live Jimmy Bell’s 
Back in Town, 500 pressed. —Ed.] Hey look I know it's a tough job and 
you do a pretty good one, but facts is facts... sf 
Have a nice day, 
Steve Hesske 


‘ * 


jen is a plethora of local (Louisville) musicians playing and releasing 


ial. NY club queuers may remember the Babylon Dance Band (dis- 
pee partially reformed as Zoo Directors) and then there's everything 
from HC pre/post adolescents Languid & Flaccid and Happy Cadavers to 
P-Ubuesque/Cab Voltariesque Stutter (soon to be released by IMI of 
Pittsburgh) to Johnny Too Bad's ska/reggae/dance mix to the minim il sex 
tunes of Poor Girls, Important: Address given for the Blinders 10° ie Op 
“NN is hopelessly out-of-date. For info on any local release (there are ny!) 
the current address to write to is: Stephen Roberts, ZNR, 9003 Old Whipps 
Mill Rd., Louisville, KY 40222. 
Keep the network/good work, 


Mark Dickson % 
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DISTRIBUTE] sry TRADE: | 
SAN =D BY JEM, ROUGH TRY 
cies EMATIC, NMDS, WIN, IMPORTAN! 
*REENWORLD, SKYDISC, WAYS!D™ 
EUROCK 
AP AILABLE DIRECT FROM 
‘ACE OF LIGHTS FOR $8.00 


ee ~ OQ | 
PALACE < $x ‘ 1S 
) 2 OF LIGHTS RECORD: 
LE a £0. BOX 4141 / SEATTLE, WA BIA 
A aid / SEATTLE, W! seme 


Letters (cont.) 


‘o s 
: —SSS— 


Dear Op, Dear The Editor: 


apo, ‘ musical 
Thank you for all the information and help in the past year. We received Comment on the Vrtacek letter in p”’...Val, resident DJ ad 


5 
: F : i i ter. I agree butfor severa 

many letters f ts and friends arbiter, agrees with the sentiments 1n the let I bug 
y s from Op readers and have established contacts a but important to me) structural’ quétions. The 


throughout the nation. Our recent LP, Sharpen Up For Duty, was picked (quibbles to some folks 
up by new distributors, and the first sess has sold out. Now we're most substantial is that the keyboard instrument a s aa SERVER 
booking a national Carsickness tour for this summer. Interested clubs/ a synthesizer—it is an electronic instrument closely related to te ; 


agencys can contact us at our new phone: (412) 441-3961 or at the address That this is true has to do with marketing decisions made in he late ‘60s 


below. At present the club scene in Pittsburgh is rather dismal but any and early ‘70s by manufacturers who perceived (correctly, saeswise) ae 
bands interested in playing the area should contact us. Here are some clubs their target market was the rock/jazz keyboardist. es epee ; e 
to contact: the Electric Banana (Judy at 412-884-4412), the local workshop Corea, Hancock, Jan Hammer, et al. are responsible (or it fault) ae 
for new bands and regular out-of-town bands; the Decade (Dom at promulgating the idea of a synthesizer as a hotrod keyboard. ioe Zawinu ; 
FE 687-7655), a mainstream rock club but Black Flag played there so anything's of Weather Report, is probably one of the few who uses his sinthesizers as 
I possible; 20/20 Waverly (Maria at 271-8880 or 731-2547), the other rock synthesizers both on record and live. I know whereof I speak; anyone who 
a club: Mancinis (Anthony at 771-1166), books a variety of music, recently has heard the Scientific Americans, on record or more especally live, will 
EB | Richard Hell; Stanley Showcase (Jim Hudson at 281-1818), national and know that our approach to synth-in-music 1s hardly to ® with rich, 
F English “new wave” bands; Heaven (242-2836), an old theater lobby turned beautiful tonal qualities’ — perhaps because three of the groip’s members, 
Re into a disco, gone new wave, have had Pere Ubu, Human Switchboard, the the core trio in fact, have all had some years acquaintance:vith electronic 
4 Furs. Excellent radio outlets receptive to independent releases and home- music as composers and performers. . .one of us has a BA inazz perf/comp 
5 grown cassettes: WYEP (687-0200) and WRCT (621-9728). Also newly and electronic music composition. 
formed is PIG, the Pittsburgh Improv Group, dedicated to cassettes and A synthesizer is a MONOPHONIC, often modular, SOJND SOURCE 
i noise: and animal sounds, machines, and the smell of steel. We have hours capable of being controlled by VOLTAGE SOURCES. That} all. A voltage 
& of material and would like to get in touch with other cassette groups. source could be an electronic keyboard, a drum with a gnsor, a micro- 
ge Joe Soap phone, any instrument with a pickup, a computer voltage aitput buss, or a 
Fe 6030 Penn Circle S. sequencer. . .even an audio signal from a tape deck.’ Mostof the sounds a 
i: Pittsburgh, PA 15206 synthesizer makes must be processed through filters, VCAs and the like, in 
&: order to give them dynamics, and often further processirg is added with 


| echo, reverb, flanging, ad infinitum. Most of the sounds you get fromia 
E synth are “ugly” compared to, say, an acoustic guitar. Tf sum up it seems 
that V.’s right in that what's popularly enjoyed as “symhesizer” from the 
Roland String Machine to the Prophet 10 is reprehesible. People who 
understand what a synthesizer is are more likely to bed dative with one. 
A synthesizer is not mastered easily. i : 
But here we are, and what do we do about it? Person ly, I'd rather have 
people hacking around on bad synthesizers on the chmce that some will 
become further interested in electronics and thru the cheap toys, more 
“real” synthesis. The sequencer is a true musical innoyation, one that has 
been in use in electronic music almost since its inceptpn, and I don't see 
what's wrong with flawless oddball sequenced riffs b )} amateurs—it beats 
bad pop, bad “new wave” love songs, and derivativ hardcore as far as 
I'm concerned. I don’t really like guitar bands, or 95% of guitarists, and 
those I do like seem to have no fear of playing “noise/ when appropriate, 
that could as easily be synthesized! (Jody Harris and Bobb Quine as well as 
Dear OP. ex Sci Ams member Chris Vine spring to mind). } 


Greg Beardoin’s article “The Philadelphia Story,” only tells part of the musical A lot of this synthesludge has come from Englan¢, where cheap key- 
story of present Philadelphia. The fact is, for the past six years Relache has boards became the entree to musicianship for a whole/raft of people, I take 
provided Philadelphia audiences with premiers of some of the most significant it on faith that it’s sociological, since | hadn’t heard (until Blighty synthpop 
music being written today, including the only hearings in Philadelphia by such became hot on college and now commercial radio) very many American 
composers as Robert Ashley, Terry Riley, Steve Reich, Charles Dodge, Brian groups that do not center around the guitar. Yet fr¢m Germany we \have 


Gavins, Frederick Rzewski, Alvin Lucier, R. Murray Schafer, not to mention Kraftwerk, who | consider very creative, amusing,{ generally fun—not a 
Berio, Cage, Cowell, Ives, Varese, Morton Feldman, need I go on? Relache guitar nor string ensemble in sight. Again, the difference must be 
has given over sixty concerts in the last six years and is releasing its second sociological, i 

album in June of this year. Please let the record read that the Philadelphia music A last point—drum machines may be “boring” or “stupid” but they are 
scene is a lot richer than just the experimental rock scene. cheap, and they do offer very flexible approaches to new music. Not many 
Sincerely, drummers are that good and tempo, downbeat, and syncopation are 
Joseph W. Showalter important parts of any music—call it. if you will “solid ensemble playing.” 


The true greats, mostly in jazz, have taken years to’get to the point that 
goes beyond metronomic accuracy. I enjoy that, but as a bassist 1 spent 
years rehashing passages with inadequate drummers who would later forget, 
slow down, speed up, get drunk, etc., etc., etc. Perhaps drum machines will 
free potential drummers to concentrate on the WORLD PERCUSSIVE 
TRADITION and the “Journey’-equivalent group of 1992 will have com- 
puter drums and three percussionists instead of a flashy, equipment-hogging, 
ego-maniacal boom-boom artist that typifies the “rock drummer” in my 
. eae (My personal bias is toward percussion layered on top of a repetitive 
eat, 
While T agree with the heart of V.’s complaints, I'd like to see what 
happens in a few years with the ensemble possibilities opened up’ by drum 
machines, sequencers, and the like. Remember what rock guitar sounded 
like BEFORE Hendrix and Clapton? It only takes a couple of innovators to 
set hordes off imitating. Perhaps synthesized sound will find its Hencrix 
sooner than we think. I'd vote for the Kraftwerk ensemble, or seme 
funk/rap performers, but perhaps I'm jumping the gun. Remember: It’s not 
the meat but the motion—and it’s not the machine but the (wo)man. ! 
 * ) Very truly Yers, 
Craig O'Donnell 
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| sent oR 7 eDTO 
Sas Pane 


Dearest OPpers, 


the lowdown on a ti 


Here's Ri: Z : 
of Central Illinois. In the ea eke gene, Springing from the fertile black soil 


: 1S. rt of the Bible, Termite, and Corn Belts, Normal- 
Bloomington Illinois (pop. 80,000) is an unlikely place for a new wave sub- 
culture to exist, but with a large state university providing an influx of young- 
sters, many bands have formed, confounding old-timers and enraging 
born-again types. While the music scene here is no match to some other simi- 
larly rural locales (Lawrence, KS, for instance), SOMETHING IS HAPPENING, 
which is downright surprising considering the traditionally awful state of 
culture here. Still no jazz, blues, or truly experimental stuff here yet though— 
one must travel to Chicago for real musical Variety. 

Bands originating in Normal-Bloomington or thereabouts include The 
Uptown Rulers (very popular ska/white soul combo with an EP out), Invisible 
Parrots (popwave originals), diaTribe (dissonant jagged artpop with a drum 
machine), Song and Dance, The Jerks, Patty and the Panic, Meatwagon 
(stoopid and fun thrash), Kool Ray and the Polaroidz (Brit invasion with a 
couple of fun originals) and various others. My fave N-B band is Spinal Tap, 
who play hardcore originals with messy, drunken abandon. Big wall of fuzz 
and psychoMoon drums. 

Venues are almost nonexistent besides Private parties and frat gigs. The only 
club booking new rock acts is Fink's (111 E. Beaufort, Normal, IL 61761), a 
cozy bar with a smallish stage and dancefloor. Touring bands should investi- 
gate playing there. . recently expatriates Jason and the Nashville Scorchers tore 
the place apart with their punkified country and western antics. 

We have an excellent radio show in Robin Plan's “New Wavelength” on 


February's playlist were from indy labels, a percentage better than most college 
stations and unmatched by any AM station in the midwest. Robin needs more 
stuff to play, so send your records to WRBA, 1218 S. Main, Normal, IL 61761. 

An hour's drive from N-B is Champaign-Urbana, home of U of I and a much 
larger and vital music scene. I’m not completely up on that scene (I only 
recently moved back to IL from Colorado) but perhaps another Central 
Illinoisian might write and give the rest of the country a briefing on the city 
that gave us MOR Spudwagon, Head East, and Dan Fogelburger. How about 


it, Phil 7? I do know that Champaign-Urbana bands have put out numerous: 


discs including The Vertebrats, Combo Audio (despite a lukewarm review in 


Mike Ritt : 
1017 Porter Ln. 
Normal, IL 61761 
P.S. Flygirl Records is now officially defunct but Fun At The Zoo EPs may 
be gotten from me for reaJ cheap (let’s say a buck or so) at the above address. 


yet 


o! a 


Dear John, 

Things Mark Schone’s Nashville article didn’t mention: Nashville Intelli- 
gence Report (2108 Hayes St. #411, Nashville 37203) is now the only fanzine 
in town. Bands interested in playing Nashville should get in touch with us 
(N.I.R.) to work out the logistics. Factual is great. After Jason (and the 
Nashville Scorchers), easily the most popular band here. Electro-pop dance 
band with walls of beat and a great show. Check out the “Your Way” 45, 
very impressive. CPS (i.e. Committee 4 Public Safety) are playing Cantrells 
again, have added another guitarist and were much improved at the DOA 
show last Sunday. Don’t write them off yet...Mourning After have broken 
up. Practical Stylists—still the best and hottest new band to hit the clubs in 
quite awhile. They’re working on a 45 now which sounds really [“gear” or 
“glam’’!?—Ed]. Other good new bands: Children of Noise and Young Grey 
Ruins—frantic neo-psychedelia and non-stop beat from both of these bands. 
Very European... Bunnies are a cover band now doing more originals. Lead 
vocalist Donna is wild! . 

Rock on, 


Andy (Anderson) ow ; 


Dear “Op” — ' : 

Please allow me to pick up the “prove me wrong” gauntlet tossed down 
at the end of CW Vrtacek’s letter in the “P.” Vrtacek would do well to 
actually try a synthesizer, because it seems he has a poor understanding of 
what it actually is, It’s not some instant music machine dreamed up by 
Madison Ave. in a fit of capitalistic fervor. A synthesizer requires different 
skills to master than a stringed or other instrument, but skills nonetheless. 
Just as you need to know math to use a calculator, you need to know music 
and sound to use a synthesizer, even if all you know is what you like. To. 
blame bad synthesizer music on the instrument makes no sense at all. I 
blame the person who uses it. Let’s re-examine the’ “facts.” 1. No Re be 
hardship” required to play a synth. So what? Even if you don’t nee 
muscles and callouses to play a synthesizer, you need to be able to think 
and to know what it does and how to make it do what you want. 2. Its 
not necesssary to worry about intonation on organs, pianos, vibraphones, 
glockenspiels, etc. either. Trash can for them, too? 3. “Rank amateurs” 
programming difficult passages they ordinarily couldn't play is ok, because, 
it's your ideas that count, not your ability to perform musical gymnastics. 
And 4, the instrument is “endowed with the ability _to instantly create” 
stupid and bland sounds as well as rich, beautiful ones. That's why it's just 
as necessary for a synthesist to study her instrument, in order to sort out 
the worthwhile and interesting sounds from the unwanted. Now, I don’t 
think all this because I was suckered in by some stupid ads that a big, bad 
equipment manufacturer put in Musician magazine, but because [have a 
brain and | believe any instrument used in any way is valid. All that 
matters is what the music sounds like. Like Berry Gordy said, “It's w t's 
in the grooves that counts.” Finally, | must take exception to Vrta ek's 
elitist assertion that the idea that “anyone can make music” is to blame, for 
AOR sludge. There's plenty of mediocre music flooding the airwaves ne de 
by “real musicians; musicians with theory training, callou ‘muscle 
dexterity, and nothing else. Anyone can make music; what ultimately 


matters is what you do with what you've got, how it sounds, and eeling, 
not technique. ; pe eee 
Yours sincerely, ee 
Greg Freeman i ee 
Santa Cruz, CA esp 
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BOB’S RECORD BOX/ 
31074 Wallingford Stn 
WA 98103, USA 


Exclusive American Distri butor 


Small Axe #13: Mikey Dread gives the lowdown on Channel One... 
Scientist on his Stint at JBC and his runnings with the trendy English 
reggae scene... Many reviews... much more 

Small Axe—$1.50 a copy 

Stores and distributors inquire for wholesale prices 


RECORDINGS 


OF EXPERIMENTAL MUSIC 


In the past we have reviewed the records and cassettes of performers and 
composers such as: 


John Cage, Gavin Bryars, Brian Eno, Gordon Mumma, Meredith Monk, 
Karlheinz Stockhausen, Henry Cow, Pere Ubu, Conlon Nancarrow, Michael 
William Gilbert, Conrad Schnitzler, Philip Perkins, DNA, Penguin Cafe 
Orchestra, Lora Logic, Two Daughters, Operating Theatre, Bor 
many more unusual electronic, rock, and contemporary classica 


betomagus and 
| recordings, 


Plus interviews, book reviews, radio station reports and discographies. 


Why not join us for the future? 


Rates for a six-issue subscription are: $9.00 (USA 


); $10.00 (Canada/Mexico). 
$15.00 in all other countries. 


SPECIAL OFFER! 1 sample issue for $1.00, 
oO FOr $1.00, 


Contact us at: 
RECORDINGS 

- 104 Fern Avenue 
Collingswood, NJ 08108 


SUBSCRIBE! 


3 issues for $18.00 postpaid 

GHT NO. 3 Magazine wig 
Oe Contains tracks from ATOMIc 
THINKERS, BRENT WILCOX, x , 
SAVAGE REPUBLIC, HIDDEN AGENp : 
STEPHEN SPERA, PETER CATH, 7 
AFTERIMAGE, PORT SAID, ALAN : 
GEN KEN, NEEF, and TV TOY. $6 9, 


postpaid. 


ON-SLAUGHT NO. 2 Magazine W/flexj. 
disc EP. Contains tracks from 
AFTERIMAGE, GEN KEN, The 
PHILOSOPHIC COLLAGE, an, 


pan PEDESTAL. $4.00 postpaid. 


ON-SLAUGHT NO. 1 Magazine wifle,:. 
disc EP. Contains tracks from NEEF. 
ALAN R, MARK LANE, and TV Toy. 


$4.00 postpaid. 


Overseas please add $2.00 per item fo, 
additional postage. 
Please make all payments to 


> 


idiosyncratics, dpt o 
832 EMPIRE AVE. 
VENTURA, CA 93003 


by Paul 


TIAT 


ine Oliy 


ION DREAM 


©ros and Becky Cohen 
A vivid dream o 
“OMPOser, Pay| 
€xplorato pho 


Carries an 
US deeply and 
and MeEditation 


50 Pages, Paper bound. $ 10. 


Available by mail from: 
=e ~ a TRO ARTZ 
r®adway, Sth floor 
®, CA 90012 
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Africa and the Marriage of Walt Whitman 
MacAdamss (Little Caesar, 3373 Overland Av. #2, L.A., CA 90034, $4.95 
paperback) I had this in the “must-read” pile for a long time, but it was 
only after transfer to the bathroom that | actually read some of these poems 
(still haven't gotten to the short, poetic prose pieces). Poets everywhere can 
_ be hackneyed and poets who throw in pop culture references can be hip and 
hackneyed, but MacAdams is actually a damn good poet. He manages to 
side-step obstacles (like his own stubborn sentimentality), take the language, 
and move with it. Some kind of love. —John Foster (JF) 


and Marilyn Monroe by Lewis 


Alternative America #1, 8141/2 Massachusetts, Lawrence, KS 66044) 

All American, all interviews. Includes Rank & File, Mission of Burma, 
Wipers, the Embarrassment, the Three O'Clock, plus five more. Excellent 
source of information, highly recommended. Quarterly. —Bruce Pavitt (BP) 


Alternative Media Fall 1982 (POB 1347, Ansonia Sta., NYC 10023, 
$7.50/yr.) Quarterly published by the Alternative Press Syndicate, a non- 
rofit association of alternative newspapers and magazines. This issue 


features articles on NY-area indie labels (Sugarhill, 99) French radio, the 


nuclear freeze campaign, and an interview with Carlos Castaneda. —BP 
Back Streets (c/o Stephen Ryan, 1500 Coachwood St., La Habra, CA 
90631, $8/yr.) 8-page quarterly Bruce Springsteen fanzine on good paper. 


BAM (The California Music Magazine) (Bay Area edition: 5951 Canning 
St., Oakland, CA 94609; L.A. edition: 1800 N. Highland, Hollywood, CA 
90028, $18/yr.) Published fortnightly. Hefty commercial mag with lots of 
ads. —BP 


Boredom, Inc. (c/o Patrick McCabe, 4708 18th Av. NE, Rm.C, Seattle, WA 
98105) Conceptual publication (true to its theme) includes newsclips, poetry, 
cartoons, montage. McCabe's accepting submissions for a magazine about 
love. “Nothing trite, please.” —BP, JF 


Bornage #12 (formerly Outlash), c/o Chris, PO Box 4726, Berkeley, CA 
“94704. Tiny hardcore ‘zine covering the Bay Area scene. Very well done. 
—BP 


The Cosmic Code: Quantum Physics as the Language of Nature by Heinz 
R. Pagels (Bantam New Age paperback, $4.50) If you've ever wondered 
what the hell Einstein was talking about or why everyone made such a fuss 
about the “Theory of Relativity” but you're intimidated (like most of us) by 
abstract number-crunching and scientific technospeak, then this book is for 


you. Dr. Pagels, a quantum physicist himself, has done a beautiful, lucid’ 


job of describing the theories, experiments, and debates that transformed 
the way science understands reality. The developments in quantum physics 
in this century were as revolutionary as Galileo's were in his day—we're 
just not as aware of this because quantum physics didn’t change our percep- 
tion of the everyday, material world. Reading The Cosmic Code, though, 
will give you a new insight into that world that lies beyond our experience: 
the uncertain quantum reality of particles, quarks, waves, and more—the 
true building blocks of matter itself. Reading this book, taking “the road to 
quantum reality,” is a wondrous revelation that shouldn’t be only the 
province of scientists, Heinz Pagels has made it possible. Take the trip. 
—Graham Ingels 


Dazibao No. 1, Jan. ’83 (13, Rue Bergeret, 33000-Bordeaux-France) All in 
French, but if your French is better than mine you'll want to check this out, 
It's beautifully produced, with articles on John Giorno, Lydia Lunch, 
Eyeless in Gaza, and The Other, an American cassette magazine from 
~ California, — Tucker Petertil (TP) 


The Disposable Press, POB 2362, Ann Arbor, MI 48106, 75¢. “Wave” ‘zine 
features interview with local pop band SLK. Faux pas: fanzine reviews 
without addresses, —BP, JF 


of Hawaiian pop info. 
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Ear Magazine East Microtonal issue (New Wilderness Foundation, 325 
Spring St., Room 208, NYC 10013, $2) Included in this issue are different 
perspectives on New Music America ’82, but the majority of the issue is 
dedicated to another subject, however. “The time has come for a lucid 
explanation of what actually makes music ‘microtonal,’” says Johnny 
Reinhard in his introduction to this long-awaited issue, and even if it fails 
to live up to this ambitious goal, it certainly points out the diversity of 
work being done under the broad banner of microtonal music. Just intona- 
tion is represented by Ivor Derreg, Adriaan Fokker, and a conversation 
with La Monte Young, all musicians who employ microtones for better 
consonance. Perhaps more interesting are the 24 tone serialists and the 
“Metric” 10 tone temperaments, in a sense systems chosen precisely because 
they sound so bad. The cover is a nicely drawn chart of microtonal scales 
that shows where they diverge from the common scale of 12 tone equal 
temperament, but with little indication of why they represent more conso- 
nant tunings. —Norm Sohl 


For the Love of Kate, c/o Gillian Gaar, 18770 Ridgefield Rd. NW, Seattle, 
WA 98177, 80¢. 18-page Kate Bush fanzine. —BP 


L.A. Reader Jan. 28, ‘83 Vol. 5 #15 (5225 Wilshire Blvd., Suite 324, L.A., 
CA 90036) Free weekly entertainment paper covers a wide range of inter- 
ests. In this issue everything from vasectomies to Richard Meltzer on boxing 
is included. My favorite bit is Eraserhead’s director David Lynch’s cartoon 


about a dog so angry that it’s become petrified. Regular cartoonists ” 


include Matt Groening (“Life in Hell”), Gary Panter, and Lynda Barry. 


—TP, JEe 


. it 
The League of Mikes by Matt Howarth (Howski Studios, Box 804, 
Langhorne, PA 19047, 50¢) Mini-comic about “manic” collectors of records, | 
books, comics, etc. 


Matter (624 Davis St., Evanston, IL 60201) “Chicago’s New Music Maga-. 
zine.” Slick new mag includes A Certain Ratio, Bow Wow Wow, Gang of. 
Four alongside local and regional artists like Bonemen of Barumba, Oil) 
Tasters, and Ama-Dots. 


_ Metc No. 5 (Carlo Pittore, PO Box 1132 Stuyvesant Sta., NYC 10009, $5) 


Carlo’s impressive latest effort in the ME series. Featured are various articles 
about and manifestos for the mail art network. High quality overall and a 
good introduction to the network. —TR 


Musicworks #22 (30 St. Patrick St., Toronto, Ont. M5T 1V1, Canada; U.S. 
rate in Canadian currency: $10/yr.—quarterly) This issue features a 
“counterbomb renga,” a collaboration of over 100 poets and musicians from 
Canada and the U.S, protesting the nuclear arms race. Other issues are 
devoted to instrument building, the use of found instruments, composers, | 
and various facets of the experimental “New Music” community. —BP 


Novus (Soundscapes, POB 152, Honolulu, HI 96810, $10/yr.) 10-page 


monthly newsletter covers a variety of contemporary music. Good Se 


“—BP - 


= Bae 


Progressive Platter (POB 638, Boston, MA 02215, $1) Informative tabloid — 


includes local and national charts for contemporary black music. Good 
source for club DJ's. —BP 


Provisions 46 (POB 45193, Tulsa, OK 74145, $5 for six issues) Monthly 
rock ‘fanzine, local and beyond, with clean, readable layout. Glad to see 
action in Tulsa documented. —BP, JF 


Public Eye Vol. 3 43 (Citizens in Defense of Civil Liberties, Suite 918, 343 
S. Dearborn St., Chicago, IL 60604, $2) An investigative journal featuring 
articles on the Posse Comitatus, the LaRoche cult, and private right wing 
political surveillance. Just when you thought it was safe to live in 1984, 


Public Eye comes up with some real and scary stuff, : ¢ iP 
i, ne . = Me 
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introductions serve to increase our awareness 
‘ties of the whole music world, Many times th 


Publications 


— 4 ‘ ibli h ’ 
All American Music by John Rockwell (286 pp-, including bibliograp y 


iters, 
discography and index. Alfred A. Knopf, New York. 1983) Ne mets like 
readers, consumers, musicians and performers tend to search ou rt group 
ourselves who share our interests. Hence, OP. We build this supp Bate 
into a musical/cultural fraternity in order to introduce and be intro Coane 
new and foreign and exotic forms of musical expression. This Se aionary 
quite unlike many other fraternal organizations with their exc yee 
principles and secret initiation rites, shares an interest in all things Sete 
The only membership requirement is a willingness to engage In conscie Nata 
research and actively participate in the dissemination of the fruits © 
research. 


As we continue to discover the new, we also begin to develop our critical 
faculties. We recognize rubbish and discard as we wish. Likewise we 
champion ideas truly new (to us) and ear-opening. This all is part of a con- 
tinuing educational process to gain ever more knowledge and intelligence 
about a musical world with the hope that our greatly expanded perspective 
will provide for us a foundation for an understanding and acceptance of 
things non-musical in the rest of the world. 


All music I hear and every piece of writing on music I read opens my 
ears and eyes that little bit more to the enormous varieties and possibilities 
of musical expression. A childhood littered with music lessons and rock and 
roll bands introduced me to the communality of musical creation. The 
power of AM (later FM) radio opened for me the doors to a wonderful life- 
giving fantasy; turning out the lights and dragging the radio to my pillow 
was my substitute for the bed-time story. The stories I heard from that little 
box transported me on the magic carpet of radio waves to a world much 
more vital and vibrantly exciting than mine. Later, an academic training in 


literature and music history helped solidify methodologies in my effort to 
codify: a musical knowledge. : 
tq 


“As I continue to pursue more knowledge and to increase greatly my 
musical awareness I read as much as possible about music. Reading about 
music is not the same as listening to music, of course, though it is not any 
less demanding an activity. Reading encourages me to think more extensive- 
ly about the music 1 hear. Whether it be analysis or biographical data, 
reading gives that little bit extra to help place the sounds in a clearer 
perspective. Ultimately since music is meant to be performed and listened 
to, our words can serve as an accessory to understanding, an adjunct to our 
enjoyment. Still, with these words we begin to construct a library of infor- 
mation which we then refer to and draw from as a basis for future discov- 
eries and more complete insight into our worldwide musical culture. 


The steadfast refusal of too many listeners and musicians to read about 
the events surrounding musical composition seems to me to be a pig-headed 
ignorance of the creative act. These individuals appear to want music to 
exist within a musical vacuum. This ignorance betrays the fact that music is 
not written in a vacuum. Even though a composer may be in a self-imposed 
isolation, most, if not all, music is created with an awareness of the immedi- 
ate societal influences: culture, politics, religion, race, economics. And with 
the increasing sophistication of recording, duplicating and transmitting 
technology, many composers have an awareness of a worldwide musical 
culture. We as active listeners must be aware of these influences if we are to 
critically evaluate the music we hear and to assemble a perspective for it 


Critics and musicians who are writing abo ic i 
musics and musica] cultures of which lay hace cites Sf, INE ke 
ignorant. The ability of mass communications to rapidly transmit oe 
tion has given us an immediate and unlimited source of musical spit 
tion, One can only be grateful for the ethnomusicological exp] informa- 
have recorded music and its accompanying rituals of cultures aad cleat who 
own, effectively saving these expressions from extinction, (W a than our 
alism and the commercialization of the pure forms of thes ern Imperi- 
another question which should be addressed.) Even our ow Ae pnusies is 
tains’ musics performed almost daily by wide-ranging een culture con- 
which remain totally foreign to other groups within this s. ps of people 
population. Since we all can’t be everywhere a ame contained 
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perspective © 


, ere capitalization of the composer's works * 
Each essay 15 ae oat aaah brief data on the composer(s) and her, 
and ideas. Instead’ Pe vel constructs a short history and critique of that 
his, or their wor | development, where it seems to fall within the overall 
particular Us SA teal scheme and what it may mean to future musical 
American ee this critique he argues for the appreciation of each 
development. From does not see much interesting with Z sas of them), 
: .< case, he laments the musical ignorance 0 isteners who 
as Pees ae tunnel-vision of their on mate. He bemoans 
musical prejudices and their inherent limiting capapl ae oe wants us all to 
be aware of all types of music, to be appreciative and, if not completely 
sympathetic, at least willing to recognize value in other types of musical 


expression. 


composer (although he 


In many ways, All American Music is a study of the sociology of 
American music and the culture which nurtures it. I agree with Rockwell in 
this approach: in order to communicate to an audience larger than the 
isolated group of musicologists and music historians who traditionally have 
cornered the market on music criticism, this criticism must be taken out of 
the academies and conservatories and shed of its technical jargon and placed 
see eth the framework of American social and cultural life where it 
Te is net an isolated phenomenon. Music communicates, has 
seco Ba oo pane il continue to communicate, whether it be by 
Undeiloine cans ace eee sounds. Rockwell does not miss this point. 
masctgudlicncs ait hee surioaity S the composer's outward reach toa 
posers, and of the musical styl ce spawn eee ee 

styles and culture they in turn give rise to. 
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Publications 


Pulse! #1 (900 Enterprise Dr., 
out by the Tower 


these and other Bay Area artists. It’s really nicely put together, though I'd 
prefer a more adventurous selection of tunes. The Bobs’ (not to be confused 
with Bob) a cappella “Helter Skelter” is easily the most distinctive track. 


<“JF 


Slur, c/o Dennis Worden, POB.192, San Juan Capistrano, CA 92693, $2.50. 
Very funny underground/hardcore comic book. If you've read Flipside, 
then you've seen how creative Dennis is. — BP 


Tedium, c/o POB 4726, Berkeley, CA 94704. Small California hardcore 


‘zine, multi-colored paper. —BP 


American Folklore Films and Videotapes: A Catalog (RR Bowker), edited 

by Ellen Slack at the Center for Southern Folklore, includes titles on all 

kinds of traditional music found in the U.S., including blues, gospel, certain 
forms of jazz, Native American, Asian, Hispanic, and many other cultures, 
as well as dance and instrument-building; 2200 titles, annotation, running 
time, distributors, and illustrations, over 350 pages. CSF, 1216 Peabody, 
Box 40105, Memphis, TN 38104, may have more info, 

‘BD Products, PO Box 412, Murphys, CA 95247, are putting out an 
‘83-'84 Bluegrass Directory. Write for info. 

The Black Sheep Review, folk and acoustic music in New England and 
the Northeast, is quickly becoming the East’s Come For To Sing; certainly 
every folkist should at least read a copy. Send $2 for sample, $8 for year 
(S issues) to 27 Dana St., Cambridge, MA 02138; dist. by Alcazar, Box 

_ 429, Waterbury, VT 05676. 

Cheer, 24 Ryerson Av., Toronto, Ont. MST 2P3, Canada, $12 for 12 
issues, Canadian currency. I haven’t seen anything from them since the 
81/82 Reggae File #2 of assorted reggae clippings/contacts, but this black 

_ pop periodical with Caribbean and Canadian coverage deserves your 
attention, 

Conflict, 9 Jeffrey Rd., Wayland, MA 01778, put out by the brash, young 
Gerard Cosloy, was up to #29 last time I had a chance to sit down and read 
a copy. His faves include Mission of Burma, Flipper, Birthday Party, the 
Fall, Neats, REM, but reading about his dislikes is fun, too. 75¢ for sample. 

The Encyclopedia of Contemporary Musical Obscurity is now being 
compiled. Send one or two paragraph reviews of any obscure rock or jazz 
records to Rockin Rollo, 136 Elm Av. #32, Rahway, NJ 07065. He's also 
looking for any info on Wizards From Kansas, Saint Stephen, Daughters of 
Albion, Pearls Before Swine, Hampton Greaseband, The David, Wazoo, 
Ugly Ducklings, Eyes of Blue, Jade Warrior, Blossom Toes/B.B. Blunder, 
SRC, United States of America, Forever Morse, Ron Geesin, Chrome, the 
Godz, Kevin Dunn, Glaxo Babies, and Rare Bird. 

The Link, 5 Crosby St., NYC 10013, now edited by Annene Kaye (with 
some other NY Rocker types along for laughs), is an attractive reviews/ 
features/gossip freebie, 

Living Bluesletter is a monthly news supplement to Living Blues Maga- 
zine. Combined sub rate is $15 to; 2615 N. Wilton Av., Chicago 60614, 

The Ministry of Culture, whose Larry C. published Tribal Noize, is now 
accepting applications from those who want to see their Discipline magazine 
at their new address. The Minutes to Go cassette is out and other projects 

include music from Attrition and Savage Republic. POB 1088, Rockefeller 
Center Sta., NYC 10185. ; 

Muzik! new address is POB 53421, Atlanta, GA 30355 ($7 for 10 issues), 
Besides the traditional Pia Zadora story, Feb. issue had a noteworthy 
section on Athens, GA, the new Athens, GA, and Bow Wow Wow’s 
Annabella showing her ignorance. 


PUBLICATION NOTES by John Foster 


Testube Newsletter Vol 3 #4 (Testube New Distribution, PO [o> 89, 
Bascom, OH 44809, $1) Testube has been around since 1979 covering the 
world of artist's publications, products, and the local Ohio scene. Tle Feb. 
83 issue has a very impressive article on the future of telecommuniations 
and the subterranean network. Hardcore/Survival will be covered inMay’s 
issue and June will be a 32-page tabloid on art and technology. | look 
forward to seeing more issues of this excellent publication. Send two 20¢ 
stamps for a sample. | —TP 


Transmission (c/o Miruck, 21 Woodlands, Winnipeg, Manitoba R3K11A3 
Canada) Open-minded rock tabloid covers the local “underground” 
scene. 


cial 
-—BP 
Version Sound (POB 174, Xenia, OH 45385) Probably the best source avail: 


able for info on creative, provocative hardcore bands. —BP 


What If... (c/o Throckmérton Headcheese, 32 Broadcove Rd., Cape 
Elizabeth, ME 04107, 75¢) Small new rock mag includes interview with 
Mission of Burma, notes‘on local band T-2, reviews of British bands. 


Olympia, WA 98506, has some of the | 
Art Show plus names and addresses of | 
5 


MXGXZINE #2, 1302 N. Wilson, 
contributions to the Girl City Mail 
all the contributors. 

Nashville Intelligence Report, whoie address we 
still pumping out news of local rock 
issues as of Feb. N.I.R.: 2108 Hayes 
six issues. 

Night Voices #6, 5300 Laurel Canyén Bl. #111, North Hollywood, CA 5 


91607, $1.50, Diamanda Galas, Ju Ju Hounds, Da, the Damned, Voo Doo *. 
Church, and a haunted house. \ ‘ 


The Offense Newsletter, 1585 N. High St., 
each. Every week or so. another batch of provocative letters and reviews/ © 
news of the latest bands (live and on record). Good show, Tim! 

On-Slaught #3 is the first to includs a 90-minute cassette (including _ 
Atomic Thinkers, Stephen Spera, Bren, Wilcox, Savage Republic, Peter | 
Catham, Gen Ken, Afterimage, Port Sai 
the magazine and it’s only $6 ($18 for thre issues), They're always looking | 
for indies to review and material for future tapes. Idiosyncratics, 832 
Empire Av., Ventura, CA 93003. 

PAN (Performing Artist Network) is 
and 10% discount on its publications to p readers, including club direc- : 
tories for various cities, a U.S. club dire¢ory, a college circuit directory,: 
and How To Book Your Act. Send a long SASE for further info. Box 162, 
Skippack, PA 19474, oer es 

Rhythm, POB 7950, Saskatoon, Saskatc wan, S7K 6C7, Canada, $9.75 _ 
Canadian for one yr./six issues. An artfull designed, expensively-produced E 
“alternative music magazine.” #4 had Koko -aylor, Son Seals, and Alligator 
Records owner Bruce Iglauer; jazz histo ; Simple Minds, Vice Squad, . 
Mental As Anything, and Manfred Mann r 
Pat Metheny, the Nylons, reviews, and a caftoon sirip. a 

Sub/Pop has moved to Box 85136, Seattle WA 98105 and will no longer KS 
alternate between a cassette mag and a mag 
international cassette compilations about on 
U.S.A.” is now a monthly column in Seattl ra 
U.S. independents, the column focuses on a diffe eit city each issue. In the 
works is Pop/Cult, top ten lists from around e wald. ey 

Texas Jazz became The Texas Ragg a few months back and now covers — 
jazz, blues, bluegrass, reggae, rock, country, etc. Plus having Dallas-Ft, 
Worth area listings. POB 64855, Dallas, TX 75206, pc SRS eA 


got wrong last time is 
happenings (underground division), 10 7 
St. #411, Nashville, TN 37203, $2 for | 


Columbus, OH 43201, 50¢ 


every six months. “Sub/Pop © 
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. TV Toy, and others) along with 


‘fering free membership in PAN _ 


ospective; as well as B-Sides, | 


iag. Instead it will be releasing _ 
Rocket Magazine, Featuring 
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New! Or, 
six Song Mini LR J & 


produced by Osvid Robinson on Seco Records 
Box 65! Maiden MA 
Orstributed Dy: 


East Congress Street 
Sassen: Arizona 65701 


COMMUNITY RADIO IS COMING TO TUCSON! 
We'll play what you send. Please 
contact Sheila Key, Source Development 
Director by mail with records! promos! 
catalogues! Or telephone (602) 622-1472, 


IT HAPPENED.....BUT NOBODY NOTICED 


featuring 13 Connecticut bands 1978-1982 | 


Poodle Boys 
Subdueds 
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Hot Bodies 
The Furors 
Saucers 
The Snotz 
TV Neats 
Internationa] Q 
Troupe Di Coupe 
No Music 
October Days 
The Bats 


Scout House available from N U-MUSIC DIST. | 
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-Aim/Gustav Records | 


bob 1534 sms 
Fairfield,cT 06430 


LP $8pp 
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a \ } } j We'll mention stations who stay in touch with us once 
a Oh every few issues. Notes by John Foster unless in 


quotes. X= plays all types of music, R=rock, J=j 
T=traditional, C=classical. , J=jazz, 


Nacho Pino, 512 E. 13th St, #5B, NYC 10009, is the New York correspon- 
dent for Radio 3 of Spain (the only nationwide FM station) and a journalist 
working on a book about independent labels. Experimental and new wave. 


Robert Oertel, c/- 36 Canberra Rd., Toorak, 3142, Victoria, Australia 
seeking U.S. indy rock for his show on 3PBS, a Melbourne- 
radio station at PO Box 210 St. Kilda 3182, Australia. 


Turbulence, 998 Commissioner Rd. W., London, Ont. N6K 1C3, Canada, is 
a weekly program about art on CHRW (University Community Centre, 
Room 42, Univ. of Western Ontario, London, Ont. N6A 3K7) that’s 
“always looking for information and new material.” 


CHRW (address above) top 3: Martha and Muffins, Wall of Voodoo, Echo 
and Bunnymen. 
WOZQ, Smith College, Northampton, MA 01060. “Eclectic, unsophisticated 
programming; hardcore, new pop, and electro-dance shows—LOUD 
signal, covers 5 colleges and 3 major towns.” —C.O. 
WMHC 91.5 FM, Mount Holyoke College, S. Hadley, 
English Beat, Adam Ant, Berlin, few indies. 
WICN, 75 Grove St., Worcester, MA 01605. X. R top 4: TSOL, Soft Cell, 
Simple Minds, MDC. Send rock in any format to Mark Lynch, non-rock to 
Gene Petit. 
Party Out of Bounds, Sundays at Midnight on rock giant WCOZ 94% FM 
(441 Stuart St., Boston, MA 02116) is decent new wave, lots of locals, with 
Cindy Bailen. 
WHRB 95.3 FM, 45 Quincy St., Harvard Univ., Cambridge, MA 02138. 
“All sorts of T, indies, types of Latin music. Nueva Cancion/Nueva Trova 
extensively covered. Andean music played here.” 
Ken Karpowicz, c/o Huntington's, 65 Asylum St., Hartford, CT 06105. 
Two radio shows on WWUH 91.3 FM. “Tomasz Stanko, George Clinton, 
Peggie Sampson, John Adams, Inca harp, David Behrman, Korean trans- 
verse flute, Ramnad Krishnan, Baroque guitar. Looking for new music 
which fits with these diverse styles.” 
WRTC 89.3 FM, Trinity College, Hartford, CT 06106. 30 hrs. of J a week, 
with contemporary black music of all types getting even more. Top 4 J: C. 
Lloyd, Muhal Richard Abrams, Harvie Swartz, Arc Quartet. Many J indies, 
also have Hartford music fact sheet. 
WNYC, One Centre St., NYC 10007, mostly classical, has a “year-round 
emphasis on contemporary music” (not as in pop contemporary). 
David Hykes, 25 Claremont Av. #4C, NYC 10027, has a show Monday 
morning from 9:30-noon on WKCR 89.9 FM. He plays world classical and 
new music whenever it tries to keep “the sacred, the ideal, or the tradition 
in mind.” 
The Eddie-Ice Patch Show is on WHBI 105.9 FM every Thursday 8-9 a.m. 
and they're receptive to indies. Patch, POB 238, College Point, NY 11356. 
WSIA 88.9 FM, 715 Ocean Terr., Staten Island, NY 10301. Top 3: Soft 
Cell, U2, Heaven 17. Not many indies. 
WARC 90.3 FM, Allegheny College Box C, Meadville, 
N. Lowe, Stranglers, U2. About 33% indies in top 40. 
Homegrown Music is original music by local musicians (inc. LMN member 
John Quinn). WVIA 90 FM, Public Broadcasting Ctr., Scranton, PA 18640. 
Tues. and Thurs. at 9 p.m. 
WXPN 88.9 FM, 3905 Spruce St., 
rock/music, classical, avant-garde, folk, jazz, 
independents.” 
Channel 36 Color Radio, POB 5518, Richmond, VA 23220. J, funk, reggae, 
R. Top 3 J: Jayne Cortez, Rova, Ted Curson. Top 3 non-LPs: White Cross, 
Polyrock, Non Dairy Screamers. Send cassettes attn: Steve Weisensale. 
WVCW, 916 Franklin St., Richmond, VA 23220. Top 3: Stray Cats, ABC, 
Adam Ant. Not many indies. 
WOQFS 91 FM, Guilford College, Founders Hall, 
Top 3: REM, ESG, Berlin. Also specialty shows. 
sob ar fen Joel Gartland, Box 4706 Duke Sta., 
soliciting indies (inc. cassettes). ae ‘ 
Ken Friedman, a pases Dr. #3, Durham, NC 27707, is ati doing 
“Anarchy in the PM” (mostly indy R) on WXYC (Box 51, Carolina Union, 
Chapel Hill, NC 27514, which is about one-half indies now). é. 
WUOG, Box 2065, Memorial Hall, U. ots Wa Athens, GA 30605 “plays 
some improvisational and new music.” —W.O. : 
WYUM 90.5, PO a 248191, Coral Gables, FL 33124. Top 3: Berlin, 
English Beat, ATF. 
WUTZ, 156 Drakes Lane, 


, is 
based public 


MA 01075. Top R: 


PA 16335. Top 3: 


Phila., PA 19104. “X, electronic, new 
supports local groups and 


Greensboro, NC 27410. 


Durham, NC 27706, is 


Summertown, TN 38483. “Non-commercial 


tribal radio for middle Tennessee, exposing the latest new music to many 
otherwise deprived listeners.” X, many indies. 


The College Radio Coalition, Box 15180, Cleveland, OH 44115, is five non- 
commercial stations working together to bring alternative music to the area 
and giving each station a stronger voice by promoting each others activi- 
ties. ..a buncha radicals in CLE I guess. Member stations include: WBWC, 
Baldwin-Wallace College, Berea, OH 44017; WCSB, Cleveland State Univ., 


‘9th Floor CSU Tower, Cleveland 44115; WOBC, Oberlin College, Wilder 


Hall, Oberlin, OH 44074; WRUW, Case Western Reserve U., 11220 Bell- 
flower Rd., Cleveland 44106; and WUJC, John Carroll U., University Hts., 
OH 44118. 

WRUW (address under coalition members). Keith Bowman wanted me to 
mention that they played about 10 hrs. of reggae weekly. 

WQAX, I.U.S.A., I.M.U. #32, Indiana Univ., Bloomington, IN 47401. 
Commercial cable station with reggae show and punk show. 

Alternatives with Barry Alick, WFBE-FM95, 605 Crapo St., Flint, “MI 
48503. R, X, want more indies. 

KRUI, Univ. of lowa, 570 S. Quad, Iowa City, IA 52242. R, reggae, fair 
jazz, about one-half indies. 

The Wilson’s division of WRST (all the hip programmers’. . .just guessing) 
of WRST (X, lots of indies) are now at POB 1040, Oshkosh, WI 54902. 
Their playlists are lots of fun. 

WLFM new address is 113 S. Lawe St., Appleton, WI 54911, att: Lon 
Ponschock. They seem esp. interested in R indies. 

WMXM 88.9 FM, Lake Forest College Radio, Lake Forest, IL 60045. Top 3: 
Ultravox, Wall of Voodoo, English Beat. Some indies. 

WNUR 89.3 FM, Northwestern U., 1905 Sheridan Rd., Evanston, IL 60201. 
Top 3 R: Big Black (Steve Albini), Rank and File, Orange Juice. Top 3:J: 
Shadowfax, H. Hancock, G. Burton. ; 
WEFT, 113 N. Market St., Champaign, IL 61820. Community radio statio 
with specialty shows and 60% open format shows. X, jazz and folk getting 
most emphasis, 95% indies. : 

KMNKR 89.7 FM, Box 203A Mining Bldg., Univ. of MO., Rolla, MO 65401. 
70% R, 20% J, and a few specialty shows, need more records. 

Alternative America, 814% Massachusetts, Lawrence, KS 66044. R, mostly 
indies; host Blake Gumprecht esp. likes cassettes/demos. 

Cary Wolfson, 1514 North St., Boulder, CO 80302, is hosting two shows 
on KGNU"The Sound Alternative’ and “Blues Legacy”) and is putting 
together 10 one-hour programs on the “recorded history of the blues and its 
impact on American popular music and culture.” He needs material and 
background info. 

KRCC 91.5 FM, Colorado College, Colorado Spgs., CO 80903. J, R. Top 3, 
J: Shadowfax, Swartz, Egan/Gottlieb. Lots of indies. 

KBSU, 1910 Univesity Dr., Boise, ID 83725. X, lots of bad rock, but also 
specialty punk and reggae shows. ~ 

KXCI, 145 E. Congress St., Tucson, AZ 85701. New community station 
very responsive to playing indies of all types. 

KLA 83AM/99.9 FM, 308 Westwood Plaza, L.A., CA 90024, recently 
changed to a new wave/progressive rock format. Top 3: Devo, P. Gabriel, 
Culture Club. ee 

Stray Pop hosted by Stella, continues its long run Tuesday nights from 
11 p.m.-2 a.m. on KXLU 88.9 FM (7101 W. 80th St., L.A., CA 90045). 
Besides weekly guests, “Stray Pop” airs a lot of unusual rock-based music. 
KCBX FM 90, PO Box 95, San Luis Obispo, CA 93406, an NPR affiliate, 
airs a reggae show and a free-form program called “Radio Free Obispo.” 
Co-host Bill Paske (POB 242, Morro Bay, CA 93442) wrote to say that they 
desperately need more experimental, funk, improvisatory jazz, poetry and 
voice music, as well as other forms of new alternative musics, plus more 
reggae and African rhythms. 

KVMR 89.5 FM, POB 328, Nevada City, CA 95959. X, great assortment, 
mostly indies. 
KMHD 89.1 FM, Mt. Hood Community College, 26000 SE Stark St., 
Gresham, OR 97030. New station, 70% jazz, 20% classical. 

KBVR 88.7 FM, OSU Memorial Union East, Corvallis, OR 97331. “Radio 
HardCorvallis” (99% indies), primarily hardcore, is looking for more bands 
to play. Also, other shows (inc. reggae and) jazz) play indies. 
Stephen Rabow’s House Party (“mostly uptempo, danceable, fun, weird, 
wild, throbbing stuff”) is on KYYX 96.5 FM Sunday nights, the most 
adventurous show on a commercial new wave station. Recently, he played 
six hours of local basement tapes. KYYX, 1305 3rd Av., Seattle, WA 98101. 
Norman Batley, 3213 Conkling Pl. W., Seattle, WA 98119, hosts’ “Life 
Elsewhere” on KRAB 107.7 FM (a listener-supported station) every Thurs- 
day from 10:30-midnight. Interviews over last two years have included 3 
Swimmers, Beat Pagodas, Sex Pistols, Gof4, Cinema 90, etc, Recent specials 
have included an all dub show, reflecting his penchant for strange stuff with 
a beat. 

KUPS 90.1 FM, University of Puget Sound, 1500 N. Warner, Tacoma, WA 
98416. Mostly R. Top 3: Jam, English Beat, Psy Furs. 

KZUU 90.7 FM, Compton Union Bldg., 3rd Floor, Pullman, WA 99164. 
Mostly R. Top: Thomas Dolby, Eric Clapton, Neil Young. Few indies. 
Reggae show. 

KWCW 90.5 FM, Whitman College, Walla Walla, WA 99362. Mostly R. 
Top 3: Boys Life, Kate Bush, Elvis C. Quite a few indies. 

KRBD, 716 Totem Way, Ketchikan, AK 99901. Non-commercial com- 
munity radio; X, 18 
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THE INDEX 

This index covers Ops I-P (A-H were ji i 
the | Op). Tips: treat everything as Hepiaerre 
spelled out (e.g. St. John is Saint John, Dr. John 
is Doctor John, 99 Records is Nine Nine). Last 
example is tricky because Records (usually indi- 
cated by “label” or “store’”) is never included in 
alphabetization, which is by the spaces and 
hyphens don’t count method (e.g. “at the fair” 
comes after “ate the fare”), and numbers are by 
how they’re usually heard said (i.e. Nine Nine 
rather than Ninety Nine), an imperfect system, | 
know. But, with a little patience, you should be 
able to find everything under the sun. —JF 


A 
Aaframbia: !7 
AAI [label]: K27, L12 
AAI [assoc./radio show]: M4 
A&R Management: M31 
Aaron, Robert: 059 
Abell, Paul: K22 
About Time [label]: P67, P75 
Above Ground [label]: N36 
Abrams, Richard Muhal: P62 
Abraxas [group]: J28 
Absinthe Design: L8 
Absolute Elsewhere [comp]: M8 
Abstract [label]: J6, J17 
Abyssinians: P62 
Accuardis Cafe: J5 
Ace of Hearts [label]: J10, J21, L28, L39, N36, 
074 : 
A Certain Ratio: O59 
Ackerman, Pam &/or Bob: J26 
Acoustics Audio Magazine: K13, J4 
Act, The: L26 
Action, The: L26 
Active Listener [pub]: N47 
Actuel [band]: N14, N26, P21 
Adams, Pepper: K19, M27 
Addy, Obo & Kukrudu: 013 
Ade, King Sunny & his African Beats: N26 
Adelphi [label]: J15, J17, N36, P80 
Adequate [label]: 074 
Adler, D.J.: L12 
Adolescents (band]: O60 
Advent [label]: J21 
Adventures in Reality [pub]: L3 
Aeolus [label]: J21 
Aeon [dist]: 121 
Affirmation [label]: N35 
Africa Dances [comp.]: M27 
African Dreamland [band]: N14 
African Museum [label]: J29 
African pop: N4* 
Afrik [label]: J31 
Afta Press: J21 
Afterimage [band]: J1, J15, K13, O76 
Afterimage [pub]: J1 
Aftertaste lowa [pub]: 129 
Agaric [label]: K17, M29 
A Gentle Wind [label]: M7 
Agent Orange [band]: J19, O59 
Agents [band]: K25 
Agents Provocateurs: J6 
Agnew, Rikk: 059 
Agora [label]: J30 
A.1.D. [dist]: N4, K35 
AIM [label]: J19, N37, O61, P79 
Ain: L26 
Ainsberg, Edith: 059 
Air [band]: P62 
Aircut [label]: L28 
Airhead [band: L26 
AKA/Etc. [band]: N26 
Ak-Ba [label]: P60 
Akkerman, Jan: N37 
Alacra [label]: J4, J7, J30 
Alarik, Scott: P62 
Albion [label]: J4 
Alcazar Prod’ns [dist]: 058 
Aleman, Oscar: 059 
Alex, Bob: 059 
Alexander: N26 
Alexander, Rick: O59 
Alexander, Willie: L26, O59 
Alick, Barry [djj: L8 
Alien Nation [label]; 123 


Alive [band]: P62 


Castanets 


by Graham Ingels 


In the last eight weeks, I’ve received more tapes than ever before—I guess every- 
one’s had a busy winter. I'll mention each and every tape that’s come in and I hope 
that all of you are getting some use out of the information and networking. Op is a 
great place to find out who else is out there... 

Weston Woods Studios is a place in the Northeast that produces cassettes (and 
records) of stories for children. Some of the tapes are meant to be played while 
looking at a book (some even have signals so you'll know when to turn the page), 
others are just for listening. All are well-produced and very entertaining. The selec- 
tion I received included stories told (and some sung) by Jackie Torrence, David 
Holt, Jean Fritz and others.’ Weston Woods. is like a library—you can check out 
materials, you don’t have to buy them. Write to them at Weston Woods, Weston, 
CT 06883. 

Elliott Sharp and Zoar cassettes sent in a recording of a performance called 
Innosense. Recorded in NYC at the Public Access Synthesizer Studio in 1981, it 
involves four tapes and three improvisers. It has a complex structure and some rules 
that Elliott will describe if you write him. Copies of the performance are available 
for $6.50 postpaid. A complete set of the four background tapes for “performing 
your own ‘innosense” is available for $20. All from Zoar Cassettes, 29 Park Row, 
NYC, 10038. : 

The Artichokes have a four-song cassette of arty rock that they'd like to make 
available to radio stations, music publications, and other appropriate recipients. Just 
write them (send $4.50 if you don’t fit into one of those categories) at 243 Lincoln 
Way, San Fran., CA 94122. 

Peter Meyer is an audioartist who produces a radio show in his native Sweden. 
He sent in a program he prepared called “P” that unfortunately arrived too late for 
inclusion in the P Op. Some of it’s in Swedish (natch) and some of it’s not. It 
includes material by Allen Ginsburg and Laurie Anderson, as well as a host of 
others. Write to Peter at Artillerigatan 56, S-114 45 Stockholm, Sweden. 

What Syndrome is a compilation of Northwest thrashers put together by Deux 
Ex Machina Records. Performers include Solger, Silly Killers, :10 Warning (nee the 
Fartz) and eight more. $5.50 postpaid from DEMR, P.O. Box 6271, Kent, WA 
98301. Also in the hardcore category is Warboy’s “Futile Living” cassette featuring 
eleven songs about bigotry, anarchy, and boredom. Contact them at Brainstem 
Records, P.O. Box 332, Portland, OR 97207. ~ 

I received a number of tapes that came in very creative, if bulky packages. Tapes 
that come this way are certainly noticeable, but can prove vexing if you like to store 
your tapes in boxes or file drawers, etc. Robin Rose (ex synth player for the Urban 
Verbs) sent in a piece called Reliquary that was inspired by the catastrophic Air 
Florida plane crash into the Potomac River in January 1982. The “fossilized” cassette 
came mounted on a silk-screened board and the tape contains some quietly spooky 
sounds (a reliquary is a compartment for keeping religious or sacred objects). 
Reliquary is available for $6.75 plus $1 handling from Robin, 1884 Columbia Rd. 
NW, #811, Wash., D.C. 20009. Innersleeve Distributing sent in two tapes by 
Hideous in Strength. Each comes with a booklet scented with Egyptian or Moroccan 
essence. These are really “mood” tapes: you're supposed to listen to them on head- 
phones, while reading the booklet (one even comes with incense) to heighten the 
experience. Also from Innersleeve comes A Taste of the Bizarre, a compilation 
cassette and 7” record containing a variety of experimental material. The whole 
thing is mounted on its own booklet. This one’s a C60 on metal tape for $9.95 post- 
paid, The other two are $3.99 each. All from Innersleeve, Box 844, Pembroke, MA 
02359. An Australian compilation called TAPE(DECISIONS) contains 39 two-minute 
pieces by soundworkers from Down Under. It comes in a color-xerox decorated | oR, 
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Castanets (cont. 


-01, 
with a poster inside. Write to rash(DECISIONS), GPO Box 2487V, Mee C re ae 
Australia. Peter Catham (whose I Taste Floor tape was reviewed io a apes 4 
Castanets) sent in his latest: a piece called Gum. It’s a tape of manipulate ee - 
packaged in a zip-open box with printed inserts and photos. It also raat aria 
device you can cut out and construct for wearing around your ears while a ie 
to one of the pieces. If I manage to build it, I'll report the results in a future oe . 
The whole shebang is $3.50 postpaid from Catham, P.O. Box 73, Pasaaena, 
TAs i Talk (from the folks 

A couple of cassette magazines made their way to us. Tape f 
at Rag Baby Records) presents information and music from a wide variety Ff 
sources. The issue I received (their first) contains coverage of the Vancouver Fol 
Festival, Musica Nortena, and selections from the Berkeley Labor Music Seminar 
and Concert of last year. Write Tape Talk, Box 7158, Berkeley, CA 94709. Taep is a 
cassette mag from Canada that features interviews with Jello Biafra (Dead Kennedys) 
and Joseph (Bad Brains) and some other spoken entertainment on one side and 
demos from local bands on the other side. Well-produced (dubbed in real time) and 
$3.25 from Taep, 38 Greengrove Crescent, Don Mills, Ontario, CANADA, M3A 1H9. 

Improvisers Solomonoff and Von Hoffmanstahl sent their In the Mood tape which 
includes a variety of instrumentation and a performance of “The Nun—or the 
Whore?” by Judy Greenblatt and Susan Greenblatt-Wechsler. $6 from S&VH, 
Box M794, Hoboken, NJ 07030. Similarly avant, but with more of a sense of humor, 
is Experimental Headgear from disloKate Klammer and Alex Igloo. Includes a 
version of “Day Tripper” with new lyrics (called “Rodent Painter”). Make your $5 
checks payable to disloKate Klammer, P.O. Box 955, Old Chelsea Station, 
NYC 10113. 

The following four tapes all fall into the “rock demo” category. Each contains 
three or four songs and are (by and large) well-produced: The Rhythm Bandits, 
“3/3/83” (yes, Tom, it indeed swings like a pendulum do), Box 419, Huntington, 
NY 11743; The Plan's tape of their upcoming EP, available from Gustav Records, 
P.O. Box 452, New Haven, CT 06502; “Design for Living” by Glass Planet (this 
one’s got five numbers), a band that’s looking for national attention and has ex- 
members from Immune System and Dadistics (Chicago-area groups of yore), from 
840 N. Harvey, Oak Park, IL 60302; the Tense Experts show some Joy Division 
influences on their $3 tape from Darren, 3070 N. Oakland, Milwaukee, WI 53211. 

The second annual Best of the New Music Review has been released. It’s an excel- 
lent compilation of records released on independent labels during the Past 
: : : year 
including cuts by Helen Wheels Band, Mandingo Griot Society, Rubber Rodeo and 
lots of lesser known outfits. It’s free to all New Music Review members $10 fe ll 
the rest of you. NMR, P.O. Box 7053, St. Petersburg, FL 33734. e 

Chip and the Chiltons bounce through eight numbers on their 
Nice version of “Not Fade Away.” Chip Chilton, Maremont Corp. 
boro Rd., Nashville, TN eae The bouncing gets a bit quirkier 0 
Duchamp, whose “Ears and Feet” tape was reviewed in a past i 
Champ Records, 609 E. Nettleton, Independence, MO Seen eat songs, $4, 
available from the Non Dairy Screamers. Pleasantly persistent he tape is 
played with the Orthotonics. Write Plan 9 Records, 2913 WieCary Richie 
VA 23220. f ond, 

On a more meditative note, try Robert Rich's Sunyata. Primar; 
guitar, synth, rain, frogs, and a creek—a very peaceful 69 rage flute, 
Rich, P.O. Box 8891, Stanford, CA 94305. David Hykes, late of Lak rom Robert 
ington, sent in another tape of The Harmonic Choir, an eneeibh €wood Wash- 
form of Mongolian vocalizing that reverberates purely and soothing] 
(Vol. One was reviewed an issue or two ago) is available from eee 
Society, 25 Claremont Ave, NYC 10027. Sees 


$4 tape outing. 
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Allied Propagan 


Alligator (label): 064, any P79 
Allin, G-G-: 4% N26, P6 
All Questions Music [label]: J30 


ALM [musicians]: J12 
Almaas, Steve: as 
Almeida Theatre: asa] PF8 
Almighty Ya fare): 
e [label]: 
Moe Modis {label]: O79, 087 
ALRN [Alternate Learning]: K29 
Alstadt, Steve: N27 
Altena, Maarten Van Regteren: K17 
Alterboys: N26 
Alterboys Int. Studios [label]: N26, peg 
Altemative Arts Association: J5 
Alternative Jam 3: P15 
Alternative Press Syndicate [APS]: L3 
Alternative Rhythms [pub]: L2, N47 
Alternatives in American Music [AAM] [label: i) 
Alternative Tentacles [label]: J5, J28, J30, Las 
065, 066, 074, 081, P71 ' 
Altman, Laurie: P62 
Alux: P62 
AMA-Dots: L12, M10 
A Major Label: L35, N26 
Amazine [pub]: N47 
Amazing [label]: L34 
Amber Route [band]: N26 
Ambi [label]: J32 
Ambiance [band]: P62 
Ambition [label]: L32 
American Aesthetic [see AAl] 
American Alternative Theater [pub]: M3 
American Brass Quintet: K22 
American Clave [label]: J10 
American Folklore [label]: N39 
American Independent Dist [see AID] 
American Morris Newsletter: N47 
American Music Corp. [label]: M11 
American Music Recordings [pub]: N47 
American Noise: P63 
American Premium Record Guide: J11 
American Sound [label]: N33 
American Youth Report [comp]: 060 
Americas —Essays on American Music & 
Culture: 015 
Amik [label]: 111 
Amirkhanian, Charles: N23 
AMM [band]: N26 
Ammons, Gene: J30, O60 
Amoebas in Chaos [band]: 060 
AMP [label]: M27 
Amuck [comp.]: P63 
Anagram [label]: 076 
Anamaze [label]: L45 
Andersen, Arild: P77 
Anderson, Bill: O60 
Anderson, Little Willie: P62 
Anderson, Ruth: K15 
Andres, Tomas: M11 
Andrew's Music [label, pub]: N45, 058 
Andriessen, Louis: L32, 060 
Android/A 21st Century Band: 060 
And the Dogs Breathed Heavily [pub]: 1? 
A New Personality: 12 
Angel, Eddie: K24 
Angelo, Nick & the Killing Floor: N27, P6& 
Anger, Darol: N26 P63 
Angry Samoans [see also: Queer Pills]: 41 
Angry Young Records [label]: K27, L17 
Angus, R.: N9 
aula [band]: N26 
ma Prod’ns [label]: 
Animal Slavegt wea: ma 
Ann-Marie, Judith: O60 
Anolse Noise [pub]: L3 
Ano ny (band): O60, P21 
nonymous (Wl band]: N26 
Ane mous [pub]: J41 
newer Room [pub]: 131, K2, P18 
Ante! t Man Newsletter: P16 
Slope [label]: N35 
Anthony & Paul: N26 
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Anti [band]: P63 

Anti-Nowhere League [band]: O60 

Anvil Creations [label]: J4, J27, L12 070 

Ap-Gu-Ga [label]: 16 2 

Apparition [label]: L31 

Applejam [club]: K7 

Appleton, Jon: L26 

Aqsak Maboul [band]: O60 

A Rancid Vat [band]: P63 

Aratron [label]: O68 

Arauzo: L34 

Arcana [label]: K22 

Archives of Traditional Music: N8 

Arc Quartet: O64 

Ardoin, Amade: N26 

Arf Arf [label]: J15, O73, O79 

Arhoolie [label]: L27, L29, L32, L33, N26 

Ariana Prod’ns: L12 

Ariwa [label]: N35 

rkansaw Man [band]: O60 

Armada [label]: L43 

Armageddon [label]: 112 

Armenie-Chants Inturgiques du Moyen Age: P63 

Armstrong, Walter Zuber: 12, O60 

Amold, Jimmy: N26 

ARSC —see Association for Recorded Sound 
Collections 

Art & Language [band]: 078 

Art Attack [label]: K27 

Art Bears: K9, L26 

Artery [band]: P63 

Art Forum [pub]: J41 

Art Hole [label]: 085 

Artichoke [label]: O59 

Artichoke Music Folk Arts: J4 

Artifacts/Yclept: L12 

Art In Form [store, dist]: P52 

Artists House: M31, N45 

Artless Time [band]: M27 

Artnik [label]: O89 

(a)R(t) Noise [label]: N17 


’ Art Paper [pub]: P16 


Arts Services: 023 

Art, The Only Band in the World: J1, J3, K13, M7 

Artwerk [label]: 19 

Art Zoyd [band]: O60 

As Advertised [pub]: N47 

A Selection [anthol.]: K35 

Ashby, Harold: J15 

Ash Can Cats: J17 

Ashley, Robert, {2 

Ashwander, Donald: K22 

Asian Music Ensemble: [2 

Aspen, Kristin: J5 

Assassin of Youth [pub]: N47 

Association for Recorded Sound Collections 
(ARSC): 118, M5 

Astro Artz [pub]: J43 

Astrobeats: N15 

ATC [label]: J17 

Atkinson, Roy: L26, N26 

Atlas [label]: N29 

Atomic Thinkers: 14, K13 

Attack, The [pub]: K3 

Attention Shoppers: L9 

Attic [label]: N37 

Attila the Stockbroker: 061 

Attorneys who do collections: 07 

Attrition: N26 

Attrix [label]: 12 

Auburnaires: 036 

Audio Arts [cassette magazine]: M3, M7 

Audio Files [cassette mag]: M3 

Audio Leter [band]: M7 

Audrey: O61 

Auerbach, Brian [dj]: N7 

Au-Go-Go [label]: 085 

Auricle [label]: K17 

Au Roar [label]: L39, P61 

Austin Chronicle [pub]: K2 c 

Auto-Glamour Sound [label]: 061 

Automotive [label]: J8, J17, J19 

Autumn [label]: 15, 123, N27 

Ava & the Title Wave Tour: P63 

Average Joe!, The [band]: 061 

Avni: K15 

Avocado [label]: J8, J15 

Aware [pub]: M2 

Ayo [label]: N14 

Azimuth [label]: 129 


Castanets (cont.) 


Three tapes of arcane experimentation were sent in by Widemouth Cassettes. 
Instruments include electric theater tree, isolette incubator, infant jesus, and a host 
of other sound sources. Write to Widemouth at Box 382, Baltimore, MD 21203. 

Geoff Kirk surfaces on his tape, The Margins, that recounts some of his adven- 
tures in the Positronics as well as some other lab work. It's $3 from 101 North 
Rogers, Olympia, WA 98502. 

Tortured soul Owen Plotkin sent in a tape of solo stuff and some songs with the 
Mopeds. From strange blues to fragged-out duo electricity, an hour of this was more 
than enough. Two Be Talent, 136 Elm Ave., Apt. #32, Rahway, NJ 07065. 

Michael Morrongiello, founding member of the Coolies, sent in a very pretty tape 
called “Down the Mountain.” With stated links to Harold Budd and Eno, this is 
intended to accompany a series of video paintings. $5 from MM, 6505 20th Ave., 
Brooklyn, NY 11204. 

Funharm is a tape of syntho/guitar experiments compiled by Paul Ashby. One 
side’s “kinda quiet,” the other's “kinda loud, weird and/or obnoxious’”—at 90 
minutes, it’s overlong. Write Easily Duped Cassettes, Box 2896, Torrance, CA 90509. 

Dagen Julty’s Limited Occasions also falls in the experimental syntho category, 
and even includes some real drums. $5 postpaid from Music Studio A, 257 7th Ave., 
3rd Floor, NYC 10001. 

The Kamikaze Refrigerators hail from Austin. Their 18-song tape walks the line 
between thrash and pop, with some intelligence, I might add. $5 from Stress 
Records, 4716 Depew, Austin, TX 78751. : 

Girls on Fire's “I Think About Jackson Pollock” was a bit too self-indulgent for 
me (I was reminded of Pulp Music’s “Low Flying Aircraft” single—a classic 
screamer/moaner), but they got the point across. This one costs 50¢, instructions 
say to “listen to it in the same way you would read a book.” Write GoF, c/o Leslie 
Singer, 1405 Van Ness Ave., Apt 407, San Fran, CA 94109. 

The following four tapes are all sound explorations, primarily rock—or jazz- 
based: “Omni-Sonic Environment” by John Hinds, $5 from Hinds Productions, 
P.O. Box 786, Millbrae, CA 94030; Quattromoda’s Exhibit I (Greetings, Earth 
people...” —c’mon) from E. Barbour, 410 44th Ave., #103, San Fran, CA 94121; 
History of Music—the note with this one said, “I know it's kinda long, but that’s : 
the way history is.” Now you know, so write to Discern, 329 10th Sty, 9B 
CA 94103; robert medich’s solo outing, available from rm, 234 E. Irvington Ave., 
South Bend, IN 46614. 

Bob Boilen’s Music for Unitards is a 92-minute tape of synthesizer sounds en- 
hanced with a computer and binaural recording. Inspired by dancers wearing (you 
guessed it) unitards. Bob used to play synth in the D.C. band Tiny Desk Unit. Write 
9¥2" x 16” Cassettes, 1737 DeSales St. NW, #300, Washington, D.C. 20036. 

Richard Stick's 3-song tape shows off his vocalizing in front of a four-piece outfit, 
but it never developed very much momentum. Lyrics, info from 2255 Grandview — 
Ave., Cleveland, OH 44106. 

“Silent Hands,” a tape by Empty House owes a bit too much to a lot of those 
prog rock groups, but still provided some enjoyable moments. The tape’s $5, and 
they welcome correspondence at 432 E. 11 St., 3rb, NYC 10009. aes 

That winds up this episode. Before I go, I'd like to pass on the word that rh 
Cheplowitz of KALX-fm would like to receive cassettes to air on his radio show. So 
doesn’t want “electronic, avant, or commercially oriented demos...length is no. 
problem.” He can be reached at KALX, 2311 Bowditch St., Berkeley, CA 94704. 
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NEW RELEASES. 


DRED PERCENT OF YOUR LOvg 

Morris Lewis - 

IT'S BEEN SO LONG 

Lady Jean & SHIN oe 516 
cnp DON'T CLO | OR. 

PROFESS Te Misses - 685 

S & DISTRIBUTORS-WRITE: 


ONE HUN 


Joseph CELLI: 0.0. #1, works by Celli, 
Stockhausen, Goldstein, Schwariz. 
“| recommend the record highly. 
(Sandow/VV) 


Malcolm GOLDSTEIN: soundings #1 
solo improvisations “...in a Way, 
(he) reinvented violin playing.’ 
(Sandow/VV) 


Phil NIBLOCK: India Navigation 
works composed for and per- 
formed by Joseph Celli 


ONE STOP 


Cc J RECORDS 


COLT - FIRMA AND BLUE FLAME 


4627 SOUTH PRAIRIE AVE. CHICAGO, ILL. 60615 
TELEPHONE 312/265-1616 


NEW MUSIC 


7 ea. LF Oss | 
: & Mae 370 FROM EUROP E Tyke neschaing Moonshine Dervishes A Yo . 
Kitaro Al 9.00 am 
Order from: RAW JAPAN, INDIA rr tory er tn oi 


Box 3313, Hartford, CT 06103 


TIBET AND Popol Vuh In the Gardens of Pharao/Aguirre (2 LP set) ae ip 
CALIFORNIA 


These prices include postage. Please write for Our free 
listing of over 60 albums and cassettes from all Over the 
world. Westem electronic, Gregorian chant, sacred Organ 


4 music, classical music from India, Japan, Tibet, and 
Coe beyond 


LAM Celestial Harmonies, PO. Box 673, Wilton, CT 06897 


LOST OUR LEASE!!... EVERYTHING MUST GO! 
MR. BROWN’S BEST OFFER: 
ALL FIVE MR.B RECORDS FOR $5. <2] 


This deal includes: 

# 666 Anonymous “Snake Attack” /“Corporate Food” 7” 45. Our best seller of a bad : ow ) 
lot. .. suburban anxiety, Residentsish music, Dana Leigh Squires cover. Includes aby Ny *} 
Steve Fisk. “Food” was featured on Jello Biafra's Let Em Eat Jelly Beans. 4 sy. Ae | 
; , S* of 

# 667 Life Esewhere 12” sampler EP with Steve Fisk (including his electron on DohPE 40 
of Joni Mitchell’s “Woodstock”), John Foster (Op editors eles is ee We : 
melodramas), and the Beakers (whose “I'm Crawling on the Floor’ mak OC ov oe 
therapeutic singalong). es avery /G i 


# 668 Beakers “Red Towel’/“Football Season Is in Full Swing” 7” 
Contortions, Pere Ubu. Sloppy white soul, wild sax sae “. Compared to Blurt, cP? 


# 669 Macs “Walking Down the Street”/“Cowboy Sonq” 7” 
Bands of Scotland, Television, Velvet binderereiid aon eon 
several “Best Of” lists despite limited Promotion, flop 
because of bearded Stanley Kubrick on cover. _ 


. eMpared to Pos 
Critical favorite, fede 


Ped otherwise. . - Perhaps 


# 670 Westside Lockers “Fuchsia Rayon”/“Song For America’ 7» 

3 garage-pop classic with Steve Fisk on organ, Judy Aas 45. Undiscovered 
spelled word after “fuchsia’) on vocals, P.S. O'Neill on EPs (s 
mentioned having something to do with the mysterious Chow all 
Compared to early Blondie. Chains of Hell Orchestra 


To purchase separately, send 75¢ for each sin ” 

Mr. Brown Special, 5114 Sunset Bch. Dr. NW) yee x 12" to: 

There are no promos available. Please do not send your Plays 
sd Abst Ss. 
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Baby & the Pacifiers [band]: L26 
Baby, That Was Rock & Roll: L19 
Bach, J.S.: O62 
Bachelor Blues [Comp.]: N26 
Backroads [dist]: K35 
Back Room Distribution: L33 
Backwoods Jazz Quartet: P63 
Bad Attitude: P16 
Bad Brains [band]: L12, P63 
Bad Checks [band]: M27 
Bad Religion [band]: O60 
Bad Trip [label]: P63 
Bailey, Dawayne: P63 
Bailey, Derek: K11, L26, M27, 061 
Baker, Chet: 12 
Baker, Janita: N26 
Ball, Tom & Kenny Sultan: y26 
Ballard, Rick [dist]: L30 
Balls, The: N26 
Ballyfungs [label]: 081, P56 
Bam Balaam [pub]: P15 
Banal Studios [comp]: 018 
Banchetto Musicale: K15, M27 
Band AKA, The: M27 
Bang, Billy: O61 
Bangagong [pub]: K7, L3 
Bang Zoom [pub]: 013 
Banjo Newsletter [pub]: 014 
Banx, Bankie: P63 
Baptiste, Jules & the Red Decade: N26 
Barba [pub]: 13 
Barbie: J30 
Barb Wire & the Fences: 061 
Barclay [label]: L28 
Barefield, Spencer: P63 
Barenreiter [label]: L34 
Barking Guitars [band]: O61 
Bames & Barnes: P63 
Bamey [pub]: M3 
Baron [label]: N35 
Barone Brothers: L26 
Baroque Guitar & Lute: J37 
Baroque (period): L33 
Barrett, Ruth: J21 
Barron, Kenny: P64 
Barry Kooda Combo: J19 
Bart: M7 
Bartok, Bela: K8, N26. 
Barwald, Tim [dist]: N4 
Bas Clas: i2, P15 
“Basie Reunions”: N26 
Baskerville Hounds [band]: L26 
Bassin, David: M5 
Bates, Martyn: P64 
Bats, The: N15 
Battalion of Saints [band]: M27 
Battcock, Gregory: J43 
Battlefield Band: 061 
Battle of the Garages [comp]: J5 
Baumgardner, Lisa: 041 
Bay Area Jazz Society: N8 
Bay of Pigs: N26 
Bay State Rock Vol 1 [comp]: J26 
Bazik Organizm [band]: M7 
Beach, Amy: N36 
Beacon Star: K13 
Beam, Barry: 061 
Bean-O [pub]: M2 
Bear’s Place [club]: 115 
Bearworks: 041 
Beatniks From Space [pub]: 131 
Beats, The: L26 
Beat Time Publications: 013 
Beau Brummels: 061 
Beauregard, Nathan: L33 
Bedtime Stories from the Picture Book Parade 
[record]: O61 
Beef [pub & label]: L3, P64 
Beefheart, Capt.: K11 
Beelzebub Youth: L39, N36 
BEEP Electronic Studio: N8& 
Behrman, David: 061 
Beland, Bob: N26 
Belgian punk/new music collection: |6 
Bell, Brenda: J21 
Bell, Delia: J28 
Bellows [label]: J12 


Bemisbrain [label]: J5, J19, N37, P80 


Notes 


; beets: Ast Contact List of Electronic Music, is always looking to update its files of contacts and 
tee sk or/about E-music. You probably missed the April 30 deadline for their May edition but dor’t 
5 A b t stop you from contributing. CLEM, POB 86010, North Vancouver, B.C., V7L 4J5, Canada. 
dens rie e Fain atone are putting together an “International Garage Band Cassette” and need 
pes \preferably reel to reel), ds, : : 
Bellingham, WA ees ), records, or cassette masters Garage Experiments, POB 202, 
4 A punk information network is the goal of Jim Thompson, 7096 Quivas St., Denver, CO 80221. 
tae ah all punks to get in touch with him and tell him about their local punk scenes, whatever's 
on. 

poe Foreground Music is actively seeking new and independent sources for music programming 
of all types (38 are listed and then it says ”...and more’!). They provide music for businesses too 
specialized or hip for radio or Muzak. Send samples and catalogs to: Stephen Rabow, National 
Program Director, Yesco, 915 Yale Av. N ., Seattle, WA 98109. 


The Association for Recorded Sound Collections (ARSC) will have its annual meeting April 7-9 in 
Nashville courtesy of the Country Music Foundation/Country Music Hall of Fame. Topics this year 
include field recordings, Gershwin’s piano style, “party” records, black and white gospel music, Alec 
Wilder, rockabilly, Jelly Roll Morton, Nashville recording 1928-1983, and listening habits. Those 
desiring more info about ARSC may contact Les Waffen, POB 1643, Manassas, VA 22110, 
(202) 523-3267. The CMF is at 4 Music Sq. East, Nashville, TN 37203. 

Dr. Jazz is a full service independent record promotion company. 17247 Alta Vista, Southfield, 
MI 48075. (313) 557-4386. : 

The International Association of Sound Archives (IASA) and the International Association of 
Music Libraries (I[AML) will be holding their annual joint conference May 8-13 in the Washington, 
D.C. area. For info on IAML, write the Secretary General of IAML, Musikaliska akademiens 
bibliotek, Box 16 326, S-103 26 Stockholm, Sweden. [ASA info may be had through Secretary 
General Helen P. Harrison, Media Librarian, Open University Library, Walton Hall, Milton Keynes 
MK7 6AA, Great Britain or Membership Secretary Poul von Linstow, Danmarks Radio, Radio- 
arkivet, Islands Brygge 81, DK-2300 Copenhagen S., Denmark. 

International Jazz Federation, Inc. has changed its name to Jazz World Society. They'll continue to 
serve the worldwide jazz community by publishing jazz business reference works and putting jazz 
people in touch with one another. An Autumn ‘83 conference will be held to present new programs. 
POB 777, Times Sq. Station, NYC 10108. (201) 939-0836. 

Rhode Island State Council on the Arts, 312 Wickenden St., Providence, RI 02903, seems to be 
quite active and supportive, puts out a nice newsletter. 

Santa Fe Council for the Arts, 109 Washington Av., Santa Fe, NM 87501, recently sponsored a 


. New Music and poetry festival with familiar Op names Peter Garland, Malcolm Goldstein, Charles 


Amirkhanian, and Jackson MacLow among others. 

Rural Arts Services, POB 765, Mendocino, CA 95460 sponsors Independent Artists Resource Fairs 
and publishes ARC, a tabloid with all sorts of contacts and opportunities for Northern California 
artists of all types. : 

Stephen Ryan, 1557 Avenida Selva, Fullerton, CA 92633, is willing to volunteer some of his time 
to help new bands with public relations (biographies, press releases, etc.). He'd also appreciate fan- 
zines to report on in a syndicated column format. 

Songwriters Resources & Services (SRS), 6772 Hollywood Blvd., Hollywood, CA 90028, 
(213) 463-7178, is a membership organization ($40 basic/yr.) that provides songwriters with advice, 
information, and protection. They have a lot of interesting stuff going, 


i : i i ins, WV 26241, will offer over 
A ta Heritage Arts Workshop, Davis and Elkins College, Elkins, ) 
60 Pacers feaditional music and dance from July 10 through August 14. Senrusare include ee 
Jackson, Sparky Rucker, Eric Schoenberg, Bryan Bowers, Jethro Burns, Hazel Dickens, 
tcheon, and Holly Near. 304-636-1903. 
ere Studio offers electronic music workshops throughout the year with Bas Ceely. They have 
impressive sounding equipment. 33 Elm St., Brookline, MA 02146, 617-731-378 ; uadeatanine 
Choreographer/dancer Deborah Hay and composer/musician Pauline Oliveros a es Lahint 
tions from serious dancers, musicians, and performers for a Swieek EES Milne ag 
“Exploration of Conscious Sound and Movement” to be held in rural oH) of sate i 
deadline was mentioned, but I'd call Marianne Collins at 914-246-5161 rig y. dress 
ties Rd., Saugerties, NY 12477. ; : : P 
ones ee author auties Holga wu sppeartg ee eae = es 34 
Music, 5000 MacArthur Blvd., Oa and, 4613, oP 
Serr ey neta Methods seminars on the synthesis of music and compar bape Way NE 
7 The Music School Center for the Study of Creative Process is open a 


#1310, POB C-56789, Seattle, WA 9810S. They seem to have a holistic approach, 


STORES AND DISTRIBUTORS 


If You Like Op, Prove It: 
Help Us Get Op Sold In Ever 
Decent Shop With A Magazine 
Rack. | 


Call Dave at 206-352-9735 
To Order Your Ops. 


LMN/OP, PO Box 2391, 
Olympia, WA 98507 


22.29 BEVPRERD. 
SILVER SPRING MB 20906 
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The Coachman 

I Can't Live for You 

Guitar Medley 

Summer Daytime 

The Doctor 

Jupiter Theme 

Tomorrow (the Apology Song) 
The Smile 


JANDEK 
on 


Corwood 


This Morning 

Sovay 

Manx Melody 

Cool Colorado Rain 
Someday 
Lynn's Dream 
Dulcimer Medley 
Time to Love Again | 
When I Have Seen 


Bou-*RoR? hoe 


An inventive ble 


nd of acoustic and electric music 


rawing on rock, folk, classical and jazz ideas. | 
Sane guitar fingerpicking (on lap) and fretted | 
ha ae Styles; plus ’cello, bass, drums, | 
SET amas electric dulcimer, keyboards... | 

S . 
anecees ngs, instrumentals and contemporary | 
| 


ent ee 
romantic, r =f traditional material — spicy, 


Dulci eflective, Provocative and intricate. 
cimer tab for some cuts 


and dulcimer chord chart also available: 


$8 postpaid | 


Gyroid Records (plus tax within Calif.) | 


Corwood Industries 
Box 15375 
Houston, TX 77020 


Be My Friend [pub]: 129, L2 

Benko Dixieland Band: M27, N26 

Bennett, John M.: N9 

Bennett House [label]: P63 

Bennink, Han: 12, J26 

Bensusan, Pierre: P64 

Ben-Wah Torpedoes: L9 

Benyo Music [label]: N36 

Berg, Christopher: 061 

Berger, IngRid: K30-31 

Berger, Karl: K30-31 

Berne, Tim: L26 

Berle & his Jolly Lads: M11 

Berrocal, Jacques: N26 

Berry, Chuck: 061 

Berry, Herschel & the Natives: L26 

Bessemer Process [label]: N33 

Better [label]: K27 

Beuys, Joseph: 062 

Beyond the Pale [pub]: M2 

Big Black [percussionist]: 062 

Big Boys: N26 

Big City [label]: N35 

Big City Orchestra: 14 

Biggs, Barry: 062, P64 

Big Monkey [label]: J19 

Big Plastic [label]: M33 

Big Takeover, The [pub]: M2, P15 

Big Twist & the Mellow Fellows: L27 

Big Youth: K23 

Bijou Cafe: L9 

Bikini Girl [pub]: 041 

Bile [Dadazine]: M3 

Bills Friends: N15 

Bilson, Malcolm: M27 

Birds with Ears [band]: 12 

Birmingham, Bill: 13 

Birthday Party, The [band]: O62, 085 

Bitchrock [pub]: K2 

Bite, The: N9 

Bizart [label]: J32 

Bizet, Georges: O62 

Bjorn: O74 

Black, Byron: K25 

Black, Cletus: J21 

Black & White [MI label]: L31 

Black & White Wrechords [NY label]: L47 

Black Box Approach [band]: O62 

Black Cat Trail [blues comp]: O62 

Black Eye [label]: K39 

Black Eyes [label]: O65 

Black Flag [band]: 13, N26 

Blackholes: L27 

Black Humor [band]: M27 

Blacklight Braille: L27 

Black Market Baby: L27 

Black Music of Two Worlds [pub]: 014 

Black, Pinky & the Excesses: N26 

Blackouts [band]: J19 

Black Saint [label]: K19, L28, L33, L34, M35, 
M39, M41, N39 

Black Sheep [band]: K35, O62, P7 

Black Sheep Review [pub]: 014 

Black Top [label]: N31 

Black Uhuru [band]: M27 

Blackwood, Easley: M27 

Blake, William: L47 

Blakely, Eric: K29 

Blast, Bliss: N11 

Blasters [band]: 13 

Blegvad, Peter: 17 

Blinders, The: N26 

Blind Pig [label]: L37, N31 

Blind Sam: 073 

Bliss, Mickey Band: N26, 062 

Block/Gramavision [label]: L45 

Block, Rory: K23 

Bloom, Jane Ira: J10 

Bloom, Kath: 17, L35, 018 

Blossom Gap [label]: M39 

Biue, Sam: 062 

Bluebird, The (club): 115 

Blue Collar [label]: 19 

Blue Eagle (label); M11 

Blue Elf [label]: P75 

Bluegrass Kun-Tree: 27 

Biue Lunch [label]: N26 

Blue MacRecords [label]: P64 

Blue Macs [band]: P64 


Notes 
S aces/Clubs/Festivals/Or anizations that sponsor music 


sera eee en Development) are having music, performance art, and dance 
ae a aee eee their loft. They prefer music that is not heard in clubs. Interested performers should 

Hartford ] Sabi send tape to: 24 Thayer St., Boston, MA 02118. 

Real At ir ociety is at 73 Levanon St., Hartford, CT 06122. 

Enelatd. “pee SAC ae Harton CT 06103, is the largest contemporary arts center in New 
40 State Street Pie el) 2 m, video, poetry, and visual arts from all over. They're housed at 

oh Creative Musicians Improvisors Forum (CMIF) sponsors, encourages, and promotes the 
P ormance of creative music and helps increase awareness of the art of improvisational music. 
POB 102, New Haven, CT 06501. 

Action Park’s Polka Fest will be held August 5-7 and feature 20 bands (inc. Jimmy Sturr and 
Marion Lush). Write POB 848, McAfee, NJ 07428. 

Process Studio Theatre, 257 Church St., NYC 10013, recently presented Chris Cosbey with George 
Cartwright and Michael Lytle. 

Jazz Session, POB 119, Hollis, NY 11423, has been presenting swinging jazz nightly at 2911 
Broadway at 114th St., including Willis Jackson, Jimmy Knepper, Lee Konitz among others. 

Paul Hichak, a rock DJ at the Crazy Horse, 72 Centre Av., New Rochelle, NY (which books bands 

ranging from “new wave to rockabilly to bluegrass to various jazz forms”) is willing to provide a list 
of NYC contacts to bands/labels that request it and send him material. Paul’s address is 106 Wickes 
Av., Yonkers, NY 10701. He'll also send a “feedback form” for everything he receives. 
: The Alternative Concert Series, run. jointly by students of Bryn Mawr and Haverford Colleges, 
included Ronald Shannon Jackson, Sirone/George Adams, Denny Zeitlin/Charlie Haden, Sweet 
Honey in the Rock, Bob Neloms, Rova Saxophone Quartet, and the Buckwheat Dural zydeco band 
in its Winter/Spring program. Contact: ACS, Haverford College, Haverford, PA 19041. 

Bucks County Blues Society, 4009 Groveland Av., Newportville, PA 19056 stages events like the 
“Killer Guitar Thriller” with Matt Murphy, J.B. Hutto, and Tom Larson. 

40 Watt Club, 256 W. Clayton, Athens, GA 30601 is “a decent new music club.” 

The College Radio Coalition, Box 15180, Cleveland, OH 44115, presented “An Evening of Blues” 
with three local blues bands in February as “part of its continuing effort to present alternative music 
to the greater Cleveland community.” 

Tuts, 959 W. Belmont Av., Chicago, IL 60657, is a long-standing club that brings quite a wide 
variety of acts, i.e. Oil Tasters, Jah Malla, Blotto, Pulsations, Dream Syndicate, Laketown Buskers, 
Individuals, Stan Skora, Radiators, Combo Audio, Maxx Traxx, Koko Taylor and Lonnie Brooks, in 
the space of a month. 312-929-9158. 

Opus 1, is an annual concert series devoted to the performance of new music (as in experimental ~ 
music), featuring works by lesser-known composers (I recognized 3 or 20, Hovhaness being the only 
big name, Jim Lyon and Paul Smith of Op fame being the others). Put on at the Broadway 
Peformance Hall, 1625 Broadway, Seattle, WA 98122, the series is produced by the Seattle Music 
Co-op (206-344-5753). 

Genevieve Productions, 2616 S. Judkins, Seattle, WA 98144, primarily known as distributors of 
women’s and uh humanist records, just presented the group Sukay playing Andean music. 

The Northwest Folklife Festival, an annual free to-do with over 2500 participants, will be held at 
Seattle Center May 27-30 and will include ethnic music and dance, traditional American music and 
dance, crafts, folklore films, gospel, sheep, kids stuff, foodstuffs, and a liars contest (would I lie 
about that?). Volunteers may write c/o Seattle Center, 305 Harrison St., Seattle, WA 98109. 

Vancouver Folk Music Festival, 3271 Main St., Vancouver, B.C., Canada, sponsors events year 
round, inc. Queen Ida zydeco band, Sukay, Dave Van Ronk, and “men’s music” (Geof Morgan, 
Charlie Murphy, etc.). 


“Angst, among other things, stands against repression, Repression of any sort, Repression by laws 
governing our lives, social or economic repression, repression put upon us by our peers, expecting us 
to act/look/be according to them. Things can be changed if you don’t like them.” For further info 
write c/o Joseph Pope, 3855 18th St., S.F., CA 94114. : 

Tracy Porter has a 90-minute cassette of a 1972 Harmonica Frank Floyd concert — lotsa jokes, 
songs, plus an interview where Frank exposes the real truth on guys like Sam Phillips who ‘done is 
dirty.” $5 m.o. payable to Frank Floyd, $3.50 to Porter for cassette, packaging, and post to P 
Box 202, Bellingham, WA 98277. . 

Attention devotees of Giorno Poetry Systems: many of the records in their catalog are now out of 
print. NMDS (500 B'way, NYC 10012) and other distributors may still have copies, but you would 
be well advised to snatch up copies that you find available at your local record store. Also, : two- 
reel tape titled Radio Poets is available to radio for a paltry $50. It consists of selections rom a 
number of their earlier releases and is a “series of thirty poets performing two to six in i porns, 
Each perforrnance is complete in itself and ready for broadcast with intro and outro, and A os ae e: 
John Giorno. Each is suitable as a daily feature, an occasional filler, or a brilliant spot. f peuld'b 
interesting to hear Giorno using his normal speaking voice rather than the caboripe lag tee g 
declamation that he uses in his poetry, Contact: Giorno Poetry Systems institute, y, 


— Dean Suzuki 
NYC 10012. 


All notes compiled by John Foster unless noted, 
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Ken Eglin’s comments on “Q” records transcribed by David Greenberger. Kents 
Eglin (67) is a long-time:music enthusiast currently residing in a nursing home: ords 
Corner appears regularly in the Duplex Planet. Correspondence, inquiries, Renda. 
etc. may be sent c/o the Duplex Planet, 16 University Rd. #2, Brookline, M 46 ; 
Special thanks to the Glenn Jones Archives for locating many obscure Q” records. 


DAVID QUALEY—SOLILOQUY: That was down with it. That was good music. 
The guitar broke in and broke off, then came back in and stayed in—It keeps you 
right there, you can’t move. It's beautiful. Beautiful song. The way the music Wee 
goin’, it had me goin’ off, out, of the world, And it kept me out there; I couldn't get 
myself to come back, 


_ DOUG QUATTLEBAUM—BLACK NIGHT IS FALLING: What am I goin’ to do— 
what he should have said is “play it through.” Very nice, it’s got that nasty mess. 
You get in there and holler and just keep goin’; keep goin’ and he'll go, by God, 


he'll go—I KNOW he'll go. Talk to him and make him keep that song goin’, keep 
that mess goin’—there’s so many lyrics that can go to that song. 


EDDIE QUESSIE & JAMES THOMAS—ONCE I HAD A CAR: Talkin’ about some 
jazz out there on the road, drivin’ in a car, travelin’. They don’t know where they're 
goin’ and they don’t give a damn—“Let’s get where we're goin’! —“When we get 
there, we'll get there!” 7 dee 


2 & THE MYSTERIANS—96 TEARS: There's not many cats that play the organ 
like that today, that’s an old song. That makes me feel very good. 96 years—he 
says, “You got me 96 years.” I don’t know what he means by that. 

EDDIE. QUINTEROS—LINDY LOU: They should have not stopped right there 
where ‘they stopped—they should have kept goin’! They can't be through! Write 
- some more lyrics and throw ‘em’ in, get with it! Just jump all over the place—I 
don’t care about a damn thing, just jump! 


QUINTET OF THE HOT CLUB OF FRANCE—DAPHNE: Lovely, lovely. I can’t 
name the name of that song but it’s played very nice. Violin and guitars, they were 
’ swingin’ it. They get goin’ good boy, you can’t stop them—I wouldn’‘t want to— 
_ I'd be right in there with ‘em. Very good. 


(THE SWIMMING POOL) Q’/S—BIG FAT TRACTOR: Now that song is lately put 
out. I couldn't get what he was sayin’, but | liked the tune and rhythm—it Was 
great! They were sayin’, “You great big fat’ somethin’ —that’s what I don't know 
- what that was. | t 
QUICKSILVER MESSENGER SERVICE—DINO’S SONG: That song is crazy! 
can’t tell her what to do, he’s in love with her. Gotta move, move Sab zy! He 
place. “You can’t tell me what to do” —that’s true! You can’t tel] girls sai some- 
today—you can’t! That went out some time ago, No, no, no, no—if sh at to do 
foot down you can’t tell her what to do—she'll tell you what to do! If pepe Dex 
with the girl, there’s no way you can tell her what to do. youre in love 


RUFUS & BEN QUILLAN—KEEP IT CLEAN: Good and clean— 
- body—some like it nasty, Then you forget everything. The ly 
change, myself —“‘good and clean” I'd change to “good and nasty” 


that's not every- 
rics in there |’d 


—I DON'T CARE, 


BERT QUINE & JODY HARRIS—UP IN DAISY'S PENTH ; 

3 BONG): Play on! Play all night, I swear to God, I don’t freien te URING 
want me to get—just play on! Don’t quit now, baby—you're here to ata y 5 you 
(SONG ENDS:) That was all right. There was no words to it, no Brick ve tt yes! 
couldn't help lovin’ it, you had to love it. It had me in a drarice, I had-rau_ You 
goin’ to the music. Get down with it. e my mind 
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Marmalade Prod’ns: L8, N7 

Blue Orchids [band): te 

Blue Rhythm (label): , 17 
: K23 

a Over Blues y isihipe Linge P62 

Blue Sparks From Fe ]: N27 

Blues, Susie: L2 lat 

Blume, Augie & Associates [Promotion]; L 

Blur [pub]: M2 

Blurt [band]: M27, N27 

BMA [label]: 069 

B-Minors [band]: L27 

B-Movie [bafd]: O62 

B.0.B. [label] —see Blues Over Blues 

BOB, The [pub]: L2, P31 

Bob & Bob: J43 

Bobby Brown [pub]: M2, 014 

Bobby’s Blue Band: M29 

Bob’s [reggae dist]: K35 

Boccherini: L33 

Boer, Michael: K13 

Bohemia [band]: J26 

Bohemia [label]: N27 

Boing [label]: N29 

Bola Press [press & label]: P67 

Bollocks, The: M29 

Bolman, Robert: N11 

Bomb [label]: J7 

Bomp [label]: O59 

Bone, Richard: N27 

Boneheads: P64 

Bone Hunter [pub]: 014 

Bonfa, Luis: J15 

ngos: J17, K24 

ont Raymond: N37, M37, N35 

Bonner, Juke Boy: P64 ~ 

Bonzo [label]: N43 

Booker, James[ K23 

Boot [label]: O67 

Boots Plattenladen [label]: N36 

Boo-Wit [label]: 110 

Boozer [label]: N37 

Bop [pub]: L3 

Borbetomagus [band]: K17, M29, 013 

Borden, David: K15 

B.O.F. (Boring Old Farts) [pub]: M2 

Bosstown [label]: P63, P79 

Boston Bootleg [comp]: K24 

Boston Camerata: K15 

Boston Museum Trio, The: 062 

Boston Rock [pub]: K2, N47 

Bothy Band: L27 

Bottom 40 [dist]: N4 

Boudisque [dist]: N4, N31, P71 

Boulders [’60s rock comp]: 062 . 

Boulding, Philip & Pam: P64 

Bouncing Balls: M29 

Bovis, Katina: L9 

Bowdoin College Music Press: 023 

Bowe [label]: L26 

Bowen, Eugene: 062 

Box [TX label]: 072 

Box Tops: P64 

Boys & Girls Grow Up [pub]: J41, 027 

Boys From Indiana, The [band]: !3 

Boys of the Lough: J32 

Boy Wonder: P64 

BPeople: P65 

BPPO [label]: N37 

Bradfield, Polly: J26 

Bradford, Bobby: 13 

Bradley, Sandy: P65 

Brad’s Record Den [reggae]: J29 

Brady, Paul: K22 

Brahms: L34 

Brain, Brian (Martin Atkins): 13 

Brains [band]: O59 

ranca, Glenn: 13, P65 

Brandt, Ken Orchestra: M11 

Brant, Hen > P65 

Brauchli ‘. 

Biscear? Bernard: M29, J26 

Bra r [pub]: M3, N47 

Brew Combo: N9, 062, 063 

Biaahrcs & Woodrich: 127 

Breanins [label]: O73 teat Ant” 
ng the Sound Barrier—A Crit 

abel the New Music [pub]: 49 
ers: N27 

eau, Lenny: J17 


Blue 
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Brennan, Patrick Ensemble: M29 

Brecht/Eisler: M29 

Bresnick, Martin: O66 

Brewin, Bayard [promoter]: N8& 

Bridge [label]: K15 

Briefcase [label]: P61 

Briggs, Barry: J31 

Brigman, George & Split: 018 

Brignola, Nick: J26 

Brimley, Chuck: L27 

Bristol, Marc: P20, P22 

Broadcast [band]: P73 

Broccoli Rabe [label]: 063, O73, P56, p65 

Broggs, Peter: O63 

Broken [label]: K25 

Broken English: N27, P65 

Bronx Arts Ensemble: O59 

Brookings, Ernest Noyes: 013, 023, P51 

Brooks, Big Leon: P65 

Brooks, Carol “Googie”: O63 

Brothers by Choice [band]: L27 

Brown, Alison: m29 

Brown, Arthur: P65 

Brown, Clarence “Gatemouth”: k23 

Brown, Dennis: J30 

Brown, James: K19 

Brown, Marion: N14 

Brown, Steven: P79 

Browne, Peter: K22 

Brubeck, Dave: M29, N27 

Brunner, Jim: M11 

Brydalski, Mike: N27 

Bryden, Bob: P65 

Bryson, Arthur Scott: P21 

BTCP [label]: L9, N41 

B Team [band]: L26 

Bucknam, Ron: L27 

Buckner, Tom: 111 

Buehling, Clarke: 13 

Buffalo College of Musical Knowledge (BCMK) 
[label]: N27, P65 

Buhl, J.D.: O63 

Bulldaggers [group]: J41 

Bullet [pub]: J41 

Bullshit Detector Two [comp]: P65 

Bunny, Bingie: 110, J29 

Burke, Kevin: L27, O63 

Burnette, Ranie: 13 

Burning Spear: O63 

Burn Potential [label]: P65 

Burnside, R.L. & the Sound Machine: 13 

Burrell, Kenny: O59 

Burrow, Don: J15, P65 

Burton, Charlie & the Cutouts: K27 

Burundi Black: L28 

Bush Tetras: J37 

Busted at OZ [punk comp]: 127 

Butler Brothers Band: L31 

Buttigieg, Ray: J10 

Butzman, Frieder: K35 

Bwana Art: N47 

Byrd, Donald: K19 


C 

Cabaret [pub]: 131 

Cabaret Voltaire [band]: 14, J17, J21, M29, 063 
Cabezon: L34 

Cable Car Soundscapes [LP]: 063 
Cachalot [label]: K24, L28, M37, M39, N43, P52 
Cadence [pub]: J41 

Cadence Jazz [label]: 19, 110, L43 

Cafe Kardamena: L9 

Cafe Ole [band]: 112 

Cage, John: N22, 063 

Cale, John: N36, P66 

Calgar [label]: L41 

Calhoun, Gilbert O.: 052 

Calling Rastafari [comp]: O63 

Calliope House: L8 

Calumet [label]: J17 

Calypso: L43 

Camp, Al: 063 

Campbell-Lyons, Patrick: P66 

Can [band]; P66 

Cancer Atlas [pub]: J41 

C&J Publications: N47 

Cantata in Early American Music: M29 
Cantones [club]: L9 

Cantrell’s [club]: N14 


THE MEMBERS’ ISSUE 


Last summer we asked LMN members/Op 
subscribers to submit info about themselves and 
their ideas/interests for inclusion in the “M” Op. 
Unfortunately, we never had the time/space to put 
most of the responses into print. Finally, here they 
are! We've updated some and omitted others that 
we knew to be outdated, but I’m sure many errors 
slipped by. The main thing here is ideas/contacts. 
If we got the address right, please don’t bother 
us with details. Other comments are okay. —JF 


AMP Records 


Besides In Tune With Tomorrow, the first album 
by Android—a 21st Century Band (also available 
on cassette and video cassette), AMP also has 
initiated an Alternative Music Cassette Series. The 
first group (The Art of the Synthesizer by John 
Brock) includes three cassettes entitled Distant 
Dreams, Artificial Intelligence, and Symphonic 
Poems, all different approaches to E-music. 7188 


Sunset Blvd., Suite 204, L.A., CA 90046, 213- 
876-2552. 


Stephen Anzuoni 

Where can I find information in regards to radio 
Stations in Japan that will play indy labels and 
info concerning how to do a Japanese (or any 
foreign country) licensing deal? Stephen Anzuoni, 


c/o Hitman Records, 2 Bunker Hill Rd., Plymouth, 
MA 02360. 


Cary Baker 

Cary Baker of Chicago, unfortunately little more 
than hat, glasses and nose here, plays “John 
Henry” on a nippy Sunday morning at Chicago's 
Maxwell Street Market, where 10, 20, and 30 
years prior the likes of Muddy Waters, Little 
Walter, Johnny Young, Blind Arvella Gray, Big 
John Wrencher, Othum Brown, Papa Charlie 
Jackson, Big Walter Horton, and Big Leon Brooks 
might have been seen and heard. Today, in 1982, 
visitors can still hear Little Pat Rushing, John 
Henry Davis’ Clarksdale, Miss. Blues Band, Blind 
Jim Brewer, and Granny Littricebey. (Photo by 
Debbie Leavitt) 


Lisa Baumgardner 

“In 1978 I began publishing Bikini Girl, which still 
comes out once in a while. Bikini Girl is about 
coming from Ohio to the Lower East Side of NYC 
and the bizarre experiences I have here. I'm an 
artist, musician, writer, and dominatrix, and I am 
very interested in independent creative endeavors 
such as small press, music production (cassettes 
and soundsheets), and visual communications. | 
try to toss in a bit of everything I see and hear 
that’s new and swingin’ in Bikini Girl. I have also 
dabbled in film and video, and | market and pro- 
mote my projects myself (with the help of a few 
‘slaves’). Learning to facilitate communications in 
unconventional ways is very interesting to me— 
‘beating the system’ to express ideas freely is where 
it’s at!’’ POB 319, NYC 10009. 


CW Bell 
“Born 22'Feb 52 Elmira, NY. Member of Cleveland 


bands Mirrors with George Klimek, Paul Marotta, 
Mike Weldon, and Jim Crook (1971-74), Rocket 
From the Tombs with David Thomas, Cheetah 
Chrome, Johnny Blitz, and Peter Laughner (1975). 
Moved to New Haven, CT 1976. Member of 
Saucers (1978-1980), released an EP and 45 on 
Gustav Records, which I formed with Bill Murphy 
and Phil Wienberg in 1980. Released three 45s in 
1980 (Poodle Boys, Saucers, the Bats), two latest 
releases a Connecticut compilation and the Bats 
How Pop Can You Get? LP. While not thrashing 
around the lower reaches of the music business I 
spend my days working for Amtrak and watching 
cable TV, also reading letters from Chris Stigliano 
asking why | haven't sent the cassettes I promised 
(I will, I swear!). All Connecticut records should 
be available through Nu Music Dist., POB 1534 
Samp Mortar Sta., Fairfield, CT 06430), 


Cary Baker 
photo: Debbie Leavitt ©1982 


CW Bell 


Black & White Records 
“Black: & White Records was formed officially in 
the winter of 1982 after several years of planning 
to encourage the development of music in the 
Detroit area.-Our first release on B&W records 
was Griot Galaxy Kins and was released in late 
April, 1982. At this time the album is being dis- 
tributed in North America by NMDS. In the future 
we hope to be able to bring more New Music to 
the attention of the record-buying public.” Ron 
DeCorte, B&W Records, PO Box 765, Port Huron, 
MI 48060. 


“Mickey Bliss 


Mickey Bliss sings, plays keyboards, composes 
and arranges music and produces his own records. 
He is also a bandleader who presents live shows 
that combine the grand tradition of the R&B revue 
with the off-the-wall anarchy and black humor 
usually associated with punk and new wave. 

Bliss is an artist who has experienced the wide 
breadth of American existence—from its mean 
streets to its palatial parlors. He left home at an 
early age, and, as with most young strays, he 
scuffled for survival doing whatever he could to 

rovide himself with food and shelter. He soon 
landed himself a job as an organist backing exotic 
dancers and worked the circuit of stripjoints and 
carnivals. It was during this time, through his 
association with other musicians, that he learned 
the fundamentals of music theory. Subsequent to 
his career in the exotic dance world, Bliss spent 
time in and out of various showbands, soul bands, 
and even jazz outfits. He also worked as a night- 
club manager, stockbroker, and a private investi- 
gator. Bliss’ first love, however, has always been 
rock music. He spends hours locked in his base- 
ment with tape recorders, keyboards, and rhythm 
boxes seeking and searching new sounds, The 


Griot Galaxy photo: Barbara Weinberg ©1982 


Mickey Bliss 


‘ light” and “blue alcohol flame in 


se 
al-erotic nocturnes who 


; d from 
grainy film noir images are cbyiously Be ate 
Bliss’ varied and rather colorfu poet pate} 
Dressed in Plastic Garbage” (Bliss's can deehven 
for instance, speaks of “Coney Is a Pe at 
barking...stiletto thighs sue era restroom a 

imilar 
the Greyhound.” In Bliss’ other SO heas 
images occur and reoccur. Bliss com ings aay 
aural scenes into montages which portray iste 
which is at once repulsive and alluring. Dh 
Bliss’ world, therefore, is not one which fs Es 
choose to live in, it is one which is well a Me 
of a visit. Write Bliss, c/o Hitman, 2 erent 
Rd., Plymouth, MA 02360. —Stephen An 


resulting works are surre 


Bomis Prendin ne pb es 
“Some people have been as ; 
pened is Bomis Prendin? I would personally like 
to take this opportunity to apologize to ds in 
millions who have been wringing their gh - a 
despair at the lack of any recent BP produc ‘4 
1981 Bomis Prendin (the group) ‘officially dis- 
banded for a complex network of reasons. A year 
later a'totally new band was formed which, ae 
dentally, happened to have the same name an 
members as the earlier ensemble. As things began 
to roll, we underwent some personnel changes. 

“At present, we at Bomis Prendin are pleased to 
announce. that we are finally working on a new 
project, one which we expect will be scompleted 
sometime in the late early ‘80s. Its sound will be 
quite unlike that of a sparrow attempting to 
swallow a curtain rod. Please note that our last 
flexEP Phantom Limb is still available for just 
$3.50 (postage included). That comes out to about 
15¢ per. minute. 

“We would like to urge everyone who hasn‘t 
already written to do so and get on our mailing 
list. I can personally , guarantee that -your name 
will be entered into either our computer or our big 
cardboard box. 

“We aren't able to send a band photo, but I can 
tell -you that we all look exactly like John 
Davidson.” PO Box 28550, Washington, DC 20005. 


CAIS 

“We-asked for demo tapes of new jazz, modern 
classical, and sound performance (including 
poetry) through ads in Op and other alternative 
publications and will be releasing a series of New 
Music cassettes, hoping to prove the tape format 
is, viable (we'll offer high quality tape and DBX as 
an option). So far we have great tapes from the 
band John Wain, electronic music from Mark 
Burkowski, and jazz from Borbetomagus, Milo 
Fine, Peter Kowald, Tristian Honsinger and 
Toshinori Kondo. Please tell Op readers thank 
and that we are always accepting tapes,” SRoses 


E. Johansen/Willia A i 
Vauxhall, Nj 0708s. CATS, POB 154, 
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and the “Tom” of the we Grow up comic book, 
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Chuck Wontar: Mit 


tain 
Gs Ke Chains [pub]: N47, P15 


sic [label]: 073 
n, Guy: P66 
Gardlac Kids [band]: 063 
Care of the Cow: K17 
Carlos, Don: 063 
Carmichael, Judy: P66 
Carnahan, Caswell: P66 
Carolsdatter Prod’ns [label]: L17 
Carrot [label]: J7, M37 
Carry On, Oi! [comp]: K39 
Carsickness [band]: M29, P66 
Carson, Tee & the Basie Bandsmen: [23 
Carter, Elliot: N22 
Carter, Joe: O63 
Carthy, Martin: P66 
Cartmill, lan: 123 
Casino [label]: P59 
Cason, David: P21 
Cassiber [band]: P66 
Castalia [label]: L27, L41, L43, M10 
Casual Carriers [band]: O63 
Casual Tones [label]: O63 
Catalogue [band]: P66 
Catch 22 [pub]: K3, N47 
Catham, Peter: K13 
Catholic Guilt [pub]: 014 
Cazazza, Monte: O67 
C.C.M.: P3 
Cebar, Paul & the R&B Cadets: L28, mio 
Celestial Harmonies [label]: M43, N33, N45 
Cells [band]: O63 
Center-of-the-Earth: N27 
Centerspace: L9 
Cerone, Rick: L27 
Chadabe, Joel: K15, L26 
Chadbourne, Eugene: J26 
Chainsaw [pub]: L2 
Chambers [pub]: L19 
Change Trajectory Music [label]: K24 
Channel Three [band]: N27, O60 
Chant du Monde: 046 
Chantons Noel [LP]: L28 
Chants Mongols et Bouriates [LP]: M12 
Chaparell [label]: J30 
Chapin, Tom: J4 
Charlie & the Tunas [band]: 063 
Charlies [store & label]: 19 
Charred Remains [hc comp]: M7 
CHB Prod’ns: J21 
Cheap [label]: K27 
Checker [label; also see Chess]: N31 
Cheer [pub]: 129 
Chemicals Made From Dirt [band]: M29 
Chenier, Clifton: 064 
Cherry [group]: L12 
Cherry, Don: 064 
Cherry Red [label]: K39, L30, L34, L41, MS 
M39, M43, N27, N31, N36, N37, 061, 067 
075, P52, P63, P64, P71, P80 
Chess [label]: 065, 072, 087, N45, P57, P@ 
Chicago Circle Genter: N8 
eicads Morris Society: .N8 ° 
Chicane Buca Media: 117 
e . 
Chico: J31 PRE 
Chilton, Kirk: 064 
Chin [instrument]: K10 


Chin-H-Meen & Ss a 29 
Choates, Naren, oy [label]: P 


Chowhound (label): N31 


Chris & Cosey, The Creative Technology 
Institute: N27 


aiulat, Peter: K15 
ristgau's Record Guide [pub]: [31 


Christian Death : 
Christiane F: At endl Kas 


t, A [LP]: 064 
tistmas ‘ ook 
{LP}: One ore trom the Picture 8 


Churehij) [labe 

}: N43 
Chris 0 [oa unter: Ki7 6 
Chucks Famin 122 | 


Churchill [label]: K22, N43 
Church of the Latter-Day Punks: M2 
Church of the Subgenius: P17 
CIA [label]: 114, 078 
Ciesinski, Katherine: 064 
Cincinnati Reds: J3 
CinemaScore [pub]: N47 
Cipher [band]: K29 
Circle Arts: N8, P17 
Cirque [Portland Dance Theatre]: M13 
Citizens for Non-Linear Futures: P73 
City Hall [dist]: 129 
City Lights [label]: L9 
Cityzens for Non-Linear Futures: P73 
City Stage: N8& 
CJ [label]: M37, P67 
Clarion [pub]: 07 
Clark, Dugg or Doug: 14, N27 
Clark Humphrey [label]: O68 
Classic Ruins: L28 
Classified [label]: K27 
Claude’s Musicworks [label]: N43 
Clavichord: J26 
Cleancut [label]: J6 
CLEM (Contact List of Electronic Music): 131, 
013, 018, J41, L3, M3 
Clements, Tim: O70 
Cleveland: 040 
Cleveland Browns: J30 
Click, The: O64 
Cliff, Jimmy: J29 
Cline, Alex: O64 
Cloidt, Jay: 048 
Clone [NY label]: J33, K25 
Clone Tone [label]: K29 
Clover Valley Playmates: M11 
Club Wow [band]: N27 
CMI Progressive Media (formerly College Media 
Journal): J41 
CMS: 062 
CND Benefit Tape: K13 
Coates, John Jr.: 064 
Code of Honor [band]: 064 
Cody [press & label]: N17, N36 
Cohen, Andy: L28 
Cohen, Becky: M3 
Coil [band]: J30 
Coke, Alex: O64 
Cold Blood [pub]: 129 
Cold Warrior & the Mercenary Band: N27 
Cold Water Flat [band]: N27 
Cole, Richie: P67 
Collins, Big Roger: 064 
Collins, Eric: L28 
Collins, Lui: N27 
Color the Reality [comp]: P67 
Columbus, OH: M7 
Coma, Claude & the IV: O64 
Comateens: K24 
Combo Audio: O64 
Come For To Sing [pub]: 129 
Come On [band]: J3 
Come Organisation {sic] [label]: J26 
Comets [band]: 019, N27 
Comix of Two Cities [pub]: P15 
Committee for Public Safety: N14 
Communist Atrocity [pub]: 014 
Commuters [band]: P67 
Como Drum Band: L33 
Comoro Islands: M29 
Compact Cassette Echo: J3 
Company: M31 
Composers Guild: N8 
Composers’ Voice: L32 
Concertina Patti & Les Bonde: M11 
Concord Jazz [label]: P58, P66, P67 
Conflict [band]: N27 
Contlict [pub]: L2 
Connect [pub]: P15 
Connecticut Underground Dispatch (CUD): P16 
coneiany Cause (publishers & dist]: J11, N47, 
8 


Contact List of Electronic Music—see CLEM. 
Contagion [label]; J15, N33 
Contemporary Concerts Co-ordination: NB 
Contempt [pub]: P16 

Conte [label]; L9 

Context Music [label]: 121 

Continuum Montage [label]: 083, P57 


Peter Catham 


ae what shall I ask you? Like something 
fell are . cases I Taste oor? What can you 
ORT n “picit ane as I've got the hang of this 
right? y Nard to categorize your music, 
ets BAS of all, it doesn’t Teally have any cate- 
Sted eines just electronic music and it's not 
Sound collages." Dumb term. I don’t know what it 
is. It’s just a collection of pieces. 

Q.A collection of pieces. Is it songs or what? 

A. They‘re certainly not songs, because they 
don’t do that kind of thing. They don’t repeat and 
have nice beginnings and nice middles and nice 
endings. They sorta’ begin and then they end. Like 
I said they don’t do what songs have to do, which 
Is to repeat, repeat, repeat. No melodies or words 
that go on over and over again. The closest thing 
on Floor to a song is ‘Lies’ which has a somewhat 
sung, recurring theme. 

Q. Sounds like what you mean is that they are 
rather spontaneous. 

A. It’s all spontaneous. It’s not written or even 
thought of before I record it. All there is is just 
the general idea; not so much even a title but just 
a general idea of what I am trying to, shall we 
say, say. Particularly, if it’s verbal. Musically, it’s 
more. . .(pause)...total chance. (He shrugs) 

Q. The Fortnightly College Radio Report refers 
to I Taste Floor as, and I quote here, ‘Atmospheric 
pieces that outstrip Eno...scary.. What do you 
think they mean by that or have they missed the 
mark completely?: 

A. 1 think they were using Eno’s name so they 

would have a jumping-off point for the review. It 
was nice to know that I could outstrip him, what- 
ever that means. But they refer to it as science 
fiction music and I really wasn’t going for that at 
all. My next one (now in progress) will have 
nothing to do with that. I hate science fiction. I 
think it’s crap! (Big grin) 
- Q. In my listening to the tape, I can recognize 
some genuinely scary moments, and at times it 
becomes almost visual. I've heard that a lot, but 
it's also very amusing. Not falling down yuks or 
anything, you understand, but was it your intent 
to amuse? Or what? 

A. I try not to make this a heavy situation, like 
it’s some kind of cure. But it has to be light. Not 
fluff, but yes, light. There is actually laughter in 
it. If you listen to ‘Lies’ for example, you can hear 
a lot of laughter. That’s part of what it is. I like 
humor. 

Q. In the credits of Floor, which are actually 
part of the taped program, that is to say, on the 
tape itself, the instruments are maybe amusing too. 
A. Well, the key word for my instruments is 
CHEAP. Like some really cheap keyboards—less 
than $50 for a couple of them. Except for the 
recording equipment, everything else goes down in 
price from there. The guitars are all within a 
couple of dollars each. And there aren't any name 
brands being used either. Subsequently, the tones 
and everything that I'm able to get are not cur- 
rently being recorded at RCA. (He chokes and 

s. 
aaren everything on this is you isn't it? | 
everything. 
Pee es Onna to popular belief, even though 
up until last year I had virtually never touched or 
played an instrument, I did do everything myself : 
| guess that’s because I got so tired of waiting for 
everyone else to show up for rehearsal. 


Ben & Pete 
eins clip-on ties we now collect beer coasters 


‘ness cards—send your spares to us.” 229 
an pall 104, Santa Monica, CA 90405 (Send a 
long SASE for one of CP&B’s newsletters, like the 
long-awaited “Special Bowling Issue.) 
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Photo is from peformance of “Wendell & Flora” at 
Milwaukee’s Woodland Pattern. Text is a patient 
case history. 3048C N. Booth, Milw., WI 53212. 


Diana David, Thomas Gaudynski 

and Paul Gaudynski 

DG&G (whose latest recording is reviewed in the 
“Q") specialize in “collective improvisation, con- 
temporary music and intermedia performance.” 
Together since 1976, instrumentation includes 
voice, violin, guitars, tapes, cheap electronics, 
piano, and harpsichord, none of them necessarily 
played in the usual manner. Recordings available 
through (a)R(t)NOISE, Thomas Gaudynski, 2149 
S. 13th St., Milwaukee, WI 53215. Send long 
SASE for catalog. 


John DeCesare © 

“Interest as an indie record producer is music or 
music-related. Promote Gram Parsons Memorial 
Foundation, c/o Mark Holland, 3109 Ola Av., 
Tampa, FL 33603.” Produces Lois Paterson rock 
records for Little Silver Records, POB 743, Red 
Bank, NJ 07701. 


DIW (Disk in the World) Producti--s 
“1, Overseas record exclusive distribution—set u; 
the best price as an exclusive distributor. 
2. Original record productions—by renting 
master tapes. 
Introduction in major journals— 
We can introduce the new releases, out from 
overseas labels we do business with, in major 
journals such as Swing Journal and Jazz Life. They 
usually do not introduce overseas prints, but 
agreed with us upon the purpose of doing domestic 
distribution. 
Original review by famous reviewers— 
The review written in Japanese will be attached to 
eachalbum and distributed. (Domestic distribution). 
Our first release from DIW is Live in Japan by 
Marion Brown,” Disk Union, Isamu Suzuki, 2-13-1349 
lidabashi, Chiyoda-Ku, Tokyo 102, Japan, 


Crazy Ben and Pete 
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e Fear of Strangers 


PO Box mis 
Altary, NY taza 


e milo fine/piano Steve Gnitka/guitar 


Sean Elias (alias: Seano, Beano, Son of Eno, Sean 
Alias) 
College dropout background in electronic music 
and graphic arts. Began work as advisor and 
sound manipulator with the Scientific Americans 
in 1979, having no previous experience with live 
music. Originally influenced by Brian Eno’s 
theories of accidents and injection, Jamaican dub 
effects, now tends more to no wave/noise effects 
and Wm. Burroughs text experiments. Responsible 
for production of “Service Dub Tekno _, Tunes 
1980 flexi; “U-235,” “N.Y.Z.,” and “Eep 1981 
Some Dumb Fucks cassette; “Ball of Confusion, 
1982 Load and Go cassette (ROIR), Material per- 
formed by the Scientific Americans. Also: Guitar 
and percussion on “Five Rules” and Men Shake 
Guitars’ by the Gang of Two. Responsible for 
inner and outer graphics of Some Dumb Fucks 
cassette, various promo posters. Plans for the 
future; become rich and famous; go underground 
and never be heard from again (either or both). 
13 Arlington St., Northampton, MA 01060, 
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Sean Elias 


photo: Robert Zander 
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rie Beh he a7 wie eenisae 
“Fine, uplifting electronic mu 

arpa by Mother Mallard’s Portable Mate 
piece Co, (David Borden, Steve Drew, Judit 
Borscher, and Linda Fisher in various combina- 
tions) that still sounds fresh, alive, and vital 
today. I've gotten in more than one argument de- 
fending these guys against ‘serious musicians, 
POB 842, Ithaca, NY 10014” —Sean Elias 
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Fear of Strangers 

An original rock’n roll band from Albany, NY 
(formerly the Units) who have an LP on Faulty 
Products. The group includes Val Haynes (vocals), 
Todd Nelson (guitar), Steve Cohen (bass), and Al 
Kash (drums), POB 7245, Albany, NY 12224. 


Milo Fine 

“Since 1969, I have specialized in free music (free 
jazz, creative music, spontaneous music...). The 
primary vehicle for this work is the Milo Fine Free 
Jazz Ensemble, which, since late 1975, has as its 
cooperative core myself (on drums, m-drums — 
my own invention, clarinet, piano, live electronics, 
etc.) and guitarist Steve Gnitka (who is also heard 
on gritkaphone, gritar, voice, etc.). We explore 
the obscure edges of improvising as well as more 
obvious areas and our sources/resources are quite 
eclectic. We collaborate with Minneapolis/St. 
Paul area players (as Opposed to fakers, artsy- 
fartsies, etc.) from time-to-time including saxo- 
phonists Scott Newell/Jean 
Scheiner, drummers Tom 
wanger/Elliott Fine, tuba’ man Keith Miller, and 
trumpeter John O’Brien. I am also involved in two 
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Cadence, and Jazz Bore albums 


Shih Shih Wu Ai R 
Bloomington, MN 55420, 


Controlled Bleeding [band]: 064 
Cook, Junior: at 

oke, Shep: 
Coolest Retard [pub]: L2 
Coolies [band]: J3, J37 
Continuo: L33 


op, The: P15 
Coober Jerome: 064, P67 


Phil: 064, 087 

pes kaet William Ashley: 070 

Cooper, Wilma Lee: N27 

Cooties: FENas 

label]: 

eee and Aaron: N22 

Copeland, Johnny: O64 

Core, The [MA band]: N27 

Core, The [PA band]: P67 

Corelis, Lew: J15 

Corinthian [label]: O66 

Cornish Institute: P15 

Cor Pride or Cornpride [label]: M39, N33, Nas 
Corona [label]: L31 

Corp. Org. Hq. [label]: 14 

Cortez, Jayne: P67 

Corwood Industries [label]: L45, M35, N33 
Cosby, Bill: L43 

Cosmetic [band]: N27 

Cosmic Aeroplane [store]: P52 

Cossu, Scott: J10 

Costello, Elvis Information Service: Pig 
Couch, Furry: N11 

Count, The [see: Viglione, Joe]: N27, 013 
Counterspud [pub]: N47 

Country Gazette [band]: J6 
Country Gentlemen: P67 
Country Heritage [pub]: 014 
Country Moog: J26 
Country Recording Voice [pub]: N47 
County [label, dist]: 13, J6 
Cowboy Carl [label]: J19, N29 
Cowboy Jazz [group]: J5 
Cowell, Henry: K15, N22, P68 
Coyne, Kevin: N27 
Coyote [label]: P62 
Cozgem [label]: O65 
Cozzetti & Gemmill Quartet: 065 
CP2 Recordings [label]: P62 
Crabb, Kemper: P68 
Cracked [label]: K25 

Cracked Actor [band]: N27 

Cracks in the Sidewalk: 127 

Craft, Daniel Steven: P68 

Craighead, David: J32 

Cram, Paul: M31 

Cramergracht, Burg: 110 

Crammed Discs [label]: P79 

Crane, Lawrence: N9 

Crap Detectors [band]: N27, 065 

Crash Course in Science [band]: 112, L28 
Crass [band]: 065, P71 

Crass [label—also see Exitstencil Music]: K% 

M39, N27, 079, P71 

Cravats, The [band]: M31, 065 

Crazy Al’s [club]: 115 

Crazy Hearts [band]: 065 

Creation Rebel [group]: N27 

Creative Affairs [label]: P58 KT 
Creative Music Improviser’s Forum (CMIF): 
Creative Music Studio: K30-31 

Creative Soundz: P13 

Creatures of a Disturbing Nature [pub]: M2 
Creegan Co, : N4 

Creole [label]: P73 

repuscle [see: Les Disques du Crespusculél 
Crescent [label]: N43 

Crescent Quartet: 065 

Cretin Bull [Pub]: P15 55, 
OA label]: L31, Na, Nas, 068, 072, 074 P 


Crickets [band]: p 
Criminal label oak 
r , Hal: .@) 
Crone ke: K22 
8-Country [dj : > N4 
Gresetalk Aly oA Lanne! 
» 408: O65 i 
Si J.D.: 13, O65, Pes a 
N the Streets [label]; O77 


Cryptovision [label]; 128 


Crystal [label]: J8, J21, J32, K15 
Cult Heros [band]: O65 
Culture [band]: O65 
Cunningham, David: J32 
Cunningham, Merce: N22 
Cunts: K27 

Cure, The: P68 

Curly’s Hat Band: J21 
Cumutte, Jim: K29 
Current Month [pub]: P16 
Curson, Ted: P68 
Cyclades Islands: K8 
Cykx [label]: J10 

Cynykyl [label]: 15, J17 
Cyrille, Andrew: L28 
Czech [label]: P71 
Czechoslovakia: L3 
Czukay, Holger: P68 


D 
Da [band]: N27 
Daagnim [label]: L27 
Da Capo Chamber Players: P68 
Dadanarchist Gazette [pub]: N47 
Daggett [label]: 17, 14, 110, J5, L35, M20 
Dagmar—see Krause, Dagmar 
Dagradi, Tony: N27 
Dallas Trumpets: J15 
Damaged Goods [pub]: L2 
Dammers, Rolf: P68 
Damn Latin [pub]: L19 
Da-Mon [label]: P62 
Dance [label]: L26 
Dance-a-Thon/ Hottrax [label]: N37 
Dance Halls, Armories, & Teenfairs — Northwest 
Rock & Pop [pub]: P15 
Danceteria [club]: L9, P15 
Danna, Michael: O70 
Danny & the Parkins Sisters: P69 
Danzig, Glenn: J6 
Dare Inc.: P15 
Dark Orchid [label]: M10 
Davis, Anthony: P69 
Davis, Larry: L28, N29 
Davis, Miles: K19 
Davison, Peter: J8, J15 
Dawa, Mwendo: I11, P69 
Dawgs: N29 
Dayglow Abortions: N29 
Dayton, Peter: K24 
DB [label]: K25, L34, L35, O76, O83, P52 
DBA [group]: P69 
GBs [band]: J4 
Dead Horse [label]: J8 
Dead Kennedys [band]: J5, J30, O65 
pare Earnest & the Honkytonk Heroes: L28, 
Dead or Alive [band]: K39, O65 
Dead Stan [label]: L9 
Death [label]: N27 
de Bondt, Cornelis: L32 
Decentz, The: O65 
Decibel (group]: K35 
Decline of Art [pub]: J41 
Decorators [band]: 065 
Decorum [band]: M31 
Decotes, Alan & the Phantoms: N29 
Dee, Patty: L28 
Deép Dish [CA label]: J10 
Deep Dish [NY label]: M29 
Deep Wound [band]: N14 
Dsinicas K27 
ranco, Buddy: L31 
Defunkt: J15 Y 
Degenerates [band]: O65 
Dekker, Desmond: P69 
deLay, Paul: O65 
Delayed Stress: K13 
Delayed Stress Syndrome Funnies: 014 
Delevans: J5 
Deliefkoorb: 14, M10, N11 
Delinquents (RI band]: J17, J19 
Delmark [label]: L35 
De Lex or Delex [band]: N14 
Delis, The: 065 
Dea Robyrt & the Pushbuttons: L28 
lta Sisters: P69 
DeMerle, Les: N29 
: Lae 


John Gage 


About this great tape he sent: “It’s a bunch of 
stuff I’ve recorded with myself and ther people 
since early 1981. It-traces my ‘work’ from incom; 
petence (as in musical) to slight competence. I 
really don’t care much for. competence. I go for 
soul/feeling. A lot of ‘musicians’: (people hanging 


around with sideburn guitars, music. store owners, 


etc.) really. dislike me, I'think, ‘I go'for color in a 


guitar,’ I tell people. ‘Look at that green’ one!’ ‘Oh, 
that’s a Stratomasterastafarian Mark XT-007. with 
an upended gout loosely slouchitig,’’"Yeah, green.’ 
Music, I like a lot of music. Anything that crawls; 
flies, or. jumps, It’s not the «type: of music. I've 
gotten over that. Mike Nesmith did country music 
I actually like, but most country—I just get bored 
of divorce, drinking, and the law after awhile. 
Mostly, I seem to like so-called pop music, or 
dance music. Stuff with words, stuff I like to 
move to. I don’t know what,to call it. New. Wave, 
Punk—people: in the ..army. go to! ‘punk. parties’ 
now. I really don’t care for labels or boxes. Slits, 
Judys, Raincoats, B52s, Talking Heads, Beatles, 

Buddy Holly, Elvis Presley, Yoko Ono,’ John 
Lennon, Shaggs, Wailers, Ramones, Velvet Under- 

ground, Jackson 5, it goes on a bit. My record pile 

is about 75% man-made, but I actually listen 

more to groups all or part women, I definitely do 

not listen to a record on the basis of its sexual or 

cultural background. I only listen,to, music | like. I 

sell records J don’t listen to that just sit around. 

I'm not a collector, just a listener. Anyway, about 

that tape, anyone can write me: John. Gage, ‘Yes 

about that tape,’ 115 Dartmouth St., Laconia, NH 

03246 (or call 800-800-800 phone-free).” 


Genevieve Productions Sey eee 
Genevieve Productions formed in: 1980. with little 
more than a dream and two fulltime employees: 
Patty Mead and Christy Hunter, who named the 
business after her grandmother. Today, they have 
several big concert promotions, including Holly 
Near’s, under their belt and boast record and book 
sales of more than 40 labels to 120 accounts in 
five Pacific Northwest states and Canada. 

Genevieve began by joining the Women’s Inde- 
pendent Label Network (WILD), a national group 
which gave them sole distribution rights for 
several of their major labels for women’s music. 
“Women’s music,” says Mead, is an outgrowth of 
the traditions of great folk music by Bessie Smith, 
Malvina Reynolds, and other women; and of 
genres such as union songs, which wedded. politics 
and artistry. “It’s music that will entertain and 
expand awareness a little bit, maybe talking about 
peace, disarmament, the environment—music of 
and for the people: jazz, rock, folk or! blues.” 
Genevieve became the first WILD affiliate, to also 
distribute music by men that meets their criteria of 
“non-oppressive, non-abusive” music. New. contri- 
butions include music written for children, folk 
and ethnic selections, and locally-produced 
independent efforts. To Genevieve, the basic issue 
is artistic control. “All the artists we carry have 
it, from the musicianship to the cover of the 
album,” says Hunter. 

Likewise, in concerts, Genevieve seeks to create 
an atmosphere of feminist awareness: from pro- 
viding free, quality child care to ensuring handi- 
capped access to “signing” for the hearing im- 
paired. Such concert “extras” don’t always come 
naturally to conventional business people. “We've 
learned to be more assertive as salespeople to con- 
cert hall people,” explains Mead. Others, especially 
women, who are already “tuned, in” to the mes- 
sage, often don’t understand why Genevieve needs 
to charge competitive ticket prices. Genevieve 
responds that successful big concerts are the only 
way to finance distribution of new labels and 
stage concerts by lesser-known women artists. 
Tee-shirts, songbooks, and the albums they carry 
may be purchased by mail-order. 2616 S. Judkins, 
Seattle, WA 98144, (206) 324-1878. 

—Susan Godfrey ©1982 


David Greenberg 

birds clear in singing trees 
preceding and postponing 
the audio event 


repeat the initial idea 
it will not grow—see if it mightn’t rock 
scrape at it to get somewhere 

’ insect clatter and mechanical mouse 
shuffle and wind down—bending 


this girl more prettier than the other 
and with clearer ideas 
this bird singing in a modal tree 

‘blur fir and evergreen— more than ever 


there’s a storm brewing with 
textured clouds sliding down guitar strings 
piling muffled thunder around the players feet 


a faltering propeller plane an 

elephants purest tone 

I can’t make out the man in the middle 

cat makes the softest tonal rustle—one long note 
connotes space connotes fear and trouble 


close your eyes you wouldn't know 
someone definitely trying 

‘to get in or get out—of a soundproof room 
rusty padding a definite hum 

unmistakable throb 


stretch and snap the immovable distance 
get out of the way of the car 

get ready for the big day — 

bird or beast of burden—save up and 


- have that melody fixed 


do you owe me—we don’t have to do anything’ 
when it’s over there’s nothing to remember 
empty until it’s not 


(inspired by Fred Frith and Henry Kaiser With 
Friends Like These side 1) 


Jeff Greinke 

“Composition, improvisation, mixed-media per- 
formance, photography, film, radio, production/ 
promotion of concerts by local and outside artists 
have included Fred Frith, David Moss, the Muf- 
fins; two cassettes: In Hell’‘s Shadow with R. 
Angus mentioned in ‘L’ Op; Drifting Bandharps in 
‘N’ Castanets. I moved to Seattle from. Penn- 
sylvania in Sept. ‘82 and would like to meet others 
in the area sharing similar interests to talk, share 
tapes, and possibly collaborate on future projects.” 
4510 Dayton Av., Seattle, WA 98103. : 


Jeff Greinke 


— 
a 


John Guernsey 


drawing by Susan Ottaviano of Headcheese 


GC Gibiniah photo; Robert Barnes 
Boe pounds of sheer terror!” Grossman and his 
sidekick Cold Fred “the most beautiful rubber 
hippo in the world” put on spectaculars like the 
one-man (one-hippo) version of the Who's rock 
opera Tommy and a medley of every #1 Billboard 
chart-topper (national pop division, I presume) 
from 1955-1969. One LP: Not Available in Any 
Store (Hippo-Ray Records, POB 14481, Chicago, 


IL 60614. 312/975-9015, 
30 


The Funhouse an 


: Ey 5 0" Trans 
in aaa 50" x 40", ant ted means 
st in Washington, ©: fy ansiate 
show ication which rous 
mogrification, Wt, 
transgressing reality- 

la 

| ic by Car 

fh was set to mus ioe 
Haines, whose poetry as vail ora Trop ; 


Bley on Escalator Over 
tites, is al . ss ee 
this tim fe 
aaa ee poems from the book ABLE the 
this first!) premiere at RL, are Haines 
ibrary bookstore. sf Canada 
Reese Chalon Falls, Ont. KOM 1N 


Jay Hamilton 
“Composer, — 
formance artist. I te 


; ‘Ider-composer, Pel 
instrument bite blind/deaf, and 


ixotic Strin 
instrument workshops. Director of Ree ele 
Ensemble; we are contantly. yaoi Ate ue 
interested in writing music ane P" by sr ty 
POB 14162, Seattle, WA 98114. 206 344-57 


In My Head ; 
i aoriniy newsletter (circ. over 2000) featuring 


news on Pete Shelley, Steve Diggle, John pant 
Steve Garvey, and others from rah aa 
thc. interviews and reviews. $1/yr. Editor 
McNulty is also U.S. publicist for the es ina 
tioned and U.S. rep. for Shelley's Groovy Records. 
POB 153, Arlington, MA 02174. 617-623-2449. 


Joe Harrison 
“Most of my energy during the past four years has 
focused on development of the basset hound choir 
I direct. For those of you who bought our 1979 
novelty EP of ‘dog’ tunes—‘Walking the Dog,’ ‘I 
Wanna Be Your Dog,’ and, of course, ‘How 
Much Is that Doggy in the Window?,’ I’m proud 
to say we've come a long way. The hounds have 
been hard at work honing their chops and learning 
new material. An upcoming release on Purina 
Records documenting our triumphant. 1981 concert 
at the Kitchen well proves this. You ain’t heard 
nothing if you haven't heard 24 basset hounds 
negotiating the hairpin turns of Roscoe Mitchell's 
“Nonaah," or exultantly barking through Captain 
Beefheart's “Flavor Bud Living.” Additional rendi- 
tions of Glenn Branca’s “Lesson Number One,” 
and excerpts from Lou Reed’s “Metal Machine 
Music” display the skill and authority that won 
the choir a whopping $3 million 

the National Endowment for th 


ritten b 
€ music, I'm ve y 
: € com 

Cecil Taylor, Performance dates will be ey MS 
ision i : 
Stay tuned! Until sometime later this 


every Monday and Tuesday i ricY the Choir 
Boom-Boom Room in East Recsuaht at Charlie's 


Way, NY ae 
Head Cheese 


Celeste Ries (k b 
Jade Lee ( dime coin Susan Ottavian 


Potential Records, aa wee (bass). 4 


10276. 56 Coope 


oO (vocals), 
S on Burn 


R, Tannapollo 


I'm playing keyboards (and 


improvisationa oth 


apts \ er thi 
+ S€Mi-satiric yj A re) in a 
7 ‘ r tle i 

8/Random Access Mush, entitled Homages ae 
: ‘ Ca 

he i discography OF piani 8 (with Ed Has D 
shooting for a 1983 p 
jected late 198] then eniacation (after a ye 
One out there has a i 82 pub. da Biss 
recordings or ta M4 


label]: 064 
; Te amers: L286, 018 


Se atiny {label}: M47 

pesto [label]: L33 

Destroy [label]: P54 

Destroy [LA] [pub]: M2, N47, O43 
Detour Productions [label]: N43 083 » 
Detroit: 15 » Poy 
Detroit on a Platter [comp]: Jg 
D.E.T.T.: P7 

Deutsche Austrophon [dist]: IS, 124 
Deux Ex Machina [label]: P69 
Deviation Social: L12 

Dharma [label]: O68 

Diagram Brothers, The: N29, O¢¢ 
Diagram Group, The: M4 

Diana’s Bimonthly Press: K3 

Dicey, Bill: K23 

Dick, Robert: J21 

Didkovsky, Nick: L28 

Dietrich: N29 

Die Young [pub]: 014 


illards: J4 
pineKey [label]: K27 


ur Patties [label]: 074 
rauion Reaction Creation [pub]: J41 
Directions, The: L28 
Disc Collector [pub, dist]: K35 
Disc Dating Guide 1940-1949: N47 
Dischord [label]: J25, K25, L30, L47, 087, p 
Discords [pub]: 129 
Disc’ribe [pub]: L3 
Disc Trading Co. [dist]: P52 
Disk [pub]: L3 
Dislocation Dance: M31 
Disques Dual: P71 
Distributors: L5 
Disturbing [label]: K27, O69 
Diversions: N29 
Diwa [label]: O73 
Dixon, John: K5 
Dizzy & the Romilars: O66 
DJ Explosion [reggae comp]: O66 
DK: M7 
Diugoszewski: L29 
DMZ [band]: J5 
DNA [band]: L19 
DOA [band]: 066 
Docks, L.R.: J11 
Dockstader, Tod: M31, N29, 024 
Doctor Bloodmoney [band]: K27 
Doctor Demento: 118 
Doctor Gonzo: O66 
Dodge, Charles: 066 
Dog Tapes [label]: N11 
Dogtown Zoo [pub]: N47 
Doke Brothers Band: L29 Ne 
Dole, Gerard & Marie-Paule Vadunthun: 
Dolphy, Eric: O66 
Dome [band]: 15 
Donald, Barbara & Unity: N29 
Donegan, Dorothy: J32 
Donelian, Armen: N29 9, O6t 
Porentus [Foundation & label]: L8, /%: 


Donsanto, Paul: 15 
Doo, The: O66 
Doo-Dooettes: Pag 
med on Planet Earth [band]: L9 
Doraus & Marinas: M31 
Dorfman: K15 
Dorge, Pierre: K19 
Doria [label]: N39 
Doucet, Michael: L29 
Dough Ray Me: 066 
Glas, Jerry: M31 
las, Steve: 066 . 
<n Thos lusle: 118, La, Mie P 
” abel): ’ ’ 
Doxx [label]: Peet 16, L29 


uf 


ragon (label). A 
Dratel [eabell: Pea, 111 


band): 15 
read at the Controls [label]: P69 


i] 


eee eee eee 


= 


Dreadbeat [label]: N14 

Dream [label]: J15, N37 

Dreams [pub]: L2 

Dreams Eye Productions: N8, P15 

Dreamstreet [label]: 131 

Dream Syndicate [group]: L29, 066 

dredd foole & the din [also 
Burma]: N29 [ see Mission of 

Dresher, Paul: L29, M7 

Dressing Our Wounds in Warm Clothes 
[pub]: L3 

Dress Up As Natives [band]: P20, peg 

Dreyblatt, Amold: M31 

Drinking Electricity [band]: N29, O66 

Driving [label]: O63 

Droogs [band]: J17, L29 

Drowning Craze [band]: 15 

Dry Branch Fire Squad [band]: M31 

Dub Rifles [band]: L29 

Duchamp [band]: N9 

Duchamp, Marcel: K8 

Duke, Michael: N29 

Dumb Fucker [pub—also see Heroin 
Valium Addict]: K3, 014 ee 

Dunbar, Sly: O66 

Duncan, John: J30 

Duncan, Stuart: M29 

Duplex Planet [pub]: 131, P16 

Durutti Column, The [band]: P69 

Dustbooks [publisher]: N4 

Dutch East India Trading Co [dist]: P52 

Dutchys la Cave du Disque [store]: N4, P52 

Dye, Bob: N27, P65 

Dynamic Sounds [label]: J31 

Dynamite [label]: J7 

Dynatones [band]: K23 

Dys [label]: 110, 121, P67, P80 


E 

Eaglin, Snooks: O66 

Ear [label]: N31 

Ear [CA pub]: 014 

Ear [NY pub]: K2 

Earle, Steve & the Dukes: O66 
Early Jazz Greats [cards]: M3 
Ear Nest Productions: J5 

Ear of the Kat: K2 

Earth Disciples: J29 

Ear Wax [dist]: P52 

East Ave. Tavern: J4 

East Side [dist]: N4 

Eastside [label]: M43 

East Side Club: P31 

Eastwood, Clint [reggae dj]: M31 
Eat [label]: 118, 127, K24, M39, N33, P55, P75 
Eat It Up [pub]: N47 

Eberhart, Jonathan: L29 
Ecclesiastes III: P69 . 

Eddie & the Otters: J17 

Edible [label]: N39 

Editions EG [label]: 17, L29, L41, N31 
Edwards, Darlene & Jonathan: O66 
Edwards, George: 066, O77 
Edwards, Max: J7 

Eek A Mouse: J29, M31 

Effigies, The: 15, L9 

Effinger, Cecil: O67 

Ego: N9 

Ehrlich, Tom: 15 

Eins, Mark: 15 

Einstein [band]: N29 

Einstein’s Riceboys [group]: M10, N29 
Eitzel, Mark: N9 

E.J. [label]: N43 

Elderly Instruments [dist]: K35, 058 
Electric Eels [band]: L29 

Electric Groovies: N29 
ELECTRICity [pub]: N47 
Electronic Art Ensemble: P69 
electronic music: L3 

Elements, The: N27 

Elf King Lore [label]: 083 
Elimon, Lynda: N29 

Ellington, Duke: L32 

Elliot, Walter, & Bennett: J30 
Elliott, Kirk: O67 

Embarrassment. The: |5 

Emerald Web: K17, N11, O70 
Empire Productions: L26 
Employees: M31 


» to be found on my tu 


Terry Ingram 


“I listen to wh 
at I believe is the co 
r 
good and the bad rock, new wave, eee Hels 


eit Ma names: free jazz, New Music 
paige =! Ee etc. Who knows, who cares? To 
Bree’ fase ottom. Such masters as the Milo Fine 
Onan nsemble, the Music Improv. Co 
€ Coleman, Sun Ra, Albert Ayler often are 
tte nue when I feel like 
listen to the one Ste 2 Ga relive Hectheate 
Public Image, early peo Ubanee ae aller 


stuff —Groid.” 
MNGecien 11532 23rd Av. S., Burnsville, 


listening to somethin 


Innersleeve 


Interested in obscure electronic and bizarre 


records and tapes.” 
MA 02359. pes.” Box 844, Pembroke, 


Adrian Iwachiw 


“I am currently a farm laborer, someti 
student, involved in both composed pel diy 
vised music. Interested in ecologically-sound 
cross-fertilization of musics (various world music 
traditions, rock, free improvisation, contempo- 
rary, electronic), Getting more involved in visual 
work and media, influences and inspirations too 
numerous to mention.” 27 Leland Av., Toronto, 
Ont. M8Z 2X6, Canada. 416/233-3688. 


Sonya Jeffery 

I run [or ran? —Ed.] a small, friendly shop/ 
resource called Manic Ex-Poseur in faraway Perth, 
Western Australia, which is mainly devoted to 
independently-produced publications (magazines, 
fanzines, cassette-magazines) related to new music, 
new art, and other kinds of (sort of post-punk?) 
contemporary culture from as many places as | 
can get them from. I want to see more please! I’m 
also open to anything challenging and appropriate 
(cards, clothes, etc.) I guess this is my own way of 
trying to remedy the feelings of isolation, bore- 
dom, and complacency which dominate the 
‘progressive youth’ of this city (separated from the 
next city by thousands of miles of desert) and the 
general reactionary and ignorant climate—both by 
making accessible new ideas, contacts, and infor- 
mation, and by providing people with examples 
which give them the inspiration and confidence to 
create something for themselves here, instead of 
wishing they were somewhere else. As for me, I 
hope people continue to create new forms. ..I'm 

enthusiastic about cassette magazines, color xerox, 
the dissolving of boundaries between ‘art’ and 
‘popular culture."” PO Box 41 Aberdeen St., Perth 
(Northbridge), W.A. 6000, Australia. 


Carl Jones 
President of C.J. Records and an excellent song- 


writer/singer in the rhythm and even-more-blues 
field. C.J. and its sister labels have put out lots 
and lots of classic sides. 4827 S. Prairie Av., 


Chicago, IL 60615. 


Gregory Ketchum 2 
ec tReseived a B.S. in Mathematics and Music 


from S.U. College Brockport, NY and was Director 
of Percussion Studies at that same university. Has 
worked extensively as accompanist and soloist 
with the New York Chamber Dance Group in 
addition to collaborating with dancer Susan ore 
and filmmaker R. William Rowley. Has atidie 

percussion with Jan Williams and Ghanaian master 
drummers Gideon Foli Alorwoyie and Kone 
Ladzepko. Was a performing _member oy e 
Center for Creative and Performing Arts, By alo, 
NY and co-founder of the improvisational en- 
sembles Random Access and NTVC. Maina a 
active solo and group performance schedu ea : 
s Random Access Music, a distributor 0 

records, audio and video tapes, Co ee tay, 
materials, and scores.” 8 Van Buren St., Holley, 


NY 14470. 
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Carl Jones 


Sonya Jeffery 
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Ken Karpowicz j 
“Musician, performer, reader, writer, listener. Last 

band was loud and fast rock and roll. Have 
performed with Joseph Celli, Malcolm Goldstein, 
Tom Guralnick, Brian Johnson, and Tim Wolfe, 
Write music for theater pieces at The Protean 
Theater. Host two weekly radio shows. Academic 
training in Ann Arbor and Krakow. Worked ina ~ 
disco in Greece. Shamelessly fond of ‘ethnic’ 
musics. Accordion for 24 years, saxophone for 
less. Voice forever. I'm beginning to research into 
the history of the accordion, its past and present 
use in musics, how it affects a music of a particu- 
lar culture, and how each culture develops a style 
of music around playing the accordion, i.e. how 
and why Mexican accordion style differs from the 
Yugoslavian approach, The goal is both a publica- 
tion and videotape or film. I'd appreciate any info 
from readers/musicians.” 15 Sherman St., Hart- 


ford, CT 06105. 


Geoff and 
Pam Kirk 


Debra S. Lary 


Roger Kleier 


“Since 1980 I have been involved in a variety of 
bands and projects covering rock, jazz, and free 
musics. I am a founding member of the Los 
Angeles Improvisors Collective, I play in a free 
improv pan-musical band called the Apes of God, 
and | continue work on a rock project with 
Annie G. (The rock project is a collaborative 
effort with producer Bob Esty). 

“J listen to as much as | can possibly take in. 
However, here is a partial list of things that 
receive repeated listenings: all Rock-in-Opposition 
bands (Henry Cow, Art Bears, Etron Fou et. al.), 
Fred Frith, Derek Bailey, Art Ensemble of Chicago, 
John McLaughlin, Captain Beefheart, Miles Davis, 
Mothers of Invention, Gang of Four, Anton 
Webern, Ornette Coleman, many ethnic musics, 
reggae, dub, and assorted dance musics from 
around the world. 


in the twentieth century 1S 


“Music and all culture e—how can it not in 


aor iti tur 
a distinctly political na concen- 
ne age of ston bombs, secret police, and 


is fact is 
tration camps? For one to not acces Be at 
naive at. best and stupid and sei Ba archaic 
worst. As long as monopoly a of culture, 
bureaucracy control the See honesty) on a 
ideas like creativity, innovation, an@ never the 
mass level will always bean exception, 


rule. 3 : wi 

i to the ready 
“Tt i _ however, not to fall in 
de oth ideology of , bourgeois VS: 


After all, in western society, 
t simply ‘bourgeois poe 
with a different slant? One of the ae Gy cf 
the 20th century in western society 1S the listen 
tion of obvious class demarcations. (This is Se 
more true in America where a large middle class 
has spilled into, both. directions, making i a 
creasingly difficult to spot another's class aS 
ground, by one’s clothes, speaking patterns, etc. 
As superficial class boundaries diminish, the moe 
difficult it becomes to point and say this is prole- 
tarian, that is bourgeois.’ : 
“Although one’s political makeup directly influ- 
ences one’s output, being on either the left or right 
does not guarantee a corresponding progressive OF 
reactionary style, nor will it guarantee. quality. For 
example, although pro-Fascist from the thirties to 
his. death, Anton Webern created some of the most 
revolutionary; music. of this. century with his 
brevity and pointillism. By the same token, I feel 
that time will prove the Clash to be one of the 


made 19th century 
proletarian art. forms. 
is not ‘proletarian ar 


. most overblown events of the eighties—four well- 


intentioned Englishmen with a hodgepodge of 
headlines and pamphlet politics over rather poorly 
played musics. Only when the proletariat is the 
class. with the upper. hand (i.e. socialism) will a 
true proletarian culture thrive and flourish. 

“It is easy for musicians in this country to have 
an insular, attitude and avoid the problems that 
loom atius during every news report. Dissidents 
and revolutionaries are not sent.to die of scurvy in 
arctic wastelands in. the United States: however 
this. does not mean. that the ruling class with ie 
concentrated power will not use everything at its 
disposal to. crush any. movement .set on bringing 
about socialism and :true democracy, including 
nuclear holocaust. Are we as musicians SO special 
that. we cannot~‘dirty’ our, hands with Politics? If 
we-have reached. such an ideology, we no longer 
serve any: Purpose except a -parasitic selfishness 
Only when we discover that we .are all link d 
together in the search for common decenc os 
we take our places in the masses who des ate 
want and need a culture that belongs to perately 
hour grows short—now we must act.” ean fe 
Improvisers, Collective, ¢/o Roger Klej BEES 
Alexandria #310, L.A., CA 90020.’ 224 So: 
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KRBD_ 
KRBD-FM is a community owned a 


radio station. We o 
: : oe perate at 3, 
with a listening audience of erat ol Sane oo 


AX ew musi 
labels.” 716 Totem Way, Kechienens do credit 
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Debra S. Lary ei. 


Rew. living in Toronto: 
amily Only Records lab 
record shop (former ane cand Home of the Hits 


Bas 
Mee ate 
Endever (dist): N4 


band]: 
Endgame toevend: L9, N8 


Endless iene, 
of the Trail {labe J: ] 

EN of the World [pub]: K2, M10 

; rimental music: M7 


lish expe 
Engram [label]: J28, K29, M45, N43 


Enigma (label): N33 
no, Brian: 
Ee iniction® P69 
‘Enthal, Andrea: K5 
Eos [label]: N35 
Epiphany (label]: J7 
Epitaph [label]: P60 
Equal Temperament: M19 
Equipment [band]: O76 
Erect [IN label]: O71, 078 
Erector Set: O67 
Escher, Rudolf: 067 
ESG [band]: 067 
Eskaton [band]: 14 
Esquires: M31 
Essentials [band]: P69 
Estes, Sleepy John: L33 
Ethnic Heritage Ensemble: K17 
Ethnotech [label]: K15 
Etnier, John: P71 
Etron Fou Leloublan: P71 
Euclid Tavern [club]: O40 
Euphoria [club]: J5 
Eureka Record Works [store]: P52 
Eurock [pub & dist]: 14, K2, K35 
Europa [label]: 12, 17, L47, M41, N31, 064, P61 
Evans, Bill: O67 
Evans, Gil: J21, M31 
Evergreen Album Project #3: N29 
Everhart, Bob: P71 
Everything but the Girl [band]: M33 
Ex, The [band]: P52 
Exiles, The: N14 
Exitstencil Music [label group—see Crass): P71 
Expanded Music [label]: P59 
Experimental Intermedia Foundation: P13 
Experimental Music — Cage & Beyond [pub]: L3 
Explicit [label]: 112 
Exploited, The: K39 
Ex-Poseur [store, dist]: N4 
Express [pub]: K3, M10 
Expression Music Group [labels]: N35 
Extremes: 067 
E/X/V [band]: N14 
Eye [label]: 076, P54 
Eye & Ear: N47 
Eyeless in Gaza [band]: 067 
Eyges, David: M33 


F 
Fabulous [label]: J4 

Fabulous innuendos, The: 14 
Fabulous Knobs [band]: J28, K25 
Faceless [label]: 17 

Factory [label]: 111, J6, N36, P60, P80 
Factory Benelux [label]: P69 
Factrix [band]: 067 
Factual [band]: N29, N14 

Fad Gadget: 067 

Failsafe [band]: N36 

Fair Use Publishing: K2 

Faith, The: O67 
cere Global: 067 

ake Doom [la . 
Falco, Tay: i faa thee 
eat The: 067 

a'se Prophets: N29 
rams & Fortune [label]: K17 
Fane, Fun: K24 

ub, The [band): 

Fang, Forrest: Lane iia 
Fantasy [label]: L32, M29, N27, 066, 083 
Fantoxic [label]: 08; | 

arrand: 064 
Nd}: J19, P74 


label): 
Fastbacks, ou: Ne 


Fast, c 
Fast alte N, & Sate [band]: N14 


Musical Magazine, The: P15 


Ne 
O19 Ward [cassette mag]: J3, K13: M7 


Fast Fuse: J9 
Fate [label]: N26, O59 
Fatima [label]: L41, N33 
Faulty Products [label]: 16, 18, J30, 
Se Gabriel: J7 pO 800, EBs 
Fear [band]: L30 
Fear [pub]: L2, M3 
Fear, J.I.: 14 
Fear of Darkness [pub]: L3, P16 
Fear of Strangers [band]: 067 
Feathers, Charlie: N29, 067 
Federal [label]: 116 
Fee: N29 
Feeble Efforts [comp]: M33 
Feldman, Zev: N31 
Felt [band]: L30, 067 
Feltman Trommelt: O67 
Fence Post [label]: O61 
Fericano, Paul: 12 
Ferron: L30 
Fetal [label]: N35, M29 
Fetish [label]: J17 
Ffanzeen [pub]: J41, N47 
Fibonaccis, The: N31 
Fiddle Fever [band]: 16 
Fieldstones, The: 16 
15 Minutes [band]: I6 
15: 60: 75: [Numbers Band]: P71 
50’s Rock on the Moon [comp]: P71 
54-40 [band]: K29, N31 
Fightback [pub]: L3 
Final Chapter [band]: L30 
Final Gear [label]: N31 
Final Vinyl [label]: K24 
Finch, Roy: P71 
Fine Art: N31 
Fine, Milo: K17 
Finger Mobile [label]: P63 
Fini Editions [publisher]: P17 
Finn & the Sharks: O67 
Finnigan, Jim: 029 
First American [label]: 112, J15, J19, N37, N33, 
P55, P58 
First Edition [Editions EG comp]: N31 
First Offense [pub]: N47 
First One, The [comp]: J17 
First Rate: N14 | 
Fischer, John: P74 
Fischer, Lou Rehearsal Band: P71 
Fischer, Wild Man: J17, N31 
Fisher, Harrison: K3 
Fisticuffs [pub]: P16 
Fitzgerald, Ed: N14 
Fitzroy, Edi: P71 
Five or Six [band]: N31, P71 
Fix Planet! [int. comp]: J8 
Flag of Convenience [band]: O68 
Flamingos: M33 
Flamin Groovies [store, not the band]: N4 
Flanagan, Tommy: K19 
Flapper Mangement: L39 
Flatdisk Newsletter [pub]: 129 
Flash in the Pan [pub]: J41 
Flat Black [label]: L43 
Fleck, Bela: K22, M33 
Flesheaters or Flesh Eaters: O60, 068 
Fleshtones [band]: L12 
Flex Your Head [DC he comp]: L30 
Flies [band]: P71 
Flight 90 [pub]: P31 
Flint, Shelby: O68 
FiPper [band]: J30, L30, P58 
ipside (pub): 129, N47 
Flirts [band]: O68 
Flower, Robin: N31 
Flower Children: O68 


loyd, “Harmonica” Frank: L8 
luxus: 


Fly Girl [label]; 14, L30 
rping Crow [label]: N37, O76 
lying Fish: 16, J4, J6, J7, 19, J32, J37, K13, 
22, 127, L30, L31, L35, L41, L33, L45, M45, 
N31, N33, 061, 070, 075, 078, P64, P65, 
Fy nee, P77, P73 
Find High [label]: p58 
Fp Scooter [label]: N41 
p"ght [label]: 129 
Fp ee (band): N31, 068 
‘9 fee Music Production) [label]: 12, 18, 16, 
110, 114, NB, 078, 087, P60, P61 


Steve Layton 


I'll take a tape for most anyone who asks. All 
original, one-of-a-kind stuff. I rarely make dubs 
unless what's on a tape is imporant enough to 
interest a number of friends. Kind of like painting 
Pictures... 

Interesting country we live in, huh; they trust 
people like myself (and yourself) with implement- 
ing the launch of a device capable of taking half a 
million lives... or more. Rather awesome. The 
type of music I create depends very much on the 
instrument I have in front of me. My keyboard 
work lately concentrates mainly on synthesizer, 
toy piano, and prepared Piano and is very differ- 
ent conceptually from, say, the autoharp or 
Percussion pieces. In each case musical structure is 
creatively limited, or maybe I should say chan- 
neled, by my Own very real physical limitations 
interacting with the actual structure of any partic- 
ular instrument. I know that sounds sort. of 
obvious, but there are a lot of people that don’t 
accept this and consequently are at odds with their 
instrument. My favorite music is still the stuff I 
compose on paper, though. Then I have no 
physical limitations. 

“The world’s still a pretty fun place, isn’t it?” 
Steve Layton, 121 12th Av. E., Seattle, WA 98102. 


Tim Lee 

“My band, the Windbreakers, are a high energy 
pop band influenced mainly by the Beatles, Who, 
Hollies, Eddie Cochran, Big Star, and the 


Ramones. We've released two EPs, Meet the 


Windbreakers and Any Monkey With A Type- 


writer on our own Big Monkey label, the latter 
produced by Mitch Easter at his studio in Winston- 
Salem, NC. Other Big Monkey plans include the 
release of a single by local garage rockers the Used 
Goods produced by myself and fellow Wind- 
breaker Bobby Sutliff. A possible compilation 
cassette of local bands is also in the works.” 
POB 31217, Jackson, MS 39206. 

Jeff Lemlich 

“First and foremost, I am a rock ’n roll historian; 
the preservation and survival of rock’n roll is the 
most important priority in my life. My main area 
of expertise is the mid-'60s garage band. Very few 
people could care less whether the Baskerville 
Hounds backed up the Bittersweetts or how many 
members of the Bad Seeds went on to play in the 
Bubble Puppy, but to me these things are im- 
portant! I am presently writing a book on the 
South Florida music scene of the ‘60s that is prob- 
ably the most comprehensive book on either 
garage bands or a local scene ever attempted. Out- 
side of a few prior articles in fanzines, this is the 
first major rock’n roll-related project I've 
attempted. The way | see it, rock’n roll has given 
an immeasurable amount of happiness to my life, 
and | feel it is up to people like myself to keep 
putting something back into it...Nothing has 


even half the impact in my life that rock’n roll 


has!” 9130 SW 48th St., Miami, FL 33165. 


Lumina Records 

“Basically, I'm trying to run a small high-quality/ 
low compromise new music label and losing plenty 
of money doing it, so what else is new?’’—Ned 


Rothenberg. Recent records include Richard 


Teitlebaum and John Zorn (solo). 236 Lafayette 
St. #4, NYC 10012. 


Magi Productions 

The umbrella organization under which Doug and 
De Ann Adams conduct their performance and 
recording activities, East-West fusion group Light 
Rain and the Dream Dancers utilize Arab-inspired 
dancing, costumes, and rhythms, Their three 
albums on Magi (sans dancers) are very popular 
with creative belly dancers, and the Joffrey Ballet 
used music from the Light Rain Dream Dancer LP 
for their 1982 tour. Doug Adams, raised in El 
Paso, has composed pieces for San Francisco's 
renegade chamber music group, the Kronos 
Quartet, and might also be found fiddling and 
singing in a West Texas styled band called Bravo. 
POB 356, Larkspur, CA 94939. 415/457-1429. 


Steve Layton 
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Magi Productions 


Jim Manion 

“What I'm up to: When I sleep, I dream. When 
I'm awake, I dream, edit video tape, play drums, 
play with my kid, produce music for and help 
run Sirius Music, listen to records, go to record 
stores, write record reviews, throw the I-Ching, 
read magazines, read books that reveal secrets of 
the universe, exercise, worry, eat, have fun, think, 
drive, watch films, pray for peace, etc. 

“What my music or art is like: Drumming for 
Riff-o-Matics explores heavy beat-ness and free- 
style mode. Taped compositions are layers of 
processed sound (found and performed), some- 
times with rhythm box and casiotone, Just begin- 
ning to work creatively with video. I plan on 
fusing my sound experiments with video and 
earlier work with photography and graphics —into 
what, I'm not sure. 
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Frayed Nerves [pub]: 014 
Freckle [label]: K22 
Freedom [label]: M45 


Kaiser, Metalanguage has dealt primarily with in- 
house projects; three Rova LP’s, three Kaiser LP’ S, 
a Rova/Kaiser collaboration, a Kaiser/Fred Frith 
guitar spectacular, and a two-volume set docu- 
menting the 1980 Metalanguage Festival of 
Improvised Music featuring Rova, Kaiser, Evan 
Parker, Derek Bailey, Toshinori Kondo, and Greg 
Goodman. Particularly recommended of these are 
As Was (Rova) and Aloha (Kaiser), both master- 
works that more or less sum up and extend the 
instrumental explorations that came before them. 
Also interesting are wind-instrument specialist Jim 
French's If Looks Could Kill, which introduces the Friedman a 
garish, but completely otherworldly, vocals » Ken: KS 
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Free Flight [band]: O68 

Freeman, Allswell: O70 

Freeman, Barbara: O68 

Freeze [MD band]: O68 

Freeze, The [MA band]: 068 

French Canada: M33 
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Gaughan, Dick: J21 
Gaylads: L31 
Gavitt, Mr.: M33 
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G.D. Camel Music [label]: J30 
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Roger North 


‘Seeking songwriting collaboration, words or 
PNUSIC; any style except country/bluegrass or 
punk” 616 Village, Kalamazoo, MI 49008. 


The Nightcrawlers 

The Nightcrawlers are an experimental, improvi- 
sational, electronic ensemble from Camden, New 
Jersey, who are exploring various areas of aural 
space, striving to gain access to as-of-yet unex- 
plored, uncharted territory. The ensemble consists 
of brothers Peter and Tom Gulch on electronic 
synthesizers and devices and various guest artists 
who play with them from time to time. The 
Nightcrawlers have produced several real-time-live 
cassette recordings which for the most part could 
best be considered as soundtrack material for 
science-fiction’ or fantasy films or perhaps psycho- 
tronic journeys, since the aural tonescapes are 
psychologically evocative and leave the listener 
plenty of room to form her own mental imagery. 
They have also dabbled in more upbeat works 
which have a distinctly European flavor. 

All of the Nightcrawlers’ recorded works are 
Spontaneous improvisations and are what might 
be considered “first takes”; i.e., the music is 
recorded as it happens. None of the material is 
written down or planned; somehow, mysteriously, 
it either works out or-it doesn’t, The only frame 
of reference that they sometimes employ is an 
agreement to, play in some particular kind of 
scale; however, no one is bound to stay there 
during the recording. They are also one of the few 
experimental electronic groups who are performing 
this genre of sound sculpture live for the public. 
For more information on the Nightcrawlers and 
their cassettes write to: Peter D. Gulch, 1493 
Greenwood Ave., Camden, NJ 08103. 


Mikel Norwitz . 

“Interests: (1) technology. I am a computer freak, 
and am fascinated with the idea of artificial intel- 
ligence. Buy Scientific American regularly. | 
would like to correspond with someone who has 
read the work of Douglas Hofstadter, in specific 
Godel, Escher, Bach. Also vaguely interested in 
genetics, but don’t know much about it yet; 
intend to learn. 

(2) philosophy. Ex-Taoist. Still look to the old 
masters for wisdom on occasion. Raymond 
Smullyan fan. Not interested in politics from the 
‘real world’ but interested in some political philos- 
ophers along the lines: of Karl Hess, Hannah 
Arendt, and Proudhon. Am always looking for 
new ideas in libertarianism or socialism. 

“(3) music (of course). Primarily a modern jazz 
fanatic, I also enjoy new wave rock, classical (not 


Romantic), plus some ‘new music.’ Enjoy investi- - 


gations on the theme of discordance in relation 
with. definite patterns, and stuff like that. 

(4) literature. Isaac Asimov, Jorge Luis Borges, 
Lewis Carroll, Roald Dahl, Isak Dinesen, Fyodor 
Dostoevski, Philip Farmer, John Fowles, William 
Kotzwinkle, Robert Heinlein, Franz Kafka, Doris 
Lessing, Yukio Mishima, John Myers, Pauline 
Reage, Cordwainer Smith. I would like to meet 
anybody who loves American detective novels 
along the lines of Hammett, Macdonald, Stout, 
Woolrich, Parker, etc. 

‘(4Y2) comix. Daredevil, New X-men, MOKF, 
the Spirit, Cerebus the Aardvark, Raw, couple 
others. I like anything which can still surprise me, 

“Question: Does the Turin test for artificial 
intelligence presuppose that a thinking machine 
would have insight into human psychology? 
i.e, even if a conscious computer was manufac- 
tured, what guarantee would we have that, while 
conscious, its ideas might not be hopelessly alien? 
4949 East Shaw Butte Drive, Scottsdale, AZ 85254. 


Patch 

“Patch is the nickname of Joe Borowski. I'm a 
songwriter, having written the infamous “Video 
Game” that Michael Jeff recorded on Baywest 
Records and “Jazz on the Water” that Alan 
Decotes and the Phantoms recorded on True Luv 
Records-N-Tapes. I'm the guy who puts out the 
Phan Club newsletter (ya remember. . . strangely 
assembled, esoteric, yes, but aren't we all?) and in 
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general I want to help others get involved in the 
music business. I’m anti-drug, too, but who cares? 
Decotes. recorded a song of mine, “Knocker 


Around,” 1980, got feedback from the N.O.W. 
and never released on vinyl. Love and Peace, it 
was a Satire. Controversial songwriter sometimes, 
nice guy all of the time.” Patch also does a show 
on WHBI. PO Box 238, College Point, NY 11356. 


Rag-Picker and Patch 
Philip Perkins ; 

“My most immediate musical influences at present 
are the works of ‘Blue’ Gene Tyranny, The Resi- 
dents, Scott Fraser, Alvin Curran, and Jean- 
Philippe Rameau. I generally divide my time and 
energy between composition in the studio and 
work in the motion-picture business taking loca- 
tion sound. The latter often provides inspiration. 
and odd bits of recordings, outtakes, etc., which 
find their way into my compositions. I am Partic- 
ularly interested in the aural perception of space 
and in portraying the inherent musicality of the 
sounds of everyday life. 

“I have two cassette collections (Apartment Life, 
1980; and Tapeworks 1975-80), a single (Tool’s 
Paint), and an LP disk Neighborhood With A Sky 
(1982). All are available from Fun Music (as is a 
free catalog) and NMDS., 

“New work includes a multi-part piece called 
Pacal (the Shield), inspired by carvings on the 
tomb of a seventh-century Mayan king. The work 
is quite a bit more melodic than my last piece, the 
LP Neighborhood With A Sky (Bird Variations). 

“I run a small independent label called Fun 
Music which handles records and cassettes by 
‘Blue’ Gene Tyranny, Scott Fraser, David Ocker, 
and myself.” Write: Fun Music, 171 South Park, 
S.F., CA 94107, 
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Dug Pomeroy 


Richard Pollack 

“I am theatre editor for Chicago Magazine; I am 
also doing something to start a new category of 
listings: Performance Art, or performance,...as 
well as beginning a one-man crusade to get this 
magazine's radio station, WFMT (an excellent, 
excellent classical ‘fine arts’ station) to play more 
new stuff. If anyone in the Chicago area might 
like to help me fight for more new music on our 
radio, please get in touch.” 819 Forest, Evanston, 
IL 60202, 312/866-7975. 


Dug Pomeroy 

“Ornate remixes will become increasingly popular 
in the next couple years, affecting the sound of all 
pop music—the streets of Brooklyn already ring 
with the sound of dj master-mixes and dub-like 
records such as ‘Planet Rock’ by Afrika Bam- 
baataa. Meanwhile, my live recording of Polish 
jazz pianist Adam Makowicz has been released on 
Stash Records (PO Box 390, Brooklyn, NY 11215), 
and Jack Hardy has finally put out the album 
Landmark, which was so long in the works (Great 
Divide Records, 178 Houston St., NYC 10014). I 
continue to seek engineering work with producers 
into heavy processing, synthesis, etc.” 193 Baltic 
St., Brooklyn, NY 11201. 212-852-3673. 
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Q 
by Ernest Noyes Brookings 


Q 17th letter of English alphabet 
Some words first others between 
Not included in’ not used calphabet 
But has many words such as queen 


Q cue 


One fact question—_ 
Does any word 
In the English language end in Q7 


Incidentally of several hundred words 
It’s the first word 


# 


* No word ends in Q, correct? 
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The Quantum Feline 

by Hans Guttman 

Once upon a time, around 1932 or so, a young 
quantum physicist by the name of Erwin 
Schrodinger proposed a “Gedanken” (thought) 
experiment. Suppose, he said, we take a cat, put 
it in a box in space (a vacuum) and put a small bit 
of radium in the box along with a geiger counter. 
We'll set it up so that there is a 50-50 chance that 
the radium will emit a photon of radiation in a 
one-hour period. The geiger counter will be 
attached to a vial of cyanide, which will break if 
radiation is detected. This will kill the cat. The 
box will have opaque walls—there will be no way 
to see in or out. Therefore, there will be no way 
to tell if the cat is alive or dead until the hour has 
elapsed and we look in the box. Opening the box 
of course, might kill the cat. The act of opening 
the box forces the cat out of a quantum nether- 


land into a well defined realit : 
either alive or dead. ‘ty, where things are 
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Some of.the Quixotic String Ensemble instruments. 


Quixotic String Ensemble 

Seattle area composer/performer/instrument build. 
er Jay Hamilton formed the Quixotic String 
Ensemble in 1982 to play the musical instrumenis 
he’d been designing and building since the mit 
‘70s. As the name implies, most, though not all, of 
Hamilton’s inventions are stringed instruments: ; 
set of matched zithers with an overall range of 
five octaves (klool, cirval, piqtle, and piquant), 3 
six-stringed. eleven-note koto made from wooden 
venetian blinds, an eighteen-string zither (log), a 
three-stringed Baklava bass and several our 
stringed zithers (cannons). In addition, there are 
number of percussion instruments, gongs, etc, 
gathered together as a “percussion center” and the 
Pique, an eight-note xylophone of figured gum 
: he instruments are most commonly tuned in jus 
intonation, with the eight pitches of the piqu 
(B, C#, D, D¢, E, F#, G#, A) serving as the bass 
for the tuning. Because ithe instruments wet 
designed with timbral color rather than loudnes 
In mind, the Quixotic String Ensemble is bes 
suited for small, intimate performance spac: 
The music is, perhaps, more appropriate {0 # 
living room than a traditional concert hall. 

he instruments are all designed to be simple" 

play and ensemble members are amateurs in 
€st sense of the word, bringing to the gfouP 
wide range of musical backgrounds and Knol! 
edge. Currently the ensemble is comprised of SX 
People who perform on Hamilton's instrument's» 
Well as two others who play more convention 
instruments: flute and viola. the 
eS © music of the QSE is, so far, eclectit 
: Pertoire includes adaptations of gamelan 
needy of Japanese folksongs, improvisi (ot 

th storytellers. as well as more tradition’ 


should that ‘be “less traditional?) late 20th see 


Styles, O i ject i laa 
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re) i 
Si transcription of Iranian music: dit 
lines b the music tends towad modal, ™. 
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©ugh much of the ensemble’s music hae nl 
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Lad y Hamilton, Seattle compose! ©» en 
for th and Warren Shaffer have already wr 


© group and several QSE members ar 
ing Pieces. On Mane the Ensembl 9 
. ine spitmilton’s Numbers at Soundwe! 
t., Seattle, They invite prospe Ae ther 
‘ Performers, and listeners to conta gpl 


nee 
(206) aang Box 14162, Seattle, 
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Grey-Star [band]: L31 

Griffin, Johnny: J30 

Griot Galaxy [band]: L31 

Groid [label]: O68 

Gross, Chris: N9, O70 

Grossman, Gerry: K27 

Grossman, Richard: P73 

Grove Press: M3 

Guernsey, John: J8 

Guhl, Andy: 110 

Guise, The: J37, O69 

Gulcher [label]: 115 

Guralnick, Tom: O69 

Gustav [label]: J25, N15, N26 

Guthrie, Michael: N31 

Guts [pub]: L3 

Guyana: M35 

Guy, Buddy: N31 

GVS [label]: K24 

Gysin, Brion: O69 

H - 

Haggarty, Teddy: J43 

Haig, Al: J4 

Haig, Paul: M35 

Hakanson, Mikael: 019 

Half & Half [band]: L31 

Half Church [band]: K29 

Half Japanese Newsletter: 014 
Hall, Glen: P73 

Hallmark, Kathy: J17 
Halveti-Jerrahi Dhiker: L31 
Hamel, Peter Michael: N33 
Hamilton, Tom: J21 

Hammer & Nails [label]: K19 
Hammond Jr., John: K23 
Hampel, Gunter: .!21 

Hancock, Billy & the “annessee Rockets: K25 
Handel: L33 

Hands On Earth: L9 

Hanford, Tom: 17 

Hangar, The [club]: N14 

Hanged Men Dance, The [pub]: 015, P16 
Hank Band: J17 

Hannibal [label]: J15, J32, N43 
Hanrahan, Kip: J10 

Happy Cadavers [band]: P73 
Happy Cancer: L12 

Happy Squid [label]: L39, P77 
Hardball [pub]: 014 

Mardcore [pub]: 014 

Hardin, Tim: O69 

Hardly Music [label]: 115, O60 

Harkey, Sue Ann: P73 

Harmonic Arts [label]: 019 

Harmonic Choir [band]: 019 
armonie Universelle: M19 

Harold Travels [pub—see Party Paper]: N47 

harp: 33 


Harper, Dan: N27 
Harper, Herbie: N33 
Harris, Bob: O69 
Harris, Emmylou: K22 
Harris, Jody: M35 
Harrison, Kevin: N33 
Hein, Lou: L31, P68 
He iord, John: L31 
th, Alfred: O68 
alls John: 17 


rt (labe; — 
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QQQQ Records 

Formed in May 1982, QQQQ Records’ initial 
function was to press a recording by Black Box 
Approach (Bill Storch—keyboards, vocals: Mark 
Ritchie—bass; John Storch—vocals, guitar; Brad 
Peat—drums). The label and band’s first attempt 
at releasing vinyl was a single, “I'll Just Be Here” 
b/w “Echo,” which emerged from the pressing 
plant in October 1982. This synthesizer-dominated 
single (that some local music critics scorned — 
claiming the heavy, British-influenced synths 
didn’t represent the band’s live sound) went on to 
receive a moderate amount of airplay and interest 
from college radio stations around the count 
(approximately 70 stations). Black Box ppreach 
has since replaced drummers and added multi- 
instrumentalist Paul O'Hara (vibes, soprano and 
tenor sax, flute, etc.). They all have broad taste, 
so future directions are unclear. 

There's been some confusion over the label's 
name. QQQQ is also 4Q’s, Forked U's, 9999, for 
Q's, and ku ku ku ku. The nature of the name led 
to its flexibility in spelling. The various spellings 
are all legit according to Bill and John, but there is 
a story behind the name. Bill: “First off, the name 
isn’t an intentional pun on the four-letter. word, 
but it’s almost obvious that it should be. QQQQ 
(pronounced moo-ka) was a slang word a group 
of our friends used. The word's a substitute for 
any object of immediate desire.” (“Pass the butter” 
would be “Pass the QQQQ,” “You owe me 
money,” is “You owe me QQQQ"). John con- 
tinues, ‘Three British friends were visiting Florida 
and were curious about this ‘moo-ka’ word they 
kept hearing. One of them asked how it was 


Black Box Approach 


spelled and Bill said ‘QQQQ.’ We used that for . 


" 
i 
4 
ae 
“ 


r label name.” 

Pedder Black Box Approach, QQQQ has other 
projects under consideration. (1) A cassette tape of 
another area band, Crossfire Choir. (2) Psyco 

via Satellite. “Psyco” via Satellite was an idea 
Eddie (Freeze, of Crossfire Choir) and I came up 
with,” John explained to me. “We thought it 
would be great to start a band whose members 
were complete strangers. I asked people from 
around the country, in a newsletter I wrote, to 
send in tapes of their voices, music, noise. . .what- 
ever. The idea was to blend and mix down the 
sounds of all the tapes that were sent onto a 60 
min. cassette. We'd try to make it flow as much = 
possible. When the final project was finished, we e 
re-tape the ‘music’ on the same tape that oes 

individual sent and mail it back to. them, along 
with a booklet or something that had the panies 
and addresses of each ‘band’ member on me e : 
Jess to say, we only got one response. ] prouse 
interest and time is stirred, there's pe reason no 
to start it up. It would be exciting to ey a 
of tapes, to create an interchangeable ha w one 
members are complete strangers, yet tinue on this 
tape. Musicians and non-musicians alike. 


Because they feel they’re wasting time and effort 
in Florida, QQQQ Records will be making their 
exodus from the land of sun and fun by June. 
Although their home base will still be West Palm, 
QQ0O00 Records will be obtaining a PO Box in the 
Boston area. Once they have this address, they'll 
make it known. QQQO sends out a newsletter 
that tells of their happenings—whenever they 
come about. Write: QQQQ Records, PO Box 
1206, West Palm Beach, FL 33402.— Chris Donnell 


a 


Eve Queler , 

Eve Queler (not an LMN member) is one of three 
well-known American women conductors (along 
with Antonia Brico & Sarah Caldwell). Although 
also comfortable with symphonic works, Queler 
is best known for conducting operas that rarely 
are performed on these shores. Her recordings for 
Columbia include Massenet’s Le Cid, Donizetti's 
Gemma di Vergy, and Puccini's Edgar. She is 
particularly interested in helping “instrumentalists 
learn opera repertoire,” one of her reasons for 
founding the Opera Orchestra of New York in 
1967. Since that time Queler’s work with the now 
prestigious Opera Orchestra and guest spots con- 
ducting orchestras around the country (and world) 
have brought her wide acclaim. A chapter devoted 
to her work can be found in Jane Weiner Lepage’s 
Women Composers, Conductors, and Musicians 
of the Twentieth Century (Scarecrow Press, ear 
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pitas rey Morris leam Cerne urdy-gurdy Headbank: Re p73 
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Heartbeat [label]: K23, 063, 066, 074, P59 
Heartfixers- N3 


Paul Goldstein's Experiment Ae ae aed both 
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nd Rod Stasick’s Undergrou 
fat hurdy-gurdy solo have 


Hearthan [label]: N35 
Heartland [pub]: O14 
Heatwave [pub]: L2 
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asselte of them an Sane nal Opinion 
Write: Hurdy-gurdy Press, c/ ot Ay, Chicago, 
Research Center, 6030 South Ellis “ 


IL 60637. 


Heavenly Music Catalogue: O58, 079 
Heavy Evidenz: N47 

Heavy Manners - K27 

Hebbardesque [label]: K7 


ifetz: K15 
Heth Richard & the Voidoids: M35 


Hell Comes to your House [comp]: J5 
Hellerman, William: O66 
Hellfire, The Jerry Lee Lewis Story: Lig 
Helmholtz, Hermann: M19 
Hemmingway, Gerry: K17 
Hemphill, Julius: M35 
Henes, Donna: L3 
Henry, Carl: L32 
Henry, Ray & his Orchestra: O69 
Henry Cow [band]: L32 
Henshaw, Jan: L32 
Heptones [band]: P75 
Here! Now!: K13 
Herman, Lisa: 17 
Hermaphrodite [label]: J15 
Hermine: K39 
Herzog, Arwin Orchestra: M11 
Hesske, Steve: J2 
Hezekiah & the Houserockers: P75 
Hib-Tone [label]: K25, L32 
Hex [pub]: 014 
Hicack, Paul: 013 
Hicks, Bobby: O65 
Hicks, John: P75 
Hi Fi [band]: N33 
Higbie, Barbara: N26 
Higgins, Dick: K3 
Higgins, Tex: O69 
Higher Primates: N14 
High Ground [group]: K22 
Highlife [store]: P52 
high-life music: L33 
High Times [label: J29 
High Water [label]: 13, 16, 17, 060, 069, 071, 
Boston, MA 02118, 072, 076 
Karlstr.46, D-5000 High Windy [label]: N33 
Hilary [label]: J11 
Hild, David: N45 
Hill, Frankie: O69 
Hill, Raymond: 17 
Hillman, Chris: 18 
Hines, David: N33 
Hippies, The: P75 
Hippo-Ray [label]: K27 
Hirst, Grayson: O69 
Hiseman, Jon: N33 
eee Hi-Sheriffs of Blue [band]: 069 
Hit & Run [label]: O65 
Hit Man [CT label): 16 


Bizarre Mummer’s hobbyhorse from the Minnesota 
Morris and Mummers team (in background). 


RED: Radical Entertaiment Development, two 
Germans and a New Yorker, was formed - 
Boston in summer 1981. Stayfun plays bass an 
percussion and programs drum machines, Eliza- 
beth Yancy writes the lyrics, sings, and dances, 
and Ottmar Liebert plays guitar, piano, and 
synthesizer. The corporation of Red Dancer Ltd. 
was formed in May 1982 to produce music by 
RED and other artists. In January 1982 a 7 
33 rpm by RED was released on the Odds On 
Music label (#2602), distributed by Rounder 
Records and Rough Trade. Between June and 
September 1982 the band recorded deichbruch, 
which was released as a 7-song 35 min. cassette on 
Skyheaven Music in October 1982. The cassette 
is distributed by Innersleeve and Ear Wax Records. 
A 7” 45rpm single with two songs from 
Deichbruch, “K,C,D,Y” b/w “I Wish It Will Rain” 
was released on Skyheaven Music later that year. 

“RED is the colour of the heart. 

RED is the colour of the heat. 

RED stands for fire and faith. 

RED is the colour of the mouth opened to kiss. 
Desire and love. 

The heart is the originator of feelings. 

Move body and soul. 

Value intuition.” 


Contact: RED, 24 Thayer St., 
617/426-6655 or O. Liebert, 
Koeln 21, West Germany. 
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RED (photo: Erik Borg) 
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Robey Records 


Robey put out the Irritat “ Hitman [MA label]: N26, 062 
Dolphin"/“Vood Reyne Whack the i Tones, : M4 ; 
eae 00d00 Boogie” 45 Innovatively Ppack- HIV The: M11 


arlety [label]: N27, 073 
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Home of the Hits [store]: P52 

Home Productions [label]: N9 

Home Run [label]: K29 

Homestead Pickin’ Parlor [club]: 013 

Homophobic [label]: J19 

Hooker, William: P75 

Hoover, Katherine: N36, O69 

Hornet [label]: O69 

Horo [label]: J21, J26, J28 

Horszowski, Mieczyslaw: L32 

Hospital [label]: 061 

Hotfoot Quintet: 18, K22 

Hot Potato [pub]: 115 

Hot Rize [band]: O69 

Hot Wacks [pub]: K2, 131 

Hot Wax Newsletter: P16 

House Distributors: O58 

Hovorka, John: N33 

Hot Fudge [label]: M29 

Hovey, Serge: N39 

However [group]: L32 

Howski Studios: J41 

Hozay Smith & the Hammerhead [band]: P75 

Hrudicka, Cathryn & Assoc. [promotion]: L8 

HSV II [pub]: N47 

Hubbard, Freddie: L32, M35 

Huck, Betty: P22 

Hudson, Jane & Jeff: P75 

Huh? Oh! [label]: 071 

Hullfish, William & the Golden Eagle String 
Band: N33 

Human [label]: K39 

Human Hands [band]: O69, P75 

Human Switchboard: 18, N9 

Humboldt High [label]: L26 

Hummingbird [club]: 115 

Hummingbird [NY label]: L32, 071 

Hungaroton [label —see Qualiton]: M47 

Hunter, Tom & Gwen: O69 

Hurdy Gurdy Press: N47 

Hurst, Bob: J30 

Husker Du: J19, K27, M35, P75 

Hussey, Hawley: P22 

Hyacinth Girls [label]: 087 

Hydra-Scaria: L32 

Hyman, Dick: 070 

Hypnotics: N33, O60 


| 

IC [label—see Innovative Communication] 

Ice Cube [label]: J26 : 

iconoclast Int. [label]: M7 

I-D [pub]: L2 

Idle Time [pub]: L2, P16 

If-Then-Else [band]: N33 

lke Yard: L32, P75 

Ikon [label]: L27 

llitch [band]: 14 

Illinois: 117 

Illinois Entertainer [pub]: 117 

Immortal Nuts [label]: P56 

Immortal Performances: N4 

Impending Doom [pub]: J41 

Impetus [pub]: J41 

Important [dist]: N36, P63, P68 

improvco: P30 

improvisation: M17 

Improvisor, The [pub]: 014 

Impulse {dist]: K35 

Impulse [pub]: N47 

Inaudible Noise [pub]: 129 

Inc. [band]: 14 

Incredible Casuals: N33, P75 

Incas [label]: O73 

Incus [label]: J37, L26, M27, M31, M37, N37, 061 

Independent America [pub]: P17 

ncepencent Composers Association (ICA): 118, 

9, 025 

Independent Label Distribution Scheme (ILDS): 

118 


Independent Project [label]: M45, P75 
Hig [label]; N31, N37 
ana info: 115 
India Navigation [label]: M31, M35, M41, M47, 
N36, 074, P62, P68 
Indian House [label]: N15 
Individuals [band]: J21 
Indoor [label]; J15 
Industrial Report”: K5 
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e idea of having 
! gs that major labels are 
aving a sound. When we used to 
around we'd get “you guys are 
€ cant seem to peg you and we 
t sort of band you are.” So that’s 
We like to do different kinds of 


Fone about two examples of this: 
Gite Clock’’] is an anti-corporate 
conten —our feeling that the international 
ae Ons, I'm not talking about ma and pa 
ct freee one everything you do. You either 

mpan i 

ucts, or they Wollats sear ieee SE eae 
e a rhe Cadets” is a fantasy song. It was a 
rated n to do because we got a whole bunch of 
i SS ids down and they were jumping around. 
ae : These kids weren't trained children singers. 

ey never sung in a chorus before. They were 
street kids from Harlem. Steve brought them in 
the studio and said, “Start screaming!” 

S: At first, they wouldn't loosen up. No one 
ever tells them to jump or yell. They're always 
telling them to mellow out. We just said, “Jump 
up and down and when we point to you sing 
Space Cadets.’ And they did it real well. 
Contact: Rockin‘horse, 13 E. 17th St., NYC 10003. 


Reesa Rooter 

Formerly of Reesa and the Rooters, now in the all- 
women Suburban Wives Club. Records from 
Music for Moderns, 34 N. Maple St., Woodbury, 
NJ 08096. 


Roze 


~ Roze wrote to say that they're trying to put out a 


6-song 12” EP as their third record, but that 
money was tight. They've been together for over 
three years. The present lineup is: Jim Tharp 
(guitar and vocals), Kevin Morrissey (drums and 
vocals), Chris Messenger (guitar and vocals), and 
Randy Van Hosen (bass and vocals). “On our new 
record we are going to try some new things in 
heavy metal that haven't been done. We would 
like to consider ourselves part of the new wave of 
heavy metal.” —Randy. Write: 1725 25th #2, Des 
ivloines, IA 50311, 


Roy Sablosky 

Sablosky runs Vinyl Records. Vinyl has put out 
records by post-punk band Standard of Living and 
the “New Music” duo of Sablosky and Gregory 
Jones (No Imagination 1980). More are planned. 
These are his reactions to the “commercial” re- 
cordings of the group Mars: 

Mars EP (Infidelity Records; dist by NMDS, 
500 Broadway, NYC 10012) “Wow! It's just a 
bunch of noise! I mean these people are really 
serious about making a roaring cloud of noise, 
with no distracting musical elements, and they do 
it brilliantly. They're as good at what they do as 
the Cars are at what they do, Like the words are 
shouted in such a way that they're just barely the 
other side of intelligibility. It’s just right—you 
want to hear them as screams, And you want to 
hear the drums as ‘pounding’ rather than some- 
thing fancy like ‘percussion,’ I’m not kidding. | 
like this record a lot. It's interesting that they're 
using ‘traditional rock instrumentation’ for this 
music, whereas other people for instance Z'ev uses 
big metal cans and stuff. But then Z’ev is really a 

‘fferent can of worms.” 
ae on No New York (Antilles) “At first this 
sounds much more like normal music. Eno makes 
the instruments sound more separate than the 
maniacs who produced the EP (Charles Ball and 
Arto Lindsay). The first song, ‘Helen Fordsdale, 
has a real beal and an attractive double-siopped 
bass line. Never mind the psychotic vocals and the 


Reesa Rooter, 


miscellaneous industrial noises, I believe I could 
dance to this one. But I daren’t, 1 might lose my 
mind. And the next song, ‘Hairwaves,’ goes back 
into the ozone (or ammonia or something). This is 
so weird. It could almost be free jazz, except 
something about its overall tone—I mean the 
word jazz just doesn’t work here. The next song, 
‘Tunnel,’ gets more dense and twisted than ever, 
and I find myself remembering ‘Helen Fordsdale’ 
with nostalgia—but that song is only friendly in 
comparison with the rest of this Mars stuff. It 
shifts my frame of reference. I like it.” Contact 
Sablosky/Vinyl at: 3757 Lincoln Av., Oakland, 
CA 94602. 415-482-2427. 


Sally Sattelight 

Sattelight, who also goes by the name Cheryl 
Haughney, is Community Program Director at 
WMUH 91.7 EM in Allentown, PA. They have an 
ad on p. 70 of the “P” Op that lists about 35 
styles of music they play and want more of. 
Sattelight, besides her own “Sonic Eclipse” pro- 
gram (extremely eclectic, almost all indies) recruits 
persons from the greater Allentown area with 
unusual perspectives/tastes/experiences and trains 
them for broadcasting. Contact her c/o WMUH, 
Box 10b, Muhlenberg College, Allentown, PA 
18104. 215-433-4069. 


Joseph Schlick | 

“After 14 mos. as\Vice President and co-creator of 
Radio Free America Records 1 went independent 
by forming Audio Production Services. My 
leaving RFA came about the same time as my 
realization that an ‘independent’ record label must 
have the corresponding attitude to make it any 
different from the ‘corporate’ labels. My work 
there did prepare me well for my current work 
producing and consulting bands who do want to 
make records but don’t want to ‘sign their lives 
away.’ I have developed a software program that 
runs on the Sinclair 2X-81 or Timex-Sinclair 1000 
personal computers that augments the Arms Auto- 
mation on the Series 40. Anyone interested in this 
low-cost alternative to the Diskmix or other 
computer-based full function mixdown systems 
should contact me—I’m open to any cooperative 
mutual support ideas.” Schlick has been working 
out of a recently updated studio in Cerrillos, New 
Mexico (a town 20 miles south of Santa Fe) called 
Kludgit Sound (POB 171, Cerrillos, NM 87010) 
which ‘strongly supports independent music.’ He's 
also been looking for receptive country stations to 
play the Holy Cow EP he co-produced, (Op would 
also be interested in this info), Write Schlick at: 
POB 254, Cerrillos, NM 87010. 39 
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ici isteners, editors/readers, artists/look- 
nen han only viable course for greater 
control of our projects/lives. Cottage industries 
may be a tough row to hoe, but are piinitely 
more rewarding than supporting the cold a21/0 
mega-bucks—corporations that excel in squelc ing 
primal spirits by the jillions, After all, levity is the 
j imension. ; 
SE ee ore that have appeared at Biaene 
Artist's Workshop (R.A.W.) over the pa ie 
years have been a constant source of fres ss an 
inspiration. Playing, recording, and a orming 
with Japanese has also been arpeie in my 
musical development. Focusing in on honing my 


skills as a vocalist, guitarist, and songwriter is my 
main objective at this point and applying my 
energies to the Orthotonics and further releases 
on Zensor Records.” ; 

More about the Orthotonics can be found in the 
“O” Op. Sharp's solo single, “Green Street” /“Hol- 
low Earth,” was produced by Burkhardt Seiler for 
his Zensor label in Berlin and released last spring. 
Write Sharp at: 525 N. Harrison, Richmond, 
VA 23220. 


Everett Shock ~ 
“Our project Name came to an end May 31, 1982. 
Making a record and playing with Henry Kaiser 
and Fred Frith made Name much more successful 
than we ever dreamed when we started.” Though 
it’s been some months, Shock spoke of two new 
groups coming out of the Name axis, one with 
multiple keyboards (as opposed to Name's guitar 
sound) and the other mixing improvisation with 
music that is strictly composed. He also made 
these comments on the band Some Philharmonic 
who I haven't heard anything about elsewhere. _ 
“San Diego has been compared unfavorably to 
yogurt. It is said that the latter, at least, has an 
active culture. However, there is at least one band 
giving the impression that yogurt may be in 
trouble. Some Philharmonic, though you ma 
never see them with the same drummer, is = 
amazingly tight, well-orchestrated, and chores. 
graphed group. Looking as if they just stepped off 
a bus from a touring Midwest youth orchestra 
their intricate arrangements and lyrical entangle- 
ments reveal a surprising sophistication. Incredibl ; 
dancable, their music stands up to infinite list 
ings (that's a fact). Their music lies somewher. Ain 
a loose realm marked off by Parliament-F ne: 
delic, Charles Ives, Art Ensemble of Chica; baat 
Dr. Seuss, incorporating all and then sae oe 
supply one of the freshest sounds Site 


—Everett Shock, 181 
Sri 2 Sacramento St., Berkeley, 
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tiation 
Aryeh (cassette mag]: 018 
inner Landscape [label]: 060 
innersieeve (label, dist}: 019, P56 


Inner Traditions / Destiny Books: J3, 131 


nes, Neil: 118 
innovative Communication (IC) (label): js, Ia 


L28 
insect Surfers: L32 
inside Country Music [pub]: L3 
Inside Joke [pub]: K2 
instant [label]: L45 


Institute for Studies in American Music (ISAM). 


J41, K35, N47 

institute for Contemporary Arts: N8 

intense [CA label]: K29 

Intense [IL label]: N27 

Intense-Intents [label'- L9 

Interceptor [band]: 071 

inter-dimensional: N4 

Interdisc [dist]: N4, N33, N35, N29, N36, Nay, 
N45, N39, O72 

intermedia: K7 

International Discography of the New Wave 
(Volume Il) [pub]: N47 

international Electronic Music Assoc. (IEMA): 
L12, 070 

International Folk-Arts Center: 013 

International Jazz Federation: J43, K7 

International Q: N15 

International Sports & Cultural Festival: N8 

Interval [pub]: M18 

In the Pink [band]: M35 

Introverts [band]: J3 

intrusion [band]: P75 

Invasion [label]: 013, O60, O71 

Invertebrates: O71 

lowa Ear Music [comp]: N33 

Iron Horse Coffeehouse [MA club]: L9, N14 

I.R.S. [label]: N36 

Irvine, Andy: K22 

Isaacs, Gregory: 117, J31, J32, 071 

ISAM [see: Institute for Studies in American 
Music] 

Ism [band]: O71 

Israeli Electroacoustic Music [comp]: K15 

israel Vibration [band]: 116 

I-tal: N33 

I-tal Ites [label]: N33 

Itch [pub]: K2 

It's Gone [label]: J21 

It Will Stand [pub]: 014 

Ives, Charles: 116, P75 


J 
Jab [label]: 074, P80 
Jabbour, Alan: P65 
Jack & Jill [pub]: J43 
Jackelope Kid’s Cowboy News [pub]: N47 
Jackson, Bessie (AKA Lucille Bogan): J34 
Jackson, Bo Weevil: J34 
Jackson, Jim: J34 
Jackson, Lulu: J34 
Jackson, Papa Charlie: J34 
Jackson, Ronald Shannon & the Decoding 
Society: P75 
Jackson, Wanda: J34 
Jacskon, Willis: J30, N33 
Jacobs, Little Walter [see: Little Walter] 
Jah Shaka [label]: O61 
Jah Ugliman [pub]: L2 
Jah Works: N41 
Jake & the Family Jewels: N15 
Jamaica: J23, J29 
jamaica — Music of the Maroons [come!: 
deg 3 Jessie: J34 
es Joyce Qu ~ 
James, Skip: ee < 
same, Woody: P77 
Jauming [pub]: 43 
‘ ndek [also see: Units}: M35, N33 
ane Bear [label]: 081 
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annequin, Clement: J26 


Yanuz (pub): Ja 
> JAS 

Japan: J12-13 

Jara, Victor: J35 
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lepian 
Dare and Judy Records, the vehicle for 


his Eemusic records and cassettes. Robert Carlberg 
of Polyphony, to pick the shortest quote, called 
his Computers Don’t Breakdown LP “marvelously 
rich synthetic voicings in suites whose complexity 
owes more to Classical than pop. What's the 
opposite of minimalist? A masterwork.” POB 836, 
Edison, NJ 08818. 


Larry Smiley 
“What I call the ‘Karmactic Harp’ is a cross 
between a psaltery and a zither but is neither. It's 
a homemade instrument I obtained. I was immedi- 
ately taken by the handpainted castle and other 
imagery on the harp because of the similarities 
with my own work as an artist. Perhaps it was 
destined to come to me. Currently I am soliciting 
various avant-garde labels in hopes of having my 
newer recording distributed on a larger, perhaps 
international basis. I also hope to have my artwork 
published in color (the booklet with my Bizart 
EP is black and white). If a fairly large label likes 
my music and art both, then I will have a pack- 
age representing both of my talents. As far as 
listening is concerned, I have a broad range. I like 
Medieval European music and various Asian coun- 
tries have appealing traditional musics to offer. I 
like the European synthesizer music that is finally 
happening here, some 20th century composers 
(Ligeti, Penderecki, Glass, Reich, and a few others), 
frequently attend concerts by Renconsaince (a 
Case Western Reserve University group that spe- 
cializes in that modern music), and I like small 
ensemble light jazz (ECM type). I still follow some 
tock people (Blondie, Utopia, Devo, Jean Luc 
Ponty, Polyrock, Beatles, P. Morlan’s Gong, and 
sh Ra. I also like my fellow artists who record 


for Bizart (Brian Sands, Al Snake, and the Foreign | 


Bodies), Write: 6322 Timberlane Dr., Indepen- 
dence, OH 44131. 


Gary Sohmers ses 
I published with the hope of chronicaling 
moments of merit and got caught in the politica 
Merry-g0-round of ‘space’ in print costs money. 
Independence of thought and action was strictly 
stifled by conscious concern of separate factions 
hustling for ‘strokes’ and sales. St 
“Upstart Records is an attempt at an ‘artis 
©wned and operated’ business, with expectations, 
Maybe misdirected, of commercial success. pol 
8reed, just comfort.” First two records were y 
tone Foundation and Windjammer. POB 7544, 
adison, WI 53707. 


L. Smiley with his “Karmactic Harp” 


Sphere of Knowledge by Larry Smiley 


Songwriters Resources and Services 

The non-profit SRS and some of its many activities 
are quickly described in the “Notes” section. An 
SASE (long variety) will get full details on all their 
activities. Our contact Billy James is an actor as 
well as administrator, whose big ambition was to 
be on Hill Street Blues. Keep a lookout for him in 
the credits. SRS, 6772 Hollywood Blvd., Holly- 
wood, CA 90028. 


Sparrow : , 

Bradley Parker-Sparrow, jazz composer-pianist, 
graphic artist, writer, and recording engineer- 
producer, whose AM/FM LP on Neon (POB 116, 
Park Forest, IL 60466) was one of last year’s most 


electrifying. 


Deegee Squires (1959 or 60) 


Steve (Lehner) and Maureen (May) 

Duo who perform folk, country, Irish, originals, 
and old-time novelty tunes on guitar, mandolin, 
ukelin, banjo, and fiddle, They've played close to 
1000 dates in the last 9+ years, booking their 
own shows (even on the road) with the aid of a 
remote control answering machine and their own 
PA system. One LP. 4748 SE Horstman Rd., Port 
Orchard, WA 98336, 206/871-5137. 
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odern classical likes are Cat that type: 
hae Glass, Reich, Bone, an soatel “ 
jazz I love blues, eerste ueed with loft jazz 

's free jazz (not to eer} 
ee say and don't care for swine Aa pe Sher 
R&B and rockabilly, acid roe m : 
countries (esp. the Orient, 
and the Caribbean) an 
today is Kennedys, Wa 


i Gristle, Tangerine Rox 
Lea Killing Joke, Duran Duran, Ul 


ittens, 
Mars Everywhere, Univers Zero, bem ad 
Red Rockers, Fleshtones, Plastic EEO Lone 
Reed, you get the idea.” 6561 Cerritos AV-, 


Bch., CA 9080S. 


Syntheseas cere 
"Ive moved out here to open a new four and eig 


. 4 od 
track studio with a friend. The studio ie of San 
in Carlsbad, just one-half hour nort ith cold 
Diego, right near the coast. I've had it a ee 
New England winters!”—Leon Lowman, W POB 
a keyboard fusion LP available, Syntheseas, 

2721, Leucadia, CA 92024. 619/ 942-3701. 

eff Tartakov 

Coiedute of the Reversible Cords (aka the 
Re-Cords) only album, Tartakov now runs Stress 
Records with his housemate Mike Runnels. He 
wrote this remembrance of the Mistakes and says 
that there are no pictures or audible tapes of the 
band. 

“Of all the bands that came and went during the 
early era of Raul’s (early Austin punk/new music 
club) only a small handful had any kind of lasting 
impact. One such band was the Mistakes (1978- 
1979). The Mistakes were a HARDCORE band, 
hardcore even before the term even existed here 
in Texas. Mostly I remember them being hard and 
fast. And I remember them opening for West 
Coast bands that at the time seemed 
pendary to us—The Dils, Plugz, Offs, Negative 

rend—and always, always doing more than just 


bes 
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y and Richard Town 
(photo: John Nitschke) 


Sheila Ke 


David Stout 

Choreographer, composer, visual artist about his 
video: “I am working primarily with abstract 
images and feedback that result in images analo- 
gous to the ambient music of Brian Eno. I am also 
incorporating dance. The piece that won second 


OSario went on to f Player/vocaligt M 

orm th : ann 

missed Electros, Come back Marr lived but much 
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Richard Towne an 


place in the JVC National Student Video Contest Former a Sheila Ke 
is an interaction with dancer Richard Haisma who foment SE vd Wisconsin, these “1A): 
improvised movement as I electronically manipu- Tucson. “Bet Joke) have Started Kx € “Wilsons” 
lated the space with a luminous grid. I then com- ence in blab US We have 14 Cl 91.7 FM in 
posed the music to complete the work. My most roadcastin (Phase Of non-c years of experi 
recent work combines successive edits of Richard and expand} are dedicate q ©mMmercja] radi x 
dancing in a highly repetitious piece not unlike the Music, We 8 radio's i to stre thenj +8 
music of Steve Reich.” He's released a number of After all ad ney all types o i nt Ronde 
cassettes (minimalist landscape to ethnic-popular- your lain d e're Wilsons. i Truss a sy ent 
_ avant garde fusion) and is looking for the right the netw os Utside a tim Con you a Cians, 
record label. 24119 Race St,, Newhall, CA 91324, Tucson, Az it any way wre Of year, a 
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garmels a Nashville Scorchers: K35 


»N 
jason (label), Best of [comp]: P77 14 


esley- 
JayMe, tre Society: N& 
ee Collectors Club: 118 


Jazz Forum 


- J4 
Jazz House (label): M37 


Jazz Journal International: J43 


: J43 
Jazz Magazine: 
Jazz Man (label): J15, J19, L31, L34, M31, Nay 


7, N43 
pain German [label]: N35 
Jazz Qualry: J5 


Jazz Report: as 
ene: 
la society of Oregon: J5, P15, P17 


‘azz society of Philadelphia: L9 

Jazz Times: J43 

Jazz Workshop: J5 

jazz World Index: J43 

JB’s [club]: O40 

JCOA/New Music Distribution Service: (se, 

DS 

Poebdeie Music Prod’ns [label]: P62 

Jeff, Michael: 18, N35 

Jefferson, Blind Lemon: J34 

Jem [dist]: M35, M39, N31, 062 

Jenkins, Leroy: M35 

Jennings, Peter: N39 

Jennings, ae J11, L5 

Jept [pub]: 

creiti Ferret: J8 

Jersey Beat [pub]: N47 

Jesters: J33 

Jet Lag [pub]: 014 

Jewel [band]: O71 

Jewel [label]: O81 

J.F.A. [band]: O71 

JFK and the Cuban Crisis: 14 

Jim and the Rhythm Aires: M11 

Jim Bob and the Leisure Suits: J17, J19, P77 

Jimboco [label]: N36, O69, O79 

Jiminez Jr., Santiago: L32 

Jimmy: P77 

Jitterz [band]: O71 

Jive Five [band]: P77 

Jo and the Neons: J6 

Jobs for America: K25 

Jodie Fosters Army [see J.F.A.] 

Joe Gibbs [label] [see: Gibbs, Joe] 

John’s Children [band]: 071 

Johnson, Bessie: J34 

Johnson, Blind Willie: J34 

Johnson, Bunk and his Superior Jazz Band: 07 

Johnson, Buster: J34 

Johnson, Calvin: J1, K1 

Johnson, Claudia N.: J4 

Johnson, Elizabeth, J34 

Johnson, Evangeline: J34 

Johnson, James P.: 47 

Johnson, Lil: J34 

Johnson, Linton Kwesi: K23 

Johnson, Lonnie: J34 

Johnson Mountain Boys, The: N33 

Johnson, Robert: J34 

sohnson, Roger: J43 

raha Tom (living 1983): M35 

Chong Tory (dead 1956): J34 
istractions: J35 


Jon and the Ni 
! ; 
ones, Elvin: ightriders: O71 
8,G ; 
Jones, Je eg M85 
‘ones, Jeffery: 066 
®s, Rev. Jim: K29 
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Jubirt Sisters (band): O71 
judgement Times [pub]: 129 
jumbo Zen: J2, K13 

Jump {label}: P55 

Jump Up: L34, L43 

junco Run: K29 

june Appal [label]: J37, J8, K22 
Jungle Nausea: N33 

Jungle Theater: M9 
Jupitter-Larsen, Gerald (Haters): O69 
juravich, Tom: N14 

Just the Job: J6 

Just Think [label]: L28 

Justy and the Keyboarders: M114 


K 

Kaa, Vera: N33 

Kabala [band]: P77 ” 
Kahn, Si: N33, P77 

Kaiser, Henry: 18, K10 
Kalahavi, Sam: M35, M37 
Kaleidoscope [label]: J7 
Kaminski, Peter: O70 
Kaminskl Music House: L5 
Kampf {label]: P75 

K&R Music: O79 

Kansas City Red: O63 

Kansas Music Review [pub]; K3 
Kapelye: K13 

Kaplan, Paul: L32, O71 
Kapture [group]: L9 

Karp, Nancy: K9 

Kaspar Hauser [band]: P77, N14 
Kassens Three, The: M11 
Katzin, Jim: K9 

Kaufman, Lance: M7 

Kaye, Lenny: K21 

KC Pitch [pub]: 014 

Keith, Bill: K22 

Kelling, Harold: L32 

Kelly, Bev: K13 

Kennedy, John F.: J25 

Kenny and the Electrics: N33 
Kenron Prod’ns: P13 

Kentucky Folklore Record [pub]: K3 
Kenya Partout! Vols. 1-5: L33 
Kem, Jerome: K19 

Kemes, Julian: N47 

Ketchum, Greg: 14 

Keyboard Arts [pub]: K3 
Keyboard World Magazine: K3 
Keynote [label]: J30 

Key Notes [pub]: K3, L8 

Key Vive [pub]: K3 

Khan, Latif: O63 

Kharma [label]: L37 

Khene: L34 


Kick [pub]: K3 


ee Mule [label]: 13, M39, M41, N26, N35, 
P 


Kid Tater and the Cheaters: L33 
Kidz, The [band]: P77 

Kik Kik Records: J6 

Killer Pussy [band]: O71 

Killers, The [band]: O71 

Killer Sponges: M7 


Kimbrough, Junior and the Soul Blues Boys: 


finetic Ideals: K13 
Kine’ Albert: K23, M37 
Kine Bob: J17 
"gdom, Power and Glory: N9 


Kings of Country Blues Vols, 1&2: L33 


‘nas Ransom [pub]: P17 
th Niky Bijo [label]: J12 
Kerner, Bill: P77 
* tk, Geoff: O56 
ee Roland: Kg 
Kj , The [space]: K8, P15 
KL Records [label]: N15 
Kjgh S00rds {label]: M11 
Ki € Cuorzeltung [pub]: K3 
mor neem: 072 mie 
' Conservatory Band: 
Klezmer Music: NaS. 
oad K13 
label): Lag 
Klimek, Andrew: N36 
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is Gil Trythall 
Gil Trythall 

Trythall, who uses a modular Moog synthesizer, 
has released two LP’s on his own Pandora/Synthe 
label, Luxikon II/Echospace and the _ hilarious 
Country Moog, and will soon have a third. He 
collaborated with film artist Don Evans on a 
multi-media opera entitled The Terminal Opera. 
“Other than camping and cutting the grass that’s 
about it.” POB 2281, Westover, WV 26505. 


The Tune Twisters (Jim Hall and Gidget Starr) 

Country music artists and entrepreneurs who do 
publishing, recording, booking, promoting, radio 
and TV, and have a number of different small 
labels featuring artists such as Doc Hopkins, 
Sammy Wonder, Dusty (Mr. Nice Guy) Rhodes, 
and Rod (Bimbo) Morris. Branch offices are 
scattered around the country. Main office is 
5 Aldom Circle, W. Caldwell, NJ 07006. 


201/226-0035. 


Gidget Starr and Jim Hall 


Count Viglione photo: jeane archibald 


Varulven Empire 

Latest records are Toby Dammit 4-song EP, Gold 
Dust LP, and Boston Bootleg #3 compilation LP. 
Willie Alexander has 45 on Pure and Easy in 
association with Var. Var founder The Count/ 
Joseph A. Viglione and Willie Alexander both 
recording artists on France's New Rose label. 
VSP is their promotional wing, getting local 
records national attention. Vita Music Publishing 
Co. is their publishing company. The Count is 
also continuing to produce spectaculars and dance 
parties around Boston. POB 2392, Woburn, MA 
01888. 617/935-5386. 


Dwight Vesty 

Composer/Videographer. Presently programming 
an Apple II to compose music by simulating 
human decision and sensibilities. Records with 
Artless Time (EP entitled Homages playable at 33 
or 45) and piece on Zoar Records’ State of the 
Union compilation LP. Working on cassette called 
Strange Aftertaste. Director of Daystar, which 
produces and distributes “daring” music and 
videotapes. Plans to produce experimental radio 
shows on cassette. Question: Is Son House living? 
Has he played since his days in Rochester? Vesty/ 
Daystar, 185 Highland Av., Rochester, NY 14620. 


Dwight Vesty 


photo: Jude (oun 


Tim Walsh and pipes 


Charles W. Vrtacek (ver-Tass-ik) 
Multi-instrumentalist/composer who sent a life- 
sized stand-up of himself to represent him at an 
international avant-garde music festival in Zurich. 
He's doing more live work these days to support 
upcoming release of 2nd LP (Days and Days), 
with a 3rd album already underway. He's also 
working with dancers, possibly doing a soundtrack 
for an animated film, and writing music reviews 
for Op and a local paper. He spends a lot of time 
with Eric Satie, ethnic records, Soft Machine 
(pre 5), Art Bears, and Faust. And he lives right 
near where I grew up (not exactly a hotbed of 
experimentation), Leisure Time Records, POB 337, 
New Milford, CT 06776. 


Tim Walsh : 
A member of Brave Combo who plays sax, 
clarinet, flute, tinwhistle, uillean pipes, and is 
learning accordion. He's looking for strange new 
accordion and bagpipe music; music from Mada- 
gascar, Africa, Mideast, Ireland, France, Para- 
guay, etc. Someone did this interview with Brave 
Combo, a dance band who became famous for 
making polka sound modern. 
Q: Is Brave Combo trying to say anything? 
Carl Finch: J guess on the surface we're saying, 


“Have Fun,” but that’s probably obvious. I can't | 


speak tor the rest of the band, but if I'm trying to 
say anything it’s “Do something different. Don't 
think that things have to be a certain way. Work 
at being unlike others think you should be. Don't 
just blindly accept what someone else says fashion 
is. Create your own concepts and directions. Don't 
be afraid of change.” 


CSN 
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f music do you listen to? 


d 
See oe Cantar Thelonious Monk an 
Pere Ubu. Latin, Puerto Rican 


Carl: Lots of Mexican, 
music, Any record I can get for h 
I've been listening to Steve Reich, 
Machine album, some old 45s, an 
Steve Jordan’s new album. 

Tim: Anything that has an @ 
instrument. As Ais as I eat sae 

layed by people who aren 
cataae Ate: Also, Eugene Ce. 
Jordan, and Les Gypsies de Petion-ville. Sats 

Carl: Once I believe a performer s im me 
become more important ‘than his music Or Dar ihe 
I can’t take his contribution seriously. Mos tel 
new music sounds and looks like souls he adele é 
in search of a hook to make them famous an . 
rich. However, some of the new bands oe rea 
exciting. Wild Kingdom, a post-punk band from 
southern California is great. 

Q: It seems to me that accordions are the most 
unpopular instruments today. 

Tim: Well, you won't find accordion music on 
any of those rock stations in Dallas, that’s for 
sure. But they are quite the rage on muzak-type 
stations. Actually, bagpipes are the most unpopu- 
lar instruments in America now. I have a set of 
Irish pipes myself, and I probably spend more 
time practicing this than any of the other instru- 
ments I play. Look for disco bagpipes soon. 

Q: Why are accordions and bagpipes so 
unpopular? 

Tim: Because of the concept of mass-produced 
music that prevails today. Bagpipes and accordions 
are folk instruments, learnt by spending many 
hours working on the techniques invelved in per- 
forming for no other reason than the pleasure or 
doing the music. In our culture however, we even 
have bands selling records, getting publicity, etc. 
who did not know how to play their instruments 
when they formed the band. To me this indicates 
that these people are more interested in finding a 
niche in popular culture than in making music. 


Accordions are not “hip,” man. Contact: 
Denton, TX 76201. Le 
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Knaack, Leg? 8 
Knebnagaule: et 
Knight, ait aey 
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Sponge his Houserockers: N35 
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Sule Und Musikerzieuer: K3 
Kondo, Toshinori: K9 


: 18 
Konk [band]: I 
Koolie [label]: M37 


| Kat: K25 
ries Kristi [band]: O72 
Kosins: N35 - 


Kosofsky, Scott-Martin: L33, P22 
Kossuth: K8 
Kostelanetz, Richard: K9 

, Petr: 
Kountry Korral Magazine: K3 
Kovarik’s Musikothek [label]: 085 
Kraldjursanstalten (The Reptile Asylum): kg 
Kraling, Elmar: 18 
Krause, Dagmar: K9 
Krayolas, The: 072 
*Krenc, Don: O72 
Krieger, Robby: O72 
Kriminal [label]: P63 
Kriss, Don: J7, K37 
Kroll, Mark: L33 
Krupps: K13 
Krystall Klear and the Buells: M37 
K2B2 Records [label]: M37 
Kubernik, Harvey: L24 
Kuckuck [label]: M43, N33 
Kugel, Bernard and the Good: N27 
Kuhn, Peter: 035, N35 
Kukrudu: 013 
Kun Trash [label]: J3 
Kupferberg, Tuli: L2, L3 
Kupferman, Meyer: 072 
Kythnos: K8& 
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L.A. [label]: P65 

La Bamba [club]: J5 

LaBarbara, Joan: L27, L33, L43, L47 
LaBeef, Sleepy: L33, 072 

Labor [label]: J10, M29, M39, N37, N43, P66 
Laboratorio Della Quercia: J28 

LaBrecque, Rebecca: 072 

Lacy, Steve: 12, L27, L31, L33, L39, 072 
Ladakh: L33, L41 


_ Lady Sings the Blues [pub]: L19 
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Ladystlipper [dist]: K35, O58 

LaFaro, Scott: L31 

Laff [label]: P57 

La Fondation: 019 

Lagace, Bernard: L34 

Lagrene, Bireli: N35 

Lahm, David: P77 

Laisons Dangereuses: N35 

Lake, Oliver: L19, L27, L34, L43 
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Lane, Mens Forgot, The [compilation]: NSS 
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Leaving Trains, The [band]: P77 
LeBaron, Anne: P13 


Lee, : L43 

Lee, veanne: J21, L28, L39 

Lee, Kevin and Heartbreak: L34 

ee, Lorraine: 19 

Leer, Thomas - L34, M37 

Left Banke [band]: L19 

Legace, Mireille: L34 

Legal Weapon [band]: O60 

Legendary Blues Band: J32 
Legendary German Shepherds: [see German 
Shepherds] 

Lehman, Doc: L9 

Lehner, Steve & Maureen May: M37 
Lehrer, Charles: L34 

Lehrer, Charles: L34 

Lehrer, Tom: L33 


Leiber, Jerry (Leiber and Stoller): L19 

Leimer, K.: L34 

Leisner, David: O72 

Leitch, Peter: M37 

Lemmy Caution [band]: 018 

Lemon Kittens: L31 

Lems, Kristin: L17 

Lenoir Patti(e): 117 

Lentz, Daniel: L43 

Lenya, Lotte: L31, L35 

Leo [label]: L30, L37, L39 

Leo, Alhaji Garba: N15 

Leon, Craig: P20 

Leonard, David [group]: N35 

Leonarda Productions: N26, N36, N37, N39, 
N45, 059, 064, 065, 069, O70 

Leonin: L43 

Leopard Society: L34 

Leopold, Perry: O73 

Lepage, Denis: L33 

LeRoi Brothers: L34 

Leroy Airmaster Blues Band: M10, 073 

it [label]: M45 

ye Disques du Crepuscule: 16, 123, L28, L32, M35 
ae [gadget]: L31 ; 

tar ones de Jazz Ensemble [band]: P79 
tears Jellybeans [anthology]: L31 
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Lei Amy: 17 
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ewig Ga and the Playboys: L19 
Lewis” George [contemporary]: L27, L34, L43 
Lew’ omy Lee: L19, L35, L43 
” Mel: J15 
Lowe’ Smiley: L35 
Lewi and Clark College: J5 
Lexled’ Sol: L37 
Libero! Musical Invective: L37 
bertinn we (see Dadanarchist Gazette]: N47 
Ne Records: N41 
of Congress [label]: M12 
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Paul Watson 


“I play trum : 
groups, ieee Bo and play in two 
1g wclHO mate and Orthotonics. Idio-Savant 
Danny Finn up of John Barnett—percussion; 
perfor ey—saxophones; and myself. We 
wei mM spontaneous improvisation using no 
itten arrangements. We u h g | 
techinigues. We Welles | se unorthodox playing 
furik’ eeeetl bry to wa of toys, found objects, 
wire an chieve as much of a trance or 
Supe state when playing. At times its 
(Gite ae Jie of Rel We've recorded 2 LPs 
Williane ane sd from Alabama—Davey 
ai waite) sie and La Donna Smith, viola, 
tonics, more i ce mane ae Cees 
aaah Gece in roc -funk vein with improvisa- 
ents interspersed, is the members of 
Idio plus Rebby Sharp. I’m also connected with an 
organization known as Richmond Artist's Work- 
shop (RAW). This is an ‘alternative’ performance 
space and gallery. We've tried to encourage ‘lost 
musics.’ Performances by: Phil Minton, David 
Pate, Fred Frith, Holy Modal Rounders, John 
Zorn, Henry Kaiser, Trans, Andrea Centazzo, Leo 
Smith, Chadbourne, George Cartwright, David 
Moss, and others. As you can see we lean towards 
improvising music. I'm a member of Improvisor’s 
Network, a nationwide organization devoted to 
promoting all kinds of improvisation. Things here 
in Richmond are pretty grim as gigs are few, 
indifferent audience, etc., but we try to keep 
things happening.” POB 13, Richmond, VA 23201. 
804/643-2264. : 


Woodland Pattern 
“Since moving to the present facility (February 
1980), Woodland Pattern has presented a large 
number of readings, film/video screenings, per 
formances, and visual exhibitions. Artists pre- 
senting their work at Woodland Pattern have 
included Laurie Anderson, Margaret Atwood, 
Linda Montano, Pauline Oliveros, Suzan Pitt, Idio 
Savant, Jon English and Cana Nellis Diana 
; Trans, Helen Adams, Joan Labarbara, 
Mines 200 national ae local ane The Book 
‘< inventory includes over IT 
fe ae journals, special editions, col- 
lectors items, disc recordings, and cassettes, 
making it one of the countries largest resources 
for contemporary publications. The ppact is open 
to the public 42 hours a week, and staf men af 
are knowledgeable about a large protion © 


: i . They take time to answer 
materials available. tions, and help track down 


F ials out of 
i ‘tles. They also mail materials 
gue x also operates Milwaukee 
kes available record- 
iters and nue 
Ine includ small press book rac 

rvices include a 9" A 

Ottier °F Milwaukee libraries and a cantiauine 
pielrs ural project on the building s Locust Stree 
mini-m ; 


xposure 720 E. Locust St., Miiw., WI 53212. 
exposure: 
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Paul Watson 


photo: Jeff Ruggles 


WRUW-FM 

‘“WWRUW-EM has been a member of the Lost Music 
Network (in spirit) even before the Network came 
into existence. For over 15 years WRUW has been 
beaming music ignored by the commercial sta- 
tions. The various types of music include new 
wave/punk, jazz, blues, country/bluegrass/folk, 
reggae, electronic/progressive/experimental, clas- 
sical, avant garde, broadway, oldies, polka, and 
international. There have been many times when 
WRUW was the only outlet for some of this music 
in the area. 

No matter what type of music is being offered, 
there ig always an effort to present the entire 
spectrum, both historically and stylistically. In this 
way WRUW also serves as an archive for the 
work of many artists. 

In addition the. station supports local per- 
formers. There is a weekly “Live From Studio A” 
where local (and occasionally national) performers 
give a live concert over the air. The diversity is 
typical of WRUW with rock, jazz, blues, country, 
bluegrass, folk, reggae, and avant garde being 


: featured. In the summer, weather permitting, these 


concerts are held outside in the courtyard and 
listeners are invited to attend. Local performances 
are taped and presented on “Reel Live Music.” 

“Tapes and records by area performers are also 
featured. WRUW has given the world premiere of 
several Pere Ubu albums and may be the first 
staion ever to air Devo. We're working hard to 
make sure that a lot of great music is not lost to 
Cleveland.” —Wade C. Tolleson, Music Director, 
WRUW, 11220 Bellflower Rd., Cleveland, 
OH 44106. ; 


XMEDIA 

Musicnoise all one: an organ to be fed: the head; 
We exist to noise: We noise so they can forget us 
better: We noise about you: We noise about 
them: Noise about us?: Later: XMEDIA, c/o 
Godin, 25 E 4th St. #8, NYC 10003. 
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This list or record, tape, and/or publication 


sources supplements all previous lists. Code: 
mo=mail order, r=retail shop, w=wholesale, 
dist = distributor, C=classical, T=traditional, 
R=rock, J=jazz, X=all types. Specialties listed 
first. 


Boogie Records, 773 W. Michigan, Kalamazoo, 
MI 49007. r. 
Crest Cassettes, part of the Creegan Co., 510 
Washington St., Steubenville, OH 439§2. Histor- 
ical, C, & J cassettes of rare 78s. 
Disc Collector, POB 315, Cheswold, DE 19936. 
T rmo. 
Enigma, POB 2896, Torrance, CA 90509, formerly 
distributing under the name Thunderbolt, now 
distributes its own R label as well as many like- 
minded SoCal labels, Iceland’s Eskvimo label, 
Norway's Uniton label, and many other U.S. 
R indies. 
Goldmine Bookshelf, PO Box 187, Fraser, MI 
48026, r mo on many types of books about music, 
inc. some magazines (back issues of Op) and price 
guides. 
Homestead Pickin’ Parlor, 6625 Penn Av...<Si, 
Mpls., MN 55423. r store 22d mo on T records. 
Howski Studios, Box 804, Langhorne, PA 19047, 
distributes its own publications and other 
graphics/comics through its Hardcopy Distribution 
wing. 
Pants Shop, 351 E. Clayton St., Athens, GA 
30601. Athens and Atlanta R_ indies plus R 
collectables. mo. 
Positively 4th Street Records, 208 W. 4th Av., 
Olympia, WA 98501. r shop with many ‘50s and 
‘60s pop culture collectables (books, records, and 
magazines) plus X indies from ‘70s and ‘80s. 
Ralph Records, 109 Minna St. #391, S.F., CA 
94105. Discount catalog from new address with 
wide array of Ralph records and products. 
Records International, PO Box 1140, Goleta, CA 
93116, now distributing Composers’ Voice Records 
from Donemus of Holland (20th century Dutch 
composers). 
Roundup Records, T & X mo, are now at POB 
154, N. Cambridge, MA 02140. 
Douglas Seroff, Box 506 Rt. 3. Goodlettsville, 
TN 37072. Auctions 78s, 45s, and LPs with a T 
emphasis (gospel, blues, jazz, country, some R&R). 
Strawberry Records/Dag Waerner Productions, 
Slemdalsvn. 77, Oslo 3, Norway. New LP by 
Bruce Stephens of Blue Cheer, 
Systematic Record Dist., Berkeley Industrial Ct. 
#1, 729 Heinz Av., Berkeley, CA 94710. w & r 
dist & mo of R and experimental indies, inc. 
imports and records no longer available elsewhere, 
as well as Op back issues. 
Vital Body Marketing, POB 703, Fresh Meadows, 
NY 11365, 800-221-0200. Extensive catalog of New 
Age (meditative, healing, relaxing) music. 
Wax Stacks, 2254 Lee Rd., Cleveland Hts., OH 
. 44118. X r, carry Op. 
Xerox Sutra Editions, 1341 Williamson, Madison, 
WI 53703. Collaborative bookmaking experi- 
ment—books and pamphlets that extend the 
typical vocabulary of printed media. Catalog 
available. 


Reviews 


Apologies to those who, 


ABOUT REVIEWS: space crunch or irre- 


because of an unexpected Hae 
sponsible reviewer, have had to tae 2 oR eaten 
for their records to be mentioned. zeae 
covers everything we received up to eed 
which gives you an idea of the lag time Ne at 
I don’t mind receiving cards about atte Ls: hs 
records that we should have reviewe Ag ins 
but will only answer if LMN never receives a 
record or I have reason to believe a review ine 
forthcoming. We still need more pesponst 2s 
volunteer reviewers who can be concise a ; 

point of brusqueness and who can write ery 
about specialized types of music. All inquiries to: 
LMN, POB 2391, Olympia, WA 98507. JF is John 
Foster, GK is Geoff Kirk, and CJ is Calvin 
Johnson. Some records are rated 1-10 (10 being 
the best). —JF 


OBO ADDY: Kukrudu (Cascade Records; dist. 
by New Music Dist. Service, 500 Broadway, NYC 
10012) Addy is a multi-talented drummer of the 
Ghanaian tribe called Wonche. As the son of a 
tribal priest, he became one of the leading drum- 
mers of his tribe and of Ghana. Through study of 
western and other musics, Addy has created a 
warm, exciting fusion of musics. The message in 
Addy’s music is strong and resolute, with titles 
like “Nye Ba Boa Toi” (“Come and Listen to Good 
Music”) and “Onyami Bua Me” (“Oh God Help 
Us”). Horn playing by Thara Memory, Rich 
Halley and Richard Burdell adds just the right 
touch to several of the songs. —Keith Bowman 


AK MUSICK (AKM Records, Hindenburgst 
83, D-7141 Murr, West Germany) Claringace Bane 
Kumpf is more known as a jazz ph 


, Winfried 


cello— maki 
the group AK Musick. Their group-oriented free 


improvisational style has a ch -li i 
more along the lines of “improvised fealty 
lee pee se, though this line of distincti ; a 
y firm. Similar sounding ensembles wits 
juss Music; Free Music Communion aca 
M Bee ieeevieation oer any the fatter eae 
dividual members of i 
: AK blend 


Acappella statements on Ronan Series of 
stage more intense Passages. Effecti a8 well as 
with a feeling of fundament ctively 


alas 
of pretentious under. or over-statent an 
ent, 


‘ jtch: 117 
Leow. cgaiel [band]: N35, O5 
Life Is Ugly So Why Not Kill Yourseiq Ico 
p79 oF Mp), 
Lifers: . 
Lifters, The: P79 


Lilly Brothers: LAS 


imbo [label]: 
trait The [UK band]: 073 


Limits, The [PA band]: 073 
Limp Records: L27 
Lincoln, Abbey: 134 
Lind, Jenny $ N14 
Lindley, David: L43 
Lindsay, Arto: L21 
Linear Descent: 073 
Link [pub]: P17 
Linna, Miriam: L31 
Lion Dog Music: J10 
Lipscomb, Mance: L43 
Liquid Liquid [band]: L21 
Lira [pub]: L19 
Lista, Louie & Shieks of Shake: L43 
Litanik [dist]: N4 
Little, Booker: L31 
Little Applewhite: O60 
Little Bears From Bangkok: P20 
Little Ceasar Press: M3, N47 
Little Deers: L34 
Little Feat: L19, L43 
Little Free Press [pub]: 014 
Little Milton: L31, O73 
Little Richard: L43 
Little Silver [label]: N37 
Little Walter: L43 
Live [pub]: J41, L37 
Live at the Roxy [compilation]: L31 
Livergood, John: 14 
Living Along the Coast of Lake Erie (comp): yj 
Living Blues [pub]: 129, L19 
Living Color, The [pub]: L19 
Living Eye [pub]: K2, P15 
Living Music [pub]: L19 
Living Room, The [club]: N8 
Llama Records: O78 
Lloyd, Bobby and the Windfall Prophets: L19 
Lobko, Misha: M37, N35 
Local Anesthetic [label and pub]: L19, 089, P73 
Local Smash: M2 
Locatelli, Pietro: L27 
Lockjaw [band]: N35, O5 
Lockjaw [pub]: P17 
Lockwood, Annea: K15, L47 
Lockwood, Didier: N35 
Lockwood, Robert Jr.: K23 
Locomotiv GT [band]: N35 
Locure [pub]: L19 
Lodge, June: L31 
Lo End [band]: L34 
Lofton, Cripple Clarence: L31 
Lolax, Paul: J10 
Lomax, Alan: L29, L43 
Lomax, Jackie: L19 
Lomax Ill, John: L31 
London, Edwin and Lionel Nowak: N35 
London College of Music Magazine: L19 
London Jazz Composers Orchestra: M37 
London Serpent Trio, The: M37 4 
London Side of Nashville, The [comp]: N! 
Lone Ranger [singer]: 134 
Loneraan, Leonard: P79 
len Poe Traveler [pub]: L19 
© Tree [label]: M37 
y: K29 


Longhair, Professor [see: Professor Longhaif 
Long Hard Ride: 073 
Lonashoremen: N26 
LonmPanies [survival book co.]: N4 
tee On Gervasio: M11 
Uorcher &Atilano: Mit, 
00 no: 
Lordz, The: opperative di Mila 


Lorenz, George “Hound Dog”: L483 


: M27 
ear Yvonne: L31 
os Angeles : L24 
3 angeles Free Music Society: 3 
Los Microwaves: J32, P79 
Los Reactors: J17, L34 
ost and Found, The: 073 
Lost and Found Times [pub]: L19 
Lost Cause [band]: O60 
Lost Generation [band]: 073 
Lost Highway [pub]: L19 
Lost Marble Band: P79 
Loud Fast News [pub]: L19 
Louisiana Folklife Center: P75 
Louisiana Red: J23 
Love [band]: L19, O73 
Love Club [Philadelphia]: L9 
Love Danger Style: P15 
Lovely Music [label]: 12, 19, K15, M13, N15, 061 
Lovens, Paul: K17, K27 
Love of Life Orchestra: L39 
Love Tractor [band]: L34, L35 
Lovin’ Spoonful, The [band]: L19 
Lovsky, Fay: O73 
Lowe, Frank: 19 
Lowery, Ken: O73 
Lowest Common Denominator: L19 
Lowman, Leon: L12, O70 
Low-tech Manual: L19 
L:Seven [band]: M37 
LSI: 066 
Itd/Itd. Products [label]: O83 
Lucas, Bob: L441 
Lucier, Alvin: 19, L19 
Lucky Charms: L35 
Lucky Pierre [band]: J25 
Ludus: L31, P79 
Ludwig Van Ear [store]: N4, P52 
Luister [pub]: L19 
Lumina [label]: J21 
Luna Bisonte Prods [label]: M9 
Lunar (#2) Recordings: 062, 064, 067, O78, P63 
Lunatics: L41 
Lunatique [label]: N9 
Lunch, Christian: L12 
Lunch, Lydia: L19, L23, L33, L35, O73 
Lunny, Donal: K22 
Lurtsema, Robert: J17 
Lust/Untust [label]: J21 
Luther, Roger: O69 
Lutra Recording: P68 
Luxury: L17 
Luxus (Bent to Scale) [band]: J19, O73 
Lyon, Jim: N35, P79 
Lyons, Jimmy: L27, L28, L31, L39 
Lyres, The: J21 
Lyric Opera News: L19 
Lysaght, Pat: N15 
Lysis [band]: 19 
Lytle/Cartwright/Moss: M39, N35 
M 
M[pub]: L2 
Macedonia [place]: M12 
MacGregor, Freddie: O73 
Machaut, Guillaume De: M14 
ack, Genie: J8 
MacKaye, lan: M24 
ackenzie, Tom: P79 
MacLow, Jackson: M14 
con, Uncle Dave: J6 
adagascar: M12 
adcity Music Sheet [pub]: M2 
8d Dog: K24 


Mad Professor and the Sane Inmates: N35 
ve Satyr label): O68 
né Hell [pub]: 014 

wave City Rhythm Kings: 073 

untry Music: J8 : 
Magic Mose hd his Royal Rhythm Rockers: on 
ue of Tone and the Art of Music [book]: 
Man” Sam: L35 a 
Man Slim and the Teardrops [band]: P 

NB 7 | 


Major Label: o7¢ . 
1: O79 

wa of the Dead Travel Fast: K35 

Make aves [pub]: L8 

_Owlez, Adam: M39 
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Box 4959 its 12” 45 (What Records? 
rocker Allan, oe 9009) Veteran instrumental 
Soundtracks a nown for his biker movie 


nd 


hear at your dentist's offi 


Seen) listening feel to it; I guess he’s getting old. 
= ee , this leaves me feeling like all Arrow 

cords do: they’re nothing special, but they make 
rockin’ cool background music. —Calvin Johnson 


Sarat sana J oe Wanted To Be A Rainbow 
WA 9 ecords, PO Box 5881, Bellingham, 
98227) Allen did a lot of work with the 
Washington Women’s Heritage Project, and the 
songs she studies and performs reflect her heritage 
as a woman and as a citizen of the Northwest. 
Mama Wanted To Be a Rainbow Dancer is her 
first album, collecting original material from a ten- 
year period. Produced by Geof Morgan (who 
recorded It Comes with the Plumbing) the album 
features work by musicians including Linda 
Waterfall and Janet Peterson. Allen once did lots 
of work in the coffeehouse circuit, playing songs 
by Joan Baez, Judy Collins, etc. Those influences 
are apparent in her clear tones and uncomplicated 
musical arrangements. 
Her “Ballad of Lizzie Williams” tells the story of 
a black woman unjustly imprisoned. The sharp 
lyrics could have been written with the ghostly aid 
of Malvina Reynolds (to whom Allen once lived 
next door). The bright “Wouldn’t It Be Nice (If the 
Next Jesus Christ Came Down as a Woman?),” 
ranks up there with some of Reynolds’ great 
satires. I also like the refreshing, fun “I Like Small 
Men,” a bouncy rocker that musically reminds me 
of something that could have been in Hair back in 
the ‘60s. —Rebecca Brown 


AL TOCAR DIANA —“AT BREAK OF DAWN” — 
SONGS FROM A FRANCO PRISON (Folkways, 
43 W. 61st St., NYC 10023) Remembered and 
sung by Max Parker (who sounds a lot like 
Groucho Marx), these are the songs (in Spanish, 
English, Russian, Hebrew, and Yiddish) sung by 
prisoners of war in the Spanish Civil War. Parker 
sings these folk songs beautifully, simply accom- 
panied by guitar, piano, and concertina. There are 
also some choral passages. Besides an 80-page 
booklet, Parker also talks about his experiences 
and the songs contexts as he goes along. A 
fascinating and loving documentary. —JF 


GORILLA “Forsaking All Others”’/ 
sae ote War’ (U.S.A. Resards: 79 Mh 
Glenarm, Pasadena, CA 91105) No fF auon ° 
U.S. Ape, this two-person group are hea » a 
ioneel yet bracing version of Bob Dylan's “Mas ere 

” played on various noisemakers (a vocalis 
of ee Dylan would have helped), and a 
eideively sedate “love” song with a good heavy 


droning buzz to it. 5 


ROGER MEYERS: I Come 
ay ee “The Pond,” and Silver 
ecords, Box 604, Greenville, 


i i d and 
wel sounds which are whispere J 
py Oe lbneated are the structural fan 
Sppeida Anderson's evocative an suitably 
pene oe Out of Your Sleep.” The work is 
en mewhat mysterious. It falls in line 
E te holistic approach to music in 
i music that is intended to func- 
; editations and to reduce cures Mayer 
Hone M more standard fare, working at 
picen ee in an essentially tonal fabric. e 
a ity and vivid, yet did not move me. 
musi 


RUTH AND 
Out of Your Sleep, 4 
Screen (Opus One 


soothing, Y 
with Anderso 
which she creates 


— Dean Suzuki 


ALEXIS ATARI “In the Mood’/“Gimme Some 
Lovin” 12” 45 (Vanguard, 71 W. 23 St., NYC 
10010) I generally like disco remakes (Santa 
Esmeralda’s “House of the Rising Sun” killed me), 
but I’m neutral about this one. Glenn Miller's “In 
the Mood” heavily synthesized is funny once but 
makes me drowsy (no good for the dance floor). 
Appropriately tacky use of vocoder. The Traffic 
cover needs stronger vocals and a-less busy 
arrangement—not that there aren’t nice moments. 


—JF 


ATILA: 2 4-song 7” EP (Fish Ranch, PO Box 973, 
Santa Monica, CA 90401) A formless attempt at 
punk dub by an LA hairstylist. What Atila fails to 
realize is that it helps to have songs underneath all 
that digital delay. Even taken as a joke (the spirit 
it appears to have been intended in), this record's 
not quite funny enough to justify listening. 3 

_ —DMichael Draine 


BALCOLM, HAKIM, SWANSON, RZEWSKI: 
New American Music, Vol. 3 (Folkways, 43 W. 
61st St., NYC 10023) The four composers on this 
album come from very different musical directions. 
Swanson’s Trio for flute, oboe, and piano is the 
most traditional, being neo-classical. “Whisper 
Moon” by Bolcom is called by the composer a 
“referential” piece, quoting snatches from pop 
songs of the ’20s and ‘30s, as well as Richard 
Strauss and Mahler. The piece is nicely put togeth- 
er, shifting as it moves from one image to the 
next. Rzewski, I am afraid, proves that “art 
music” is not the best vehicle for political messages. 
The texts of his “Three Songs by Frederick 
Douglass, Otto R. Castille, and the Composer,” 
clearly present his sentiments, yet these pieces can 
never have a substantial impact, as have the songs 
of Guthrie, Seeger, or Dylan, without reaching a 
large audience. “Placements” by Hakim is a fine 
piece for five percussionists and pianist. Though 
Hakim is well versed in jazz (the pianist here is 
Stanley Cowell), this is not a jazz-inflected work. 
However, it is wonderfully colorful, with textures 
and energy ranging from gentle quietude to all out 
thunder. — Dean Suzuki 


BAND OF OUTSIDERS “Done Away’/“Tote Bag 
Ladies” (c/o Jeffrey, 117 E. 11 St. 43D, NYC 
10003) Raw, off-center pop-rock a la Chris Stamey 
or Alex Chilton but rockier (in style and execu- 
tion). Shows a lot of promise. 6 —JF 


BANGLES 5-song 12” EP (Faulty) Formerly the 
Bangs. They’re an all-girl rock ‘n roll group from 
L.A.. Strictly revivalists, they cite the Yardbirds, 
Monkees, Paul Revere and the Raiders as influ- 
ences. The harmonies of the Hollies and the Beatles 
come to mind. The Bangles are women reinterpret- 
ing cliches given to them by men; I guess that 
makes for some sort of identity. Stand out smash 
hit: “Mary Street.” Recommended to fans of the 
Go Gos and the 3 o'clock. — Bruce Pavitt 


CARLOS BARBOSA-LIMA: Plays the Music of 
Antonio Carlos Jobim and George Gershwin 
(Concord Concerto Records, PO Box 845, Con- 
cord, CA 94522) You know how lame the results 
can be when classical musicians play jazz (Itzak 
Perlman will never be able to play jazz or impro- 
vise no matter how hard he tries) or when jazz 
musicians play the classics. It is pretty hard to — 
improve on Bach or Chopin through improvisa- 
tion and neither really swing. Well, happily, this 
is not the case here. Part of the reason for success 
is due to the repertoire chosen. Jobim’s and Gersh- 
win's music calls for no improvisation. Barbosa- 
Lima is a superb classical guitarist and, being from 
Brazil, is steeped in the bossa nova tradition. His 
technique provides the finesse and nuance so often 
absent with jazz guitarists. His arrangements are 
also excellent and beautifully executed. Particularly 
notable are Jobim’s “Stone Flower” and “Corco- 
vado,” Of the Gershwin pieces, “Prelude #2” is 
given a sensitive and melancholy interpretation, 
while “Promenade” is quirky and fun. 
— Dean Suzuki 
47 
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THE BARRACUDAS: Mean Time (Closer, 70 rue 
M’Gallieni, 76 600 Le Havre, France) England's 
Barracudas are back with a follow-up to their 
amazing debut album. Since their last offering, 
they've added former Flamin’ Groovies’ vocalist 
Chris Wilson on guitar and vocals, and his years 
of experience, not to mention his roaring guitar 
and pleasing voice, has certainly given the 
Barracudas added depth. The music is still mostly 
a combination of folk-rock, merseybeat, and 
psychedelia, yet here the group doesn’t seem like 
a parody—something which cropped up occas- 
sionally on their previous records. Jeremy Gluck is 
rapidly developing into a forceful frontman, and 
his writing with guitarist Robin Wills now rivals 
‘those who inspired them. —Charles P. Lamey 


JOE BATTAGLIA’S FOURTH GRADE BEHAV- 
IORAL PATTERNS “Hellsgate”’/“Cobalt Blue” 
(Reactor Records, 1415 E. 9th Ave., Olympia, 
WA 98501) Battaglia has good news and bad news 
for us. First, the bad news. “Hellsgate” is unin- 
spired and | - 0 - n - g. Battaglia’s vocal and lyrics 
are buried in the instrumental track. Deservedly. 
Unfortunately, the instrumental track sounds like 
a loop born of desperation rather than inspiration. 
“Hellsgate” isn't really a bad cut, it’s just so low 
key and lacking in conviction that it makes me 
feel like finding some muzak. “Cobalt Blue” is the 
good news. Battaglia combines loops (a la Eno, 
Fripp, etc.), influences (Eno, Fripp, Oldfield, 
Savant, etc.), and instrumentation to create an 
ambient wash that is really effective. 

— Charlie Newman 


BEAU BRUMMELS: From the Vaults (Rhino, 
11609 West Pico Blvd., Los Angeles, CA 90064) 
Surprisingly good album of 14 previously unre- 
leased tracks from these underrated Bay Area folk- 
rock pioneers. All of the material dates from 1964 
and 1965, and their effective blend of haunting 
melodies and lyrics, strong lead vocals and 
harmonies, and engagingly sparse instrumentation 
rarely falters. Just about all of the album is as 
good as all but the best of the Brummels pre- 
viously released work; in fact, it’s generally better 
than much of it. By way of interest, the record 
includes two alternative versions of previously 
released songs (“Sad Little Girl’ and “Woman’) 
and a guest appearance by producer Sly Stone on 
“The Jerk.” If this had been released in 1965, it 
would have been a fine record; it still sounds fresh 
today. The package is augmented by Rhino's 
typically good liner notes, 

—Richie Unterberger 


BEEX “Butch’/“Empty House’ (Zero Degree 
Records, PO Box 14532, Richmond, VA 23221) 
Pretty standard pop-punk, the likes of which you 
could have heard in the local club of your choice 
in ‘78. Features a female vocalist who puts a lot 
into it but still sounds a bit monotonous; clangy 
rhythm guitar (reminiscent of old Kinks on 
“Empty House”); and lead guitar fills a la Keith 
Richards (or any one of his disciples). 

—David Mandl 


THOM BISHOP: The Wireless Wonder (Stuff 
Records, 1104 W. Daniel, Champaign, IL 61820) 
Bishop is a singer-songwriter in the MOR rock 
vein, a bit reminiscent of Don McLean. Not 
exactly my cup of tea, but some of the nicer tunes 
(“Ever-lovin’ You,” and “Too Soon to Say I Love 
You” —co-written with Megan McDonough) make 
me wonder if the main thing separating Bishop 
from the biggies in this field (I won't mention any 
names) is just a bigger recording budget. Cleanly 
produced, —John DeAngelis 
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NORMAN BLAKE: Original "Rounder NEW 


From the Mysterious Sout i 
ADDRESS, One Camp St., SA ALAC te 
02140) Blake and the accompanying ! eo suing 
String Ensemble are a mandolin-domina e Ls 
band that brings to mind a Yugoslavian Tam sper 
group- dropped into the modern American m a. 
pot; i.e. plucked strings in different Ae i 
ing precisely orchestrated parts with ue ge 
improvising. These 12 original instruinen te tates 
combine Old Timey, British Isles, ethnic, an = 

jazz influences to produce a mellow ia - 
texture that is very easy on the ears. Particu a 
attractive is the use of cello to cover the low end. 
If one can find fault, it would be that it all tends 
to sound much the same, and while there are no 
standout high points, the uniformly excellent 
musicianship and competent writing ensure there 
are no low points either. Production is simple and 
unadventuresome, recording is clean, up-front, 
and lacking depth. I hate to say it, but this 
record makes great background for dinner or 
conversation. —scott fraser 


BOB “Danger City’/“Buddy Boy” (Dumb, 625 
Post St., Suite #129, S.F., CA 94109) There’s this 
kind of urban new wave style that always strikes 
me as Devo-inspired. It’s like Bob—bouncy and 
clever and mannered and a little nutty—the guy 
playing vibes for instance—but only intermittently 
interesting. —JF 


BOHACK: It Took Several Wives (Family Friend; 


dist. by NMDS, 500 B’way, NYC 10012) The trio 


of New Yorkers who comprise Bohack have 
assembled a highly original, atmospheric sound- 
world for the delectation of those, like myself 
who value singularity above all else. | can think of 
only one reference point with which to compare 
this iconoclastic document, and that is the music 
of Jean Dubuffet (available on Finnadar SR 9002) 
who in 1962 set out to create the music “of a man 
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EREDER BROS. “AeroBEERsize”/”Another Beer’ 

op Top, c/o Misiak, 10166 Fairtree Dr., Strongs- 
ville, OH 44136) Professionally recorded dance 
music silliness about Opening beer cans, the “flip 
and sip,” and belching. The “brothers” are Wesley 
Taggart and Michael Misiak. My brother went to 
high school with Taggart and claims that Wes was 
into computer keyboards even then (early ’70s). 
After all these years, it's too bad he’s not on a 
more substantial record. —JL Basalla 


EARL BROWN: Music by... (CRI, 170 W. 74th 
St., NYC 10023) Among the cadre of composers 
who surrounded Cage in the early ‘50s, Brown is 
known for having explored “open-form,” where 
pre-composed sections of music are performed in 
an order decided upon, often by chance methods, 
at the time of performance. This format is utilized 
in “Times Five” and “Novara.” The first is inter- 
esting in its juxtaposition of electronic, concrete, 
and instrumental sounds, while the latter investi- 
gates various timbres. and instrumental “noises.” 
Brown also holds the distinction of writing the 
first piece in graphic notation in “December 1952, 
performed here by David Tudor, another Cage 
associate. Tudors realization of the score is abso- 
lutely magnificent. It includes playing inside we 
piano, marvelous and inventive use ‘of the 
sostenuto pedal, percussive effects, in addition to 


i hnique for a veritable orchestra 
canes Bata ae pas aie 
of s ‘ 
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JETHRO BURNS: Tea for One (Kaleidoscope, 
Box O, El Cerrito, CA 94530) A mandolin album, 
recorded solo allegedly because “when I asked for 
volunteers, nobody came forward.” Regardless, 
this album is only a partial success, due somewhat 
to the choice of cuts (all but two are “old chest- 
nuts”), but also to the fact that there’s just not 
enough inspiration to carry the project the whole 
distance. The spoken introductions in particular 
tend to be cutesy on repeated listening. Not bad, 
just inessential. (You might investigate the Tiny 
Moore and Jethro Burns on Kaleidoscope instead). 

—mark linimon 


JAMES BUSH: Fire and Sky 7” EP (Cosmos, c/o 
Bush, 519 Glendale Blvd., Mansfield, OH 44907) 
I believe it was Lars Harper of WRUW-FM who 
called this guy the Barry Manilow of new wave. 
I'd call this “pop-wave.” The adult-contemporary 
aspect is to be found in the production, which 
takes the bite out of the guitars, and the backing 
vocals, which have a “lush” sound to them. Some- 
times they almost sound whispered. The best cut 
sounds completely different from the rest. “Flight 
To Skye” is a mellow and hauntingly produced 
piece of progressive music. —J. Basalla 


THE BUTCHERS: All Choked Up 3-song 7” EP | 
(Notown, 5732 Camerford Av., Hollywood, CA 
90038) Murky one-person band with late ‘60s 
psychedelic feel, a Southern Cal Dr. John the 
Night Tripper with a little Lou Reed in the voice. 
One reggaeish tune. —JF, CJ 


ANDREW CALHOUN: Water Street (Hogeye 
Records, 1920 Central St., Evanston, IL 60201) 
Because singer Calhoun possesses limited guitar- 
playing skills and a monotonic singing voice, this 
record succeeds or fails on the strength of the 
lyrics. Calhoun sometimes sounds like a high 
school honor society student who gets depressed 
after attending a “Death and Dying” class. Not in 
the structure of the words, which are the work of 
a mature poet-lyricist, but in the overall tone, 
which suggests a somewhat naive coming-to-terms 
with depressing things about Life. One's enjoy- 
ment of this original but artless singer-songwriter 
depends on how much one is drawn to moody 
and weighty exploration of gloom. Definitely not 
a record to wake up to. —Ken Maffitt 


TOM CAMERON: Music To Wash Dishes By 
(Bathing Records, 6429 N. Maplewood, Chicago, 
IL 60645; dist. by NMDS) “Recorded live—no 
over-dubs with the exception of the vocalization 
on ‘Music To Wash Dishes By.”’ When this 
announcement (it applies to only three of six selec- 
tions) represents 50% of the liner notes and when 
the title song is the longest cut (15:16), you begin 
to get the message. So, okay! Let's listen to the 
vocals. Ah, pretty bell sounds...and there they 
are again coming from the other channel. ..and 
again, but softer...and again...and...every 22 
seconds the pretty bell sounds move from right to 
left and there peacefully die...every 22 seconds 
the tape delay echoes on. But where are the 
vocals? This must be the wrong piece! After 10 
minutes of washing dishes a sudden shift in 
dynamics and timbre announce a very inelegant 
over-dub. After 10 minutes of a four-chord to 
one-dish ratio, a single chord vamps for about 
three glasses, building the tension for the well- 
timed fumble (no, I didn’t break any). After 10 
minutes of waiting for something to happen 
besides the addition of the rhythm box (grinding 
away in five of the six pieces), it did: less than 
15 seconds of “vocalization.” The over-dub ends 
as abruptly as it began. Back to the glasses! The 
title song is, as suspected, the best on the album. 
Overall there are too many hackneyed synthe- 
sizer organ sounds in ostinato patterns with an 
indiscriminate use of reverberation. But was that 
announcement on the jacket necessary? (The 
subtlety here must be that there is no equivalent 
warning for the occasional rustling of distortion, 
the least predictable sound on the recording.) 

—R., Blauvelt 
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BOB CARLIN: Where Did You Get That Hat? 
(Rounder, One Camp St., Cambridge, MA 02140) 
Two ace banjo players, Carlin and Tony Trischka, 
shine on this album. With Pete Sutherland on 
fiddle and Jere Canote on guitar, Carlin plays 
tunes as diverse as a little known piece by a South 
Georgia pig farmer (“Garfield”), a 1920s music 
hall song (“Where Did You Get That Hat?”) and, I 
hope you're ready for this, The Rolling Stones 
“The Last Time.” The band’s musicianship is 
unquestionably fine—they act as archivists of a 
great American tradition. What makes this so 
refreshingly different from other collections 1s 
Carlin’s quirky singing voice and treatment of 
material. The abrupt jumps, slides, and cres- 
cendoes remind me of what David Byrne might 
sound like if he wasn’t new wave and intellectual 
and so in tune with neurotic American angst. I 
mean, how in the world does Carlin get away 
with pulling off “The Last Time” as a country 
bluegrass tune? Maybe it has something to do 
with poetic justice and acknowledgment of Mick 
Jagger's Rev. Wilkins’ “Prodigal Son” after all 
those years. Carlin is careful to cite sources and 
give background information on all the pieces. But 
most of the fun is simply due to the excellent 
banjo picking by two fine performers. 

—Rebecca Brown 


THE CASUALS: Walk Faster (Casualrama, PO 
Box 1902, Charlottesville, VA 22903) A self- 
proclaimed “rock and roll dance band,” The 
Casuals (not to be confused with Cape Cod’s 
Incredible Casuals) give us eight originals that 
don’t really transcend their influences (Grateful 
Dead, Elvis Costello, etc.); only “Wahini Wa 
Hey” is odd enough to almost work for me. Still, 
as two cuts are recorded live, and the rest is 
essentially live in the studio, anyone that has seen 
and enjoyed these Casuals in person would prob- 
ably like this. —John DeAngelis 


N. CHANCE, L. HYLA, J. LAUTH, & A. Mc- 
MILLAN: Exultation and Lament, Pre-Amnesia, 
Pieces of Eight, and A Little Cosmic Dust (Opus 
One Records, Box 604, Greenville, ME 04441) 
Three of these works are influenced by jazz. 
Whereas many composers have tackled the field of 
jazz and failed, ending up with trite works, these 
three maintain their integrity and succeed, each in 
its own particular way. The most conservative 
piece is Lauth’s “Pieces of Eight” for clarinet, a 
tribute to Benny Goodman. Chance’s “Exultation 
and Lament” comes off more like a concerto for 
saxophone with timpani accompaniment rather 
than a duet, even though the percussion part is 
strong and exerts its own presence. While Chance 
claims the work explores the regions of experi- 
mental jazz, it does not reach out as far as Hyla’s 
“Pre-Amnesia” for alto sax, which belongs in the 
school of squeaks and squawks. “A Little Cosmic 
Dust” by McMillan, for piano and tape, seems out 
of place on this disc. The sources of inspiration 
are Varese and Cowell. The sound source for the 
tape is a piano, but the sound is radically altered. 
The piano part's foundational elements are tone 
clusters, which mixed with a few more Cowell- 
like piano extensions, are designed to match the 
essential nature of the accompanying tape. 


—Dean Suzuki 


CHANTILLY “Storm of Love” 45 (F&L, 50 Music 
Sq. W. 902, Nashville, TN 37203) Country-pop 
with a heavy rock beat and funny fiddles by an 
all-female quartet. Song is something like Chi 
‘Coltrane's “Thunder & Lightning.” —JF 
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ZEZ CONFREY: The Piano Roll Anse of Zez 
Confrey, Vol. Il (Folkways, 43 W. oe i staiia 
10023) If you've always longed for a play Peat 
of your own, but don’t have room for one, 


despair. This record is a gem, 


was also the “premier arranger-performer for 
piano rolls” during the years 1917-1927 (according 
to the notes by David A. Jasen that come along 
with the recording). Confrey’s keyboard kinesi- 
ology (right—JF) and pianistic imagination are 
evident on the 18 tunes gathered together here. 
Only one of them composed by him (“Tricks”), 
the rest by other composers, great and near great, 
from 1919 to 1925. Lots of fun if you like player 
piano music, and if you don’t, shame on you. 
—Betty Huck 


CONVERTION “Sweet Thing” 45 (Vanguard) An 
“M&M Mix’ by John Morales and Sergio Munzi- 
bai that starts like a rap track but quickly con- 
verges with a sweet black synthi-pop melody 
(featuring Michael Jackson-style vocals) that itself 
is interrupted by a bass synthesizer-rhythm box 
percussion variation on “Another One Bites the 
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THE CREATIVE IMPROVISORS ORCHESTRA: 
The Sky Cries the Blues (CMIF, PO Box 102, New 
Haven, CT 06501) The Creative Music Impro- 
visors Forum is one of a growing number of 
organizations seeking to unify various world 
musics into a creative format—the actual sharing 
of roots and impulses rather than any type of 
co-opting. (The liners by members Leo Smith 
present a rather thorough explanation of this 
concept.) Indeed, upon listening, one senses the 
various influences that make up the music but, 
overall, it is somewhat lacking. The recipe has 
only begun to jell for this orchestra made up of 
some mighty strong player-composers including 
Bobby Naughton, Mario Pavone, Oliver Lake, et. 
al. The instructions for improvised sections are 
often too clearly perceived. (“Okay, you three, 
now dialogue in a sparse manner.”) Also, genuine 
counterpoint is almost always relegated i out 
posed rather than improvised sections. fous 
are two compositions by Smith (not pee ren 
work, though the second— Return to y 

1” _has some gorgeous voicings and sinewy 
Land II k), and one each by Naughton (funk and 
fee dialogues) and Gerry Hemingway (some rick 
Ldhics here, spoiled in part by guitarist Allan 


Jaffe’s forced free playing). —milo fine 
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ANN ARBOR (Ann Arbor Music’ 


in all. The styles on the “Uptown” side range from 
a Dave Edmunds-style rocker (George Bedard and 
the Bonnevilles) to a country tune complete with 
pedal steel guitar (Steve Newhouse Band), and 
everything in between. My favorites on this side 
are without a doubt Peter Madcap Ruth and Jason 
Boekeloo, who take what could have been a John 
Mayall song and, with unorthodox instrumenta- 
tion—harmonica and kalimba (played simul- 
taneously!) by Peter, bass synth, and super-funky 
bass guitar by Jason—transform it into a kind of 
modern meditative space-song. Wow! The bands 
on “Downtown” include SLK, a pleasant ’60sish 
Pop band with some nice organ; It Play, who 
sound a little like Talking Heads with a rhythm 
box; and Mike Gould and the Gene Pool Band, 
who might be a punk band if they were a coupla 
dozen decibels louder. All in all, pretty enjoyable 
stuff, — David Mandl 


THE CUBAN DANZON—ITS ANCESTORS & 
DESCENDENTS (Folkways, 43 W. 61 St., NYC 
10023) Very well-documented modern recordings 
of significant examples of the Cuban national 
dance and its changes over almost 200 years. 
Influenced by European and African sources, the 
Danzon is instantly recognizable as Latin Ameri- 
can, the elements still heard in today’s salsa 
arrangements, with the violins, sharp-toned flutes, 
brass, battery of percussion, and 2/4 “clave” 
rhythm all strongly Latin-identified, Oddly 
enough, aside from a contradanza from 1803 and 
a very ‘50s sounding cha cha cha, the music here 
has a lilting, timeless feel to these American ears. 
Beautiful, romantic stuff. _—JF 


DANGEROUS BIRDS “Alpha Romeo”/“Smile On 


Your Face” (Propeller Records, PO Box 658, 
Allston, MA 02134) “Alpha Romeo” is jangly, 
garage pop—uplifting, jubilent, and springlike, 


with a killer sing-a-long chorus. Flip is more 
ambitious and intricate, less immediate. Based 
around an out-of-kilter guitar swaying here and 
there, it’s equally attractive in a totally different 
manner. Maybe I’m just stupid, but I really wish I 
knew what they were talking about more often. 
—Bake Gumprecht 


DIANA DAVID/THOMAS GAUDYNSKI/ PAUL 
GAUDYNSKI: Object Lessons (a R t Noise, 2149 
South 13th Street, Milwaukee, WI 53215, $7) 
Diana David has said that listening to improvised 
music is like eating whole food: “you benefit not 
only from the quality of what is consumed, but 
also from the exercise of chewing!” Though a lot 
of improvised music needs more chewing than it’s 
worth, Object Lessons fits her definition. The 
fruits of the trio's long association are evident on 
this, their sixth recording. In ten short pieces, they 
display a sensitive ensemble approach to free 
improvisation. They project a controlled, singular 
image of homogeneous sound and rarely take 
solos. In “the honey pig (melfochyn)” something 
clanks on the piano soundboard. All three per- 
formers respond by incorporating the sound into 
the musical texture while maintaining the prevail- 
ing mood: an example of their preference for 
smooth rather than sharp edges. Though interested 
in pitch and pitch relations, their overriding con- 
cern seems to be timbre and its emotive qualities. 
Many of their sounds border on the category of 
noise, but they are handled with care even in the 
most boisterous and semi-chaotic passages. With 
violin, piano, harpsichord, zither, guitar, various 
electronics, and a battery of standard and home- 
made percussion, they often weave a fascinating 
fabric of sound. But this music is not without 
its cliches—the plucking passages and pointillistic 
textures, for example. The cliches, however, add 
to the sense of control and help articulate their 
apparent desire for beginnings and endings. This 
good quality recording rewards those interested in 
a little “chewing.” —R. Blauvelt 
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DEAD KENNEDYS: Plastic Surgery Disasters 
(Alternative Tentacles, POB 11458, SiPy = CA 
94101) With the loosely-based concept of a punk 
in a group therapy session, Jello B. blasts out 
against all your least favorite symbols of Ameri- 
cana, i.e. preppies, pollution, Halloween parties, 
suburban over-security, weekend outdoorsmen, 
rioting, and medical practice. The sly wit of their 
first LPs is replaced with the DK’s most blatant 
politicizing ever, along with increased musical 
prowess. Amazingly, “Dead End” even verges On, 
no kidding, romance. You should like this if you 
don’t mind punk with strong opinions an 
imagination. —Jamie Rake 


DEL FUEGOS “I Can't Sleep”/“I Always Call Her 
Back” (Czech, 515 Washington St. #505, Boston, 
MA 02111) Loud metallic boogie-surf guitar marks 
“I Always Call,” while “I Can't Sleep” is drunken 
delirium with incongruous background “oo-we- 
oos.” Vocals recall a very young Mick Jagger or 
Van Morrison (in his Them days). A noble slap- 
dash garage trio. Production preserves their raw 
appeal. — 


THE DESCENDENTS: Milo Goes to College (New 
Alliance, PO Box 21, San Pedro, CA 90733) Girls. 
Wow! Half of the anthems on this hardcore LP are 
about girls! What a breakthrough. The Descend- 
ents sing about love, loneliness, sex, jealousy, even 
marriage. Since the early days of R&B and rocka- 
billy, the anxieties of ‘love have always been a 
- focus for aggression; for some stupid reason, the 
latest manifestation of rock’n roll, “hardcore,” has 
rarely confronted this theme. Instead, most of 
today’s angry young men are bound together by a 
code of macho nihilism and a hatred for anybody 
who doesn’t think like they do. Tough male 
comraderie is substituted for intimate emotional 
relationships. Though these bands are constantly 
taking off their shirts and flexing their muscles, 
they're too fucking scared to show any kind of 
love or vulnerability. The Descendents, playing 
extremely catchy, hyperactive thrash, manage to 
reject the asexualtiy of their peers and do some- 
thing really unusual, sing intensely about love. 
Unfortunately, the song “I'm Not a Loser” makes 
reference to “fucking homo,” “Mr. Buttfuck” and 
“fucking gay.” It's too bad the Descendents retain 
just enough hate and bigotry to be socially 
acceptable. —Bruce Pavitt 


DIE KREUZEN: Cows and Beer 6-song 7” EP 
(Version Sound, PO Box 429, Yellow Springs, 
OH 45307) Not quite what I had hoped for from 
what I'd heard about this Milwaukee four-piece. 
Still, it’s good, tight, quick...uh...hardcore. 
Great bass and machine gun guitar, with vocals 
and lyrics sometimes a weak point. 

—Blake Gumprecht 


LOUISE DIMICELI 4-song 12” EP (Exertion, PO 
Box 14335, Chicago, IL 60614, $6.50) Aside from 
an ill-advised cover of Smokey Robinson's “My 
Guy” (no one, not even the original Motown 
artists, can replicate the success of those original 
sessions), this isn't too bad for middle-of-the-road 
(MOR) pap. “One Foot” could be off an Olivia 
women’s record, “Fetish, Anyone?” is an overly 
cute jazzy ode to ice cream, a clumsy attempt at 
double meaning, and “Still Believe” is introspective 
Neil Sedaka-styled radio fodder. —JF 


DISCONNECTION “Bali Hai” 12’ 45 (Y Records, 
70a Uxbridge Rd., London, W12, UK; dist. by 
Spartan and Rough Trade) The Rodgers and 
Hammerstein South Pacific classic discofied. 
Actual Balinese monkey chant, tinkly ethnic per- 
cussion, big luscious djsco production values and 
effects, Doris Day style vocals—three different, 
inventive mixes plus an appealing discordant 
throwaway. We snobbish critic-types are loathe to 
like such obvious novelties, but I like it very 
much, —JF 
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DR. FEELGOOD: Fast Women and Slow Horses 
(Chiswick, 132-134 Crafton Road, Kentish soo 
London NWS, England) Trends come and go d 
nothing seems to phase this veteran blues an 


—_— 


boogie band. Though it's been awhile since they 


last visited our shores, Dr. Feelgood continue to 
pack English clubs. The reason why is easy to 
understand after hearing this platter: Dr. Feelgood 
are dependable, exciting, and they obviously enjoy 
raw, stripped down rock and roll. This will, un- 
fortunately, be their last work with the solid 
rhythm section of bassist John B. Sparks and 
drummer The Big Figure, but with Johnny Guitar 
belting out his stinging solos and Lee Brilleaux 
handling the vocals, one can be ensured the next 
Dr. Feelgood record will also be worthy of your 
attention. Maybe there’s nothing new or original 
about all this, but when music is this much 
fun, who cares? —Charles P. Lamey 


BOB DOKUS AND CUSTOM BLEND “Special 
One’’/"‘Then She Kissed Me” (Requestomatic 
Records, 120 W. 28th St. #31, Bayonne, NJ 
07002) “Special One” has a nice lounge ntisic 
samba (I guess) beat, and the thing I like best 
about this is when he hits this high note it sounds 
like the Doll by Doll vocalist. Very mellow, Th 
oldie cover on the flip side doesn’t do much for 


me though. — Tucker Petertil 
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MARK EGAN/DANNY GOTTLIEB: Elements 
(Philo Records, The Barn, North Ferrisburg, VT 


that is thoroughly enjoyable. This record has the 
kind of reverberance and transparency that so 
often trademarks ECM material, and most of the 
songs are in the same vein as Garbarek, Eberhard 
Weber, and Weather Report (in their less com- 
mercial outings). Lush keyboards, punchy melodic 
bass, crisp drum, loping soprano saxophone, and 
a collection of moods from plaintive (“Haena”) to 
energetic (‘Conundrum’). There’s even some 
reggae influence evident on “Starward.” Elements 
is an accomplished work; marketable, highly 
listenable, and artistically unadulterated, Bravo! 

. _— Michael Huntsberger 


STEPHAN EICHER: Souvenir 4-song 12” EP (Off 
Course, Postfach 496, 8026 Zurich, Switzerland) 
The language barrier really gets in the way here. 
European-flavored (sounds almost French roman- 


tic) electronics-dominated rock with emotional’ 


—Billy the Kid period Bob Dylan mixed 
yo eka Aznavour plus the modern synthe- 


sizer player of your choice. v2 


ELIZONDO-IRIARTE: The Iberian 
aaa oe phe (Titanic Records, 43 Rice St., 
Cambridge, MA 02140) The baroque organ is a 

re unusual instrument. Its single manual an 
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i ate which the right hand can play notes o 
pate ater dynamic level and contrasting 
moe eth the left hand when a foot pedal is 
timbres tn t is startling. The music, by 
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Guitarist Gibson TA 
OS ach less for creativity (t 
pat 


occasionally pulls through with some interesting 


lines) than for playing it safe with a sterile punch- 
ing drive. Too bad considering that folks like 
bassist Billy Peterson and keyboardist Bobby 
Peterson, who can be quite inventive, are on 
board. —milo fine 


PETER ERSKINE (Contemporary Records, Box 
2628, Los Angeles, CA 90028) Erskine’s new 
album demonstrates his technical mastery of the 
drums and his ability to assemble a cohesive band 
of fine musicians. The music is articulate, exciting, 
warm, and not wholly original. It borrows from 
the fusion style, using cliches first popularized by 
Miles Davis in the ‘60s and Weather Report in the 
‘70s. The lineup includes Michael and Randy 
Brecker, Eddie Gomez, Don Alias, Don Grolnick, 
Mike Mainieri, Bob Mintzer, and Kenny Kirkland. 
The material consists of four Erskine originals 
(“Leroy Street,” an Afro/Latin/swing number, “In 
Statu Nascendi,” 11% blistering minutes of solo 
drumming, “All's Well That Ends,” a rockish 
vamp, and “Coyote Blues”), one Mintzer piece in 
3/4 entitled “Change of Mind” (my favorite), 
“E.S.P.” (by Wayne Shorter and Miles Davis), and 
“My Ship” (by Kurt Weill and Ira Gershwin), 
—Armen Donelian 


EVEN WORSE “Mouse or Rat?”/“1984” (Worse 
Than You Records, c/o Corradi, 249 Eldridge St., 
Box 121, NYC 10002) Unexciting punk rock, fast 
on side A, slow on.side B. A disappointment con- 
sidering this band contains NYC’s leading punk 
intellectuals, Jack Rabid and Tim Sommer. Oh 
well. —Calvin Johnson 


FAIRPORT CONVENTION: Live At Broughton 
Castle, August ‘81 (Woodworm, PO Box 37; 
Banbury, Oxon, England) Though England‘s 
premier folk-rockers called it a day in 1979, the 
members of Fairport ‘Convention have continued 
to work together and they also have yearly re- 
unions, which is where this record came from. As 
can be expected, parts are occasionally ragged, 
yet, for the most part, this holds up extremely 
well. The rhythm section of drummer Dave 
Mattacks and bassist Dave Pegg is incredibly tight, 
and the interplay between violinist Dave Swar- 
brick and guitarist Richard Thompson is a true 
joy. Highlights are plentiful, but the two that 
probably stand out the most are Judy Dyble’s 
interpretation of Joni Mitchell's “Both Sides Now” 
and Simon Nicol’s emotional vocal on “Matty 
Groves.” Fairport Convention have avoided the 
“reunion blues” because the .musicians are still 
sympathetic to each other, the material is a nice 
balance between old familiar tunes and_ well 
chosen covers, and because Fairport Convention 
have only had talented vocalists and instrumen- 
talists as members. A beautiful slice of history. 
—Charles P. Lamey 


FANG: Landshark! 12” EP (Boner Records, 2146 
Boner St., Berkeley, CA 94702, 415-841-9113) 
Hardcore is venomous (Dead Kennedys), furious 
(Black Flag), and so full of spite it can’t resist spit- 
ting in every face it sees (Flipper). That's why | 
like it. Fang, however, lacks the venom and fury. 
They don’t spit, rant, threaten, or even sneer. 
They whine. They don’t sound pissed, they sound 
annoyed. The vocals are emotionally flat, the 
guitar playing ordinary, the drumming s0-so, and 
the bass blah, If this is where hardcore is going, 
start sending me some Journey. The sad thing is, 
-I wanted to like this record. | —Charlie Newman 
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MORTON FELDMAN: The Viola In My Life and 100 Flow. Kia, N9 
False Relationships (CRI, 170 W. 74th St., NYC o’Neill, P. bell: J29 
10023) While Feldman May never give us a work Oneness [la | and press]: N47 
of the richness of Rothko Chapel, these two works One Ten [label J17 
fall within the wake of said masterpiece. As per 4-2-3 Records: - 013 
usual, dynamics are low and within a narrow One Way Films: band): 076 
range. Every single note is a world unto itself to One Way Syston label]: J9, K2, Naz 


explore and savor. In spite of the ephemeral 
quietude of these pieces, their effect is monumental 
and devastating. This is due, in large part, to the 


“Slaught [P Ps. 
Onslaught” [typo should be “Outlash— 1% 


Outlash]: M2 


erforming media: colorful chamber size en- os at Waikiki [anthol : 
Seb. The effect is not that of sharp points of Stephan Eicher On De Boe label L47 ogy]: May 
timbre, as with Webern, nor consuming waves of Souvenir on a Road to Detour [pub]: 015 


sounds, as with Glass, but is instead a beguiling 
world of music that is uncompromising, eloquent, 


even passionate in its own understated way. 
— Dean Suzuki 
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THE FIBONACCIS 3-song 12” EP (Enigma, PO 
Box 2896, Torrance, CA 90509) They love ‘em in 
L.A., but I can’t figure it out. Their “Euro-techno- 
romantic pop film noir Fellini-circus chamber 
music” does nothing for me. We call it pretentious 
up here in the woods, but we'd call it stunningly 
inventive if it were more interesting. Bernard 
Hermann's “Psycho” is a great tune, but the 
chamber version here tinkles along. “Slow, Beau- 
tiful Sex” is new wave quirko with exaggerated 
female vocals, “Tumor” is clever white funk. All 
have their moments—odd instrumental effects— 48 CHAIRS: 70% Paranoid GEES aay CMe 
but give me conviction anytime. —JF Rd., West Didsbury, Manchester 20, U i 
i his band except that they're 
know anything about t tout 
MICHAEL JON FINK: Vocalise (Cold Blue inventive within a post-punk odd ae ae f 
Records, 1831 Orchid, Los Angeles, CA 90068) eccentric even, with some offbeat minor- ie 
Careful listening is demanded of this music to reap phrasing, horns, bagpipes on two tracks, murky 
all that it has to offer. On a superficial level; these production, and a very understated approach to 
are spare, pretty little pieces that drift along at a being engagingly strange. It almost sounds like 
lazy pace. However, the music appears to be pur- one of those spacy dub productions with another 
posefully delicate, especially in “Veil for Two set of components to start with. Worth taking a 
Pianos,” in order that the overtones can be clearly chance on, sorry I can’t pin it down more, but it 
heard to the point where they become an im- makes me feel like I'm bouncing around in a 
portant and integral part of the music. Each note rubber room. ak 
is an event in and of itself, as in a piece by, say, 
Morton Feldman. The listener is afforded the FREDDY FROGS: At My Front Door (Off The 
opportunity to explore each note and its changing Wall Records, 44 Ormonde Blvd., Valley Stream, 
overtone structure as it is struck and decays. NY 11580) Uninspiring rockabilly/straightahead 
Though tempi are slow, it never plods, as the rock’n roll outing. Their cover of “Crazy Little 
sound is always in flux. Vocalise is further en- Mama” by the Eldorados (55) provides us with 
riched by the combination of cello and piano. the album’s best moments, while it lacks the en- 
—Dean Suzuki thusiastic vocals of the original. This is one of 
those groups that just never cuts loose. It's “nice” 
ED FITZGERALD: Civic Duty (Telephone —_ rock’n roll; which is the same as no rock’n roll to 
Records, PO Box 120453, Nashville, TN 37212, me. Many rock collectors and listeners enjoy this 
$5.50) Fitzgerald’s debut album is a successful sort of material: /so if you dig Rick Nelso 
blend of many late ’60s styles brought up to date _— Robert Gordon, you might want this albu Wis 
with just the right touch modern tech. Although ene "7 
not “hit” material, the songs are interesting, well . ny ‘empus 
constructed, and stand up to repeated listenings. CHICO FREEMAN: Destiny's Dance 
The guitars, by Fitzgerald, are innovative and rary Records, POB 2628 Los Angeles, C 
very clean, Good production, good Pressing, nice = Many jazz musicians with an a ae eee 
job. —Jeff Bates —_ ground seem to be emphasizing melod 


THE FLASHCATS: Twelve Arms To Hold You attempt tn days in an 
(Bogus Records, 4806 Liberty Ave., Pittsburgh, Resrane paeaeet audiences Mul 
PA 15224) Cindy Sotak fronts a high-powered proof that such artis 
R&B band with real finesse. A thoroughly enjoy- _ without compromising the; 
able album with roots springing from James vision. The former Ae ve 
Brown, Sam & Dave, etc. My guess is that this with, amon S 
band really cooks live because they sure cook on Jack DeJohnette He’ 
vinyl. The only criticism I can offer is that they ences and melded h 
should let Stotak do all the vocals. The songs that Plative yet urge So i 

are fronted by the guys just don't shine like ones six tracks pee r “yrical: yet tough. Four of the 


she sings. —Jeff Bates super vibesist Bobb 


EDDIE FORMAN ORCHESTRA “Sing Along McB geen 
Polka Medley”/"By the Lake Polka” (JRJ Records, meine ae fe : 

_ PO Box 18193, East Hartford, CT 06118) Sprightly wy . Straight-ahead Phenom 
horn-drenched Polish medley backed with another = Moorman (three), q uts), pianist Denn; 
pee number complemented by the same joyous and percussionist’ P r ace Ronnie Buitaes ennis 
orns, piano, and drum sound. Maybe they'd sell whom contriba, aulinho da Costa (on 5 (all), 
more singing in English, but I don’t care. Enjoy. music. The A € to the Subtle ow “le alll of 
Jamie Rake plavite is ees °S are concise and the te this 
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bounce off walls 
Nerve. Snippets of “Let's Make a Deal” and a 


entary on the return of the 


ber Ralph Chaplin's song ” 
(Mourn not the dead. . 
throng/The cowed an 
world’s great anguish 
speak!). The folksinger 
union and anti-nuclea 
Politically bankrupt, but I doubt experimental, 
political recordings of this nature can replace the 
antiquated folksinger. Voice, however, is quite 
exhilarating and refreshing, and is certainly more 
intriguing than the current slew of “political” 
drivel being recorded by many bands now. (It's 


- also worth noting that Rift has kept its printing 


and pressing costs down enough that only 600 
copies need to be sold to break even, and still 
provide attractive packaging and an insert. | 
suggest writing Rift for details and advice), 
—Roger Kleier 


FROZEN CONCENTRATE “Too Many Lives’/ 
“Give My World Away” (Melted, 10 Ford Av., 
Somerset, NJ 08873) They have a fluid, innocent 


‘60s underground folk-LSD feel to them (the Dead, . 


Jefferson Airplane). Drifting female vocals, lots of 
percussion, jangly guitar. —JF 
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melancholy “Death Dance” dedicated to John ‘ 
Lennon,’ the only piece without the gourds. While 
one would not describe the latter as a dirge, it is 


quite sad and moving. —Dean Suzuki 


GENE GIZZI “Lonely Feet” /“Back in the Loving” 
Baywest new address, 2554 Lincoln Blvd., Suite 
#398, Marina Del Rey, CA 90291) Gentle country- 
folk with restrained string arrangements. Vocalist 
Laurie Roberts helps out with “Loving.” —JF 


GREG GOODMAN: The Construction Of 
Ruins—The Australian Site (The Beak Doctor, 903 
Cedar St., Berkeley, CA 94710) According to the 
liner notes, Goodman translates visual images 
such as old train tickets, discarded beer cans, and 
dead trout wrapped in gauze into sonic statements. 
Well, anyway, this is what is referred to as avant 
garde, experimental, or free form music, depend- 
ing on your point of view. The traditional ele- 
ments of melody, harmony, and rhythm are either 
stretched to the limit or non-existent, also depend- 
ing on your point of view. Interestingly, this 
album works very well, relying on Goodman’s 
sheer exuberance and _ his ability to keep his 
attention/feelings focused on the matters at hand. 
Rather than long, tedious pauses punctuated by 
thumps and plinks, things move so quickly there 


isn't time to think. I found myself simply experi- 


encing the music instead of trying to disseminate 
it, which is as it should be. Goodman is joined on 
one piece by Jon Rose (violin) and on another by 
Rose and Henry Kaiser (guitar). A major factor in 
the success of these pieces is the feeling of real 
participation by the players. The closing piece, 
“Notes,” which is the only piece in which the 
piano is played in a traditional way, kind of sums 
up the whole album, moving from scrambling 
dissonance to a beautiful, haunting little melody, 
and stopping at several points in between. Good 
sound, immaculate pressing, almost an hour of 
intense, adventurous music. —C.W. Vrtacek 


GOSPEL WRITERS “Blind Barnabas”/“Oh, My 
Lordy Lord” (High Water, c/o David Evans, 


' Music Dept., Memphis State U., Memphis, TN 


38152) Traditional gospel quartet (with five mem- 
bers, but that’s another story). “Barnabas,” a live 
jubilee-style performance, is led by George Rooks 
belting out the narrative in his rousing tenor. It 
builds to an exciting climax and then ends very 
calmly. ‘Oh, My Lordy Lord” shows their 
harmony training in a typically tight arrange- 
ment. 7 —JF 


GARY GREEN: Still At Large, Vol. 3 (Folkways 
Records, 43 West 61st St., NYC, 10023) As one of 
the pioneers of independence in music, Moe Asch 
has never been afraid of folk music which stresses 
the message over the musicianship, and this record 
is a case in point. Green is in some ways the 
penultimate Folkways artist—social worker, union 
organizer, writer, journalist, fugitive from Tennes- 
see after he exposed political corruption. He sings 
songs about “Millhands and Farmers,” government 
corruption, The Moral Majority, all in the spirit 
of Utah Phillips, early Dylan, and The Weavers, 
However, Green's desire to say things occasionally 
gets in the way of certain musical elements, like 
melody, time signatures, and phrasing. No 


matter —this is a Folkways record, looking out for 


the little guy, the oppressed worker, fighting 
hatred, bigotry, elitism, classism, all in the spirit 
of American folk music. Personally, I think Jim 
Page does it much better. —Michael Huntsberger 


GRIGADEAN & FRIENDS: Have Fun 4-song 12” 
EP (1105 Nueces #4, Austin, TX 78701) “New age 
new wave” by a married couple (Jerry teaches 
“History of Rock'n Roll” at Univ. of Texas) and 
their pals. Very folksy (as in amateurish), Only 
“Sugar Rush,” roughly to the tune of “Louie 
Louie” could be called rock, the rest, all featuring 
clever lyrics (‘OM, OM on the range”) mix styles 
up at widl. Sounds like they had a good time. —JF 
\ 


SS 
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DAVE GRISMAN/HERB PEDERSON / VINCE 
GRILL / JIM BUCHANAN / EMORY GORDY, JR: 
Here Today (Rounder Records) Poignant and 
immaculate traditional bluegrass played by dedi- 
cated and accomplished players whose credits 
include the likes of Mel Tillis, The Dillards, Emmy 
Lou Harris, Rodney Crowell, and Pure Prairie 
League. Here, they make a record of responsible, 
inspired, and joyous tributes to some of their 
mentors: Flatt & Scruggs, The Stanley Bros, The 
Louvin Bros, Ray Price. . .If you're not a believer, 
this record could turn you around. This is a 
sweetheart; highly recommended. —Rix Zeers 


GROCERIES “Are You Here’/“Baby You're a 
Rich Man” (RD3 Records, Mountainview Rd., 
RD #3, Belle Mead, NJ 08502) Decent Talking 
Heads-derived rock. The group-composed A-side 
has a good funk bass riff, existential lyrics and 
bored vocals; the Beatle cover features a ska/ 
reggae arrangement which doesn’t quite come off, 
but give them credit for trying. 

: —Richie Unterberger 


MICHAEL GUTHRIE BAND: Banned In America 
7-song 12” EP (Ear, PO Box 3401, Charlottesville, 
VA 22903) For the most part this trio knocks out 
some highly infectious pop music, which harks 
back to the glory days of Raspberries/Stories/Blue 
Ash. What sets them apart from those who've 
done this before is their metallic guitar sound, 
which buzzes with excitement and power. Guthrie 
has a pleasing voice and the material is fairly 
consistent—although the reggae inspired “Finger 
On The Pulse” is sorely out of place. 

—Charles P. Lamey 


HARMONIZERS ‘Till Be Satisfied”/“Trampin’” 
(High Water, c/o David Evans, Music Dept., 
Memphis State Univ., Memphis, TN 38152) 
A cappella gospel quartet with surprisingly rough 
voices; however, they work beautifully together 
on complex vocal arrangements. It would be hard 
not to like the syncopated “Satisfied.” “Trampin’” 
is slower, has a strange arrangement. 8 —JF 


HATES: Panacea 12” EP (Faceless Records, 4200 
W. 34th Box 132, Houston, TX 77092) This record 
isn't powerful or convincing enough to be good 
punk. The hooks and melodies aren't strong 
enough for it to be good pop either. The only 
listenable song here (“Houston”) is a cover of a 
song written by Lee Hazelwood (of “These Boots 
Were Made for Walking” fame). The rest is pretty 
icky. — Pam Kirk 


JESSE HAWKINS “Kick Around’/“Lies” (Coman- 
che Station, Box 2407, Winnetka, CA 91306) 
Canadian singer-songwriter who’s kind of a 
swamp-rocker in the Link Wray mode (mixed with 
Roy Orbison)—anachronistic outcast who wears 
a knife attached to his leg and sings about love 
and betrayal in a seething roadhouse style. 6 —JF 


HI SHERIFFS OF BLUE 4-song 12” EP (Jimboco 
Records, 1123 Broadway #1013, NYC 10010) This 
is powerful music. Unlike their previous re- 
cordings, the first time I heard this I was im- 
pressed. Here is a band with the same ability to 
play around within the framework of a song that 
early Little Feat and the Band had. The most out- 
standing cut is “12 Gates,” with a moody spiritual 
feeling. It's like a good movie you don’t want to 
end. One complaint: 4 songs isn’t enough. 

— Tucker Petertil 


HOME & GARDEN: How I Spent My Vacation 
4-track 12” EP (Bizart, 6609 Biddulph Rd., Cleve- 
land, OH 44144) Featuring two former members 
of Pere Ubu (Scott Krauss; drums, organ, and 
tapes and Tony Maimone; bass, EML synth), the 
New Music and sound pieces on this EP each 
explores a different set of musical effects. The title 
track is a masterpiece of evocative sound; | can 
see each listener going on a separate “vacation” 
through the aural sensations presented, Though 
leaving much to the imagination, my Wacation 


4 began with anticipation, the sounds of excited 


‘oin in, 
ing birds jom 

hildren and preparation. Chirping DUT” volved. 

ren 

indicating the day an : 
Later come Ss ve 
nd bustle < see aif the 

a BCE theme is a joyful re Ther wis 


w 
i luded. Now, 

tion now conc hs 
Hone & Garden's interpretation, 
I don’t know, but t 


of music. We're 4 i 
eee in these days of Able) Fix My 1° Ay 
A the other works: “(Ple ic showpiece 
a "Wh re We Left Off” is a qule re with the 
Peas which leaves the roger end of 
same peaceful feelings receive SSI: Basalla 


“Vacation.” ee 
-s 
MARTHA HULL & THE STEADY JOR v 
7” EP (Wasp, 821 N. Taylor pee a Fall voice 
22203) Hearing a woman wit t a face on 


. . ut / oO 
melodramatically singing You've 8 Ee eekly 
your face” to a heavy, atmospheri 
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ontem- 
BOBBY HUTCHERSON: Solo/Quartet_ 36028) 
porary, PO Box 2628, Los Ange earth called 
The first tune on this album is an origina ight 
“Gotcha,” an apt name because it getsya Ae 
away, and so does the rest of the album soone 
later. Side one, the solo side, has Hutcherson on 
one mallet instrument or another recorded ie 
ensemble via the miracle of 24-track tape. The 
result is haunting and “hip”notic. On side two, 
Hutcherson is joined by pianist McCoy Tyner, 
bassist Herbie Lewis, and drummer Billy Higgins 
in two standards and two Hutcherson composi- 
tions. They're all stunning. “Old Devil Moon’ is a 
knockout. This is Contemporary’s first journey 
into digital recordingland. —Betty Huck 


HYSTERICO PASSIO “Grey Over Life”/“Alone” 
12” 45 (Fire in Heart Music, 188 Suffolk St. #4B, 
NYC 10002) With its mock-Factory cover and 
sober electronic dance formula, it’s clear that this 
truly international quartet has yet to find their 
own sound, With members from Hungary, Greece, 
Ireland, and the Middle East, I bet they could get 
something really new going. —JF 


DOC IACOVELLI “The Ballad of Dr. J"/"“The 
President's On Vacation” (Ra Records, PO Box 61 
Wendell, MA 01379. 617-544-7394, $2) Tributes to 
University of Mass. grad Julius Erving (a great 
basketball player) and Ronald Reagan (current 
U.S. president). “Vacation” is mock-Caribbean 
Dr. J" is lazy mock-R&B, has a very strange key- 
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Play [label]: L43, M5 
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Play It Safe [label]: 018 
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Plebs [band]: M43 
Plug n Socket [label]: J17, L29 
Plugz: L414 
Plummer, Yvonne: P14 
Plums [band]: J30 
Plurex [label]: P56 
Pluto [label]: N29 
Plutonians [band]: L41 
PM [label]: L43 
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ppresence Records Annual Report: M2 

practical Music: J8 

practical Stylists: N14 

prairie Sun [pub]: 117 

pravda [label]: M39 
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praxis [pub: IL]: K7 
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Pre Fix: J19 

Presence, The [band]: O77 

Press Records: K25, L28, M35, O89 

Pressure Point [band]: 112 
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Pretty Poison: L9, O77 

Prevost, Greg: P40 

Price, Big Walter: O78 

Price, Billy and the Keystone Rhythm Band: 
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Process Blue Music: K13 

novessed World [pub]: N47, P19 
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ay peek Accordion Polka Medley”/"Lady of 

Pain’ (JRJ Records, PO Box 18193, East Hartford, 
GT 06118) Jeski is a local (Hartford) band leader 
and dj. He bills himself as “Mr. Polka Accordion.” 
OK. His playing is flashy and tends to be exces- 
sive, but people like it. “Accordion Medley” is 
Jeski as polka dj, playing and announcing short- 
ened versions of his polka favorites (tend to be 
German/Slovak). “Lady of Spain” is his virtuosic 
treatment of that accordion standard featuring a 
busy rhythm section. Next time I hope he records 
original tunes. These have been overworked years 
ago. —Ken Karpowicz 


JOHN JESKI:- Happy Polkas for Happy People 
(JRJ_ Records) Ever since prancing out of its 
spawning ground in Central Europe in the mid- 
1800's polka has held its own as one of the most 
highly spirited and inoffensive musical forms. In 
recent decades, Lawrence Welk has done what he 
can to subvert polka’s vitality, but it is still the 
only kind of music my grandmother would dance 
up a sweat to. Unfortunately, the vocals on this 
record seem to owe a lot to Mr. Welk, kind of 
interesting on the four songs in Polish and palan 
but a little much to bear in my own ie " e 
instrumentals though are so packed a ep t e 
even people with purple mohawks are liable to be 
~ shakin’ out there on the ballroom floor next to my 


—Rich Jensen 
- grandmother. J 
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come from classical guitar training, Jordan per- 
forms seven interesting originals and one folk 
piece (“Havah Nagilah”). In “Nagilah,” which at 
first might seem to be a strange choice of material, 
Jordan successfully blends middle-eastern modes 
with the blues, these two areas being not that 
distant from each other after all. “Renaissance 
Man’ is an interesting composition perhaps influ- 
enced by pianist Keith Jarrett. Nice ideas. “Jumpin’ 
Jack” is in the blues form, with good solid walking 
bass, and bebop style lines on top. “Orb” and “A 
Flat Purple” are interesting compositions in the 
modal style. —Peter Leitch 


TOMMY KEENE “Back to Zero Now’'/“Mr. 
Roland” (Avenue Records, c/o Dean Sciarra, 48 
Commerce St. #5F, NYC 10014) A truly splendid 
piece of delicate, feeling, jubilant pop, with a 
wistful air, ringing guitars, and a complex arrange- 
ment that builds and surges. I count five separate 
parts, five totally independent yet immaculate 
hooks, all blending in a never-tiring whole. I 
know little about Keene except that he used to be 
rhythm guitarist in a Washington, D.C., band the 
Razz, and later contributed a couple solo tracks to 
the Connected sampler on Limp. Now I hear he 
put out an album last year, and I'm desperately 
searching for it. I'm only afraid that with minimal 
distribution, no picture sleeve, and an easily for- 
gotten solo artist name that this single will be 
overlooked. Don't let it happen. 

—Blake Gumprecht 


OTTO KETTING: Symphony for Saxophones 
and Orchestra and Symphony No. 1 (Composers’ 
Voice, dist. Records International, PO Box 1140, 
Goleta, CA 93116, $9.98) Symphony No. 1 is a 
substantial work with plenty of energy and power 
written when the composer was a mere 20, but it 
is Ketting’s Symphony for Saxophones and 
Orchestra that is most impressive. The forces of 
the Netherlands Saxophone Quartet and the Con- 
certgebouw Orchestra conducted by Bernard 
Haitink come together for a masterful performance 
of this marvelous piece. Ketting maintains the 
forces of the saxophones, brass, and strings with 
pitched percussion and piano as separate, homog- 
enous entities, with the saxophones taking the lead 
role. The work begins with some wonderful 
heterophonic ostinati in the saxophones punctu- 
ated by solo sax outbursts. Later this group is 
pitted antiphonally against a large brass ensemble 
with lots of fat, luscious pulsating and swelling 
chords, Suddently, the strings enter with a con- 
trasting amorphous, Impressionistic rhythm and 
sinuous, intertwining lines. The final portion in- 
corporates climactic use of all forces before wind- 
ing down to a delicate and peaceful conclusion. 

— Dean Suzuki 


ALI AKBAR KHAN & L. SUBRAMANIAM: 
Ethereal Duet (Ganesh Records, PO Box 3513, 
Van Nuys, CA 91407) The two “duets” are 
actually for two melody instruments with accom- 
paniment provided by tabla, mridangam (an 
elongated, two-headed drum), and tambura. Khan 
(sarod) and Subramaniam (violin) are two of the 
most highly regarded exponents of their respective 
instruments. Both have performed with Ravi 
Shankar, in venues such as Carnegie, Madison 
Square Garden, and Royal Albert Hall, and have 
presented their art at diverse events such as the 
Concert for Bangladesh, the Monterey Jazz 


Festival, Montreal's Expo ‘67, and New Music 


America 1981. The two ragas here are not simply 
virtuoso extravaganas of the kind that begin 


slowly and build up to dazzling speeds. To be 


sure, there are passages where the soloists display 
their ample chops (the tabla player is also terrific), 
but that is not the focus. The goal for these 


musicians is sublime music. Supreme musician- 

ship and quick fingers are the means to that end. 
—Dean Suzuki 
=P : SF 
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KILIMANJARO: Two (Philo, The Barn, N. Ferris- 
burg, VT 05473) Slick, vapid fuzak “jazz,” very 
well-played and produced I’m sure, built around 
keyboards and guitars. A breezy listen. =F 


KING DICE 4-song 12” EP (Zipswitch Music, Box 
18A, 101 W. 12th St., NYC 10011) We're prom- 
ised a tight sound with thought-provoking lyrics 
set in an experimental yet familiar medium. Alas, 
promises are easily made and easily broken. In 
short, the product does not deliver. —Jeff Bates 


SCOTT-MARTIN KOSOFSKY: Music for Solo 
Recorder, Vol. I (Titanic Records, 43 Rice St., 
Cambridge, MA 02140) There is no doubt that 
Kosofsky is a hot recorder player. He's got the 
technical chops to pull off the toughest piece with 
finesse and make it sound effortless, and there are 
some quite treacherous pieces on this record. His 
tone is sweet and clean, but the note bending that 
he picked up from his teacher Frans Bruggen is 
really irritating. If he had served some time under 
David Munrow in the Early Music Consort of 
London I would probably love this record. 

—Dean Suzuki 


JONATHAN D. KRAMER & LAWRENCE 
MOSS: The Canons of Blackearth and Toot 
Sweet (Opus One Records, Box 604, Greenville, 
ME 04441) The Blackearth Percussion Group per- 
forms Kramer's “The Canons of Blackearth” for 
four percussionists and tape. The work consists, 
essentially, of three canons, and is influenced by a 
wide range of composers, from Carter to Riley. 
While it is often clear that the various voices are 
playing the same material, the canonic techniques 
are often obscured by different tempi in each line. 
The result is a rich layered effect that is made 
easily perceivable by the use of simple diatonic 
materials. Often the piece meanders, lacking a 
coherent, dynamic thrust. “Toot Sweet” is a 
moody work with a bleating oboe line set in juxta- 
position against c>lurful and effective use of a 
variety of percy a instruments (drums, gongs, 
vibes, etc.). It- 1ighthearted approach is reflected 
in its title. — Dean Suzuki 


KATRINA KRIMSKY: The Baby’s Family by 
Villa-Lobos (1750 Arch Records, 1750 Arch Street, 
Berkeley, CA 94709) Villa-Lobos wrote the two 
suites for piano entitled Prole do Bebe 1 & 11 (The 
Baby's Family) in 1918 and 1921. Containing 17 
short character pieces each rarely exceeding three 
minutes, they describe the little dolls and toy 
animals that comprise the baby’s family. In these 
pieces Villa-Lobos sounds reminiscent of his con- 
temporaries Milhaud and even Ives, though he 
retains the distinctive folk-song flavor so common 
to his work. There is something indescribably nice 
about Krimsky’s performance here. She puts 
across a very warm and mischievous personality. 
Her own specialty, improvisatory piano work, 
seeps through her playing as if she were giving us 
a private improvisational recital. — Stephen Smith 


CRAIG KUPKA: Crystals—New Music for Relax- 
ation 2 (Folkways Records, 43 W, 61st St., NYC 
10023) Rather than music for pure listening, this 
record purports to be designed to complement 
and heighten states of meditation. It consists of 
two side-long compositions, one for three trom- 
bones (“Trombones of Lithia”) and the other 
(“Crystals”) for electric keyboards and digital 
delays. The trombone side features long held 
tones forming simple chords and is pleasant 
enough, though undistinguished. “Crystals” is 
random improvising by two keyboardists, abuses 


_ the delay technique terribly, and has no musical 
merit. Whether or not it has any meditative value, 


I can't really say. —Richard Lainhart 
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THE LEAVES: 1966 (Panda, PO Box ie 
Nuys, CA. 91408) One of the many ms ja 
groups to emerge after the British invasion te 
Beatles/Stones/Animals, etc. This reissue comp 


| a live track, some unreleased stuff, a few things 


from their first album, and their two Laat 
with major success, “Too Many People” an 
mighty “Hey Joe.” The guitar parts piten foun 

like The Byrds, while the harmonies occasionally 
take on a Beatles’ flavor. The Leaves never found 
nationwide fame, but their influence is still felt 
today by bands who cherish what this Los Angeles 
band left behind. 1966 will only inspire more 
musicians. What made the sixties music scene 
more enjoyable than today's is that everything 
was more upbeat and positive. [“Hey Joe” posi- 
tive? JF] This compilation captures that feeling 
nicely. —Charles P. Lamey 


THE LEFT BANKE: “Myrah’/“Pedestal”: “And 
One ,Day”/"Queen of Paradise’ (Camerica, 489 
Fifth Ave., NYC 10017) These two discs have been 
out for awhile, but no study of the current inde- 
pendent record scene would be complete without 
listing them. The first one is a re-release of the 
Left Banke’s last single from 1969, which shows 
some progressive rock influences but overcomes 
any hint of pretentiousness through excellent com- 
position and performance. The guitar solo and 
vocals toward the end of “Pedestal” might be too 
much for many people, but I honestly think that 
they cenuiBute to one of the most intense 
moments in “power pop,” Outclassin 

Who. If the Left Banke stuck it out fore ye 
years (like the Hollies), they would've hit it big 
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aaa [label]: O62 
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Quartet [soundtrack]: P53 
iQuartz Records: P29 
Queer Pills [aka Angry Samoans]: Jig 
Quiet Room [band]: K29 
Quiet Sheet [pub]: K2, 013 


R 
R [label]: J19 
Ra Records: O60 
Rabbit Records [label]: N26 
Rabin, Ross: M39 
Rabold, Frederic: 114 
Ra Can Row: P54 
Radical Alliance of Poets and Players: [se. 
R.A.P.P.] 
Radio Free America [label]: N37 
Radio in Toronto Canada: O7 
Radio Stations: 
CFNY: L8 
CFRC: J9 
CFRO: O17 
Channel 36 Color Radio: N7 
CHMR: L8 
CHRW: 113 
KALW: N7 
KALX: 113, J9, M4, 017 
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— Dean Suzuki 


AVID LOPATO: Giant Mbira (Lumina Records, 
Be Lafayette St. #4, NYC 10012; dist. by NMDS) 
Lopato gives you a capsule history of pov at 
piano music—and he does it without a wor 
Among the ‘influences he lists on this cade ° 
solo piano are James P. Johnson, T lonious 
Monk, and Paul Bley. He could just as a y ave 
added parade music he heard as a kid, Sor y aE 
tunes, and “spiritual” music from the six isa 
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NARGARET MACARTHUR: An Almanac of 
Tun England Farm Songs (Green Linnet, 70 
urner Hill Rd., New Canaan, CT 06840) Ob- 
Viously a labor of love, this collection conveys 
me the struggles and simple pleasures of New 
hi and farm life in earlier times. Singing and 
aiternately playing dulcimer, harp, and_ guitar, 
MacArthur intersperses her performances with 
unaccompanied songs and rhymes. Rather than 
ay single selection, I’m impressed with this 
record's overall] effect, and its wisdom and 
Mae Aidit —John DeAngelis 


RADU MALFATTI and HARRY MILLER: 
Zwecknagel (Free Music Production, Behaim- 
Strasse 4, 1000 Berlin, West Germany) These are 
utterly free, virtuosic improvisations for a terrific 
combination of doublebass (Miller) and trom- 
bone (Malfatti). Both performers display incred- 
ible facility on their instruments. Malfatti is 
especially agile, combining vocal sounds, from 
aint whispers to loud cries, with his playing. 
The two players have an amazing affinity for 
one another, pushing themselves and each other 
to the point of near chaos, Of the three nervous 
pieces, “Ocean Pig” is, perhaps, the most inter- 
esting by virtue of its extra-instrumental sound 
sources such as crumbling paper, mike tapping, 
rubbing together of metal plates, and who 
knows what else. This record will leave you 
exhausted, — Dean Suzuki 


MANFRED MANN: The R&B Years (Charly 
Records; 155-166 Ilderton Road, London SE15) 
Decent compilation of the non-pop side of the 
Paul Jones-fronted Manfred Mann lineup, collect- 
ing 20 tracks from 1963-1966. Although they 
never matched the exciting originality of fellow 
British Invasion R&B revivalists the Stones and 
Yardbirds, most of these tracks hit a credible 
groove, and Jones’ vocals are consistently excel- 
lent. Several of the group originals (particularly 
“Hubble Bubble Toil and Trouble,” a UK hit, and 
‘Tm Your Kingpin”) are a cut above the usual self- 
penned British R&B of the early Stones and 
Animals, and the covers (especially Ike and Tina 
Turner's “It's Gonna Work Out Fine” and Bo 
Diddley’s “Bring It to Jerome”) are fairly worth- 
while, although the band occasionally lapses into 
tepid attempts at jazz-blues fusion pieces. This 
package includes two 1963 singles never released 
in the U.S.; “Cock-a-Hoop,” a competent R&B/ 
pop Jones composition, and “Why Should We 
Not,” an uninspired Mann-penned jazzy. instru- 
mental, —Richie Unterberger 


GAYLE MARIE: Night Rainbow (Gayleo Music, 
PO Box 14853, San Francisco, CA 94114) This 
slickly-produced and packaged album features lots 
of “stars” of the women’s music scene as studio 
musicians; Mary Watkins, June Millington, Linda 
Tillery, Carolyn Brandy, Jan Martinelli. Unfortu- 
nately, however, despite having all the trimmings 
of a hit, this record just doesn’t make it. Marie's 
compositions (every song, except one was written 
by Marie herself or in collaboration with some- 
one), just aren't interesting. Trite lyrics (“Your 
love is like a miracle/A many-colored sigh”) and 
mellow quasi-rock tunes combine to make a 
thoroughly uninspired sound. Marie has a pretty 
good voice but not a great one. Most of what she 
does someone else does better. _—Rebecca Brown 
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MICHAEL MANTLER: The Hapless Child 
(Watt, distributed by NMDS) This album is cen- 
tered around the mad genius cartoonist Edward 
Gorey, whose writings provide the rather morose 
lyrics and whose art adorns the album's jacket. 
Of the vast quantity of Gorey’s work available, 
the reason why “The Hapless Child,” as well as 
some of the others on the album, were chosen 
remains a mystery. Gorey has written enoug 

material that scans to provide better material for 
a dozen albums. Robert Wyatt's voice is utterly 
devoid of feeling and sounds like it’s straining to 
keep in rhythm with the bizarre tunes penned 
by Mantler (made necessary by the poor selec- 
tion of source material), The album’s mix is sort 
of rock-ish, and the blame goes to Pink Floyd 
drummer Nick Mason. Mason pushes Wyatt so 
far up front that his singing almost overwhelms 
the excellent rhythm section. Jack DeJohnette is 
very, very fine on drums and percussion, and 


Steve Swallow is superb on bass. 6 
—Mikel Norwitz 


THE MARK FOUR—THE CREATION (Eva 
Records, 80 avenue du Maine, 75014 Paris, France) 
All ten cuts released by the Mark Four, later to 
become the flashy British mod-psychedelic group 
the Creation. The only top-notch item here is 
“I'm Leaving,” a tough group-penned Bo Diddley- 
like number from 1965 which, along with the 
Who's “Anyway Anyhow Anywhere,” features the 
very first extended feedback guitar solo on a rock 
record. Lead guitarist Eddie Phillips only hints at 
these innovations on the other tracks, which 
alternate between routine British Invasion interpre- 
tations of rock/R&B standards and competent but 
unexceptional Who-Small Faces style originals. Of 
the four Creation tracks featured, two (“Like a 
Rolling Stone” and the instrumental “Sylvette’) 
are fairly uninspired; the-other two are available 
on the much superior Creation compilation How 
Does It Feel to Feel (Edsel, British), which show- 
cases the best of the group’s and Phillips’ far more 
creative later phase. —Richie Unterberger 


EDITH MASSEY “Big Girls Don’t Cry’/‘Punks, 
Get Off the Grass” (Egg; dist. by Enigma, PO 
Box 2896, Torrance, CA 90509) Novelty picture 
disc by Massey the Egg Lady set to a new wave 
beat. You'd have to already love her. I'll take Fred 
Blassie two out of three falls. —JF 


WALL MATTHEWS: The Dance In Your Eyes 
(Fretless, Philo Records, The Barn, N. Ferrisburg, 
VT 05473 or images Productions, Box 204, Quaker 
Hill, CT 06375) Matthews is a fine guitarist, 
pianist, composer whose album. reflects his 
diversified approach to music. His style falls 
kenadly within the ECM/Windham Hill category, 
includi:., fusion jazz, solo finger-style guitar, 
simple ensemble pieces, and’ works of nearly 
symphonic proportions and textures performed by 
a modest combo (“The Shores of God’). Some of 
the influences or style similarities that come to 
mind are Pat Metheny, Oregon, or the Paul 
Winter Consort (David Darling is on board for 
several cuts), yet Matthews manages to establish 
his own voice and mode of expression. At this 
stage of evolution, however, he still has some 
growing to do before he develops a fully mature 
style. Some of the pieces are a little weak, while 
others succeed as well constructed numbers, 
—Dean Suzuki 


ROGER MATURA: The Outrage Grows (Folk- 
ways Records, 43 W. 61 st., NYC 10023) The 
cover tells you a lot about this record. The photo 
shows Matura with shoulder length hair, an 
acoustic guitar, and a fist raised in the air. The 
title, written graffiti-like on a stone wall back- 
ground, says it all. Matura is outraged. He is out- 
raged over the possibility of a nuclear war, the 
living conditions in Harlem, the perils of heroin, 


the plight of returning Viet Nam vets, and the 


‘complacency of a world that ignores all of this. 
The music is what I call big band rock, that is, 
basic rock music with strong jazz/blues overtones 


= 4 »y way of a large horn section and female backu 


singers, Rather reminiscent of If, early Blood, 
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LOREN MAZZACANE & KATH BLOOM: ap 
The Children Over (Ambiguous Recor eatiir 

Leicester St., Brighton, MA 02135) Rain is fa 8, 
I'm cold, and this music is making me Cry. ead 
cane and Bloom make music, ethereal and inti- 
mate, deliciously haunting. Mazzacane moans 
along with his guitar playing and Bloom sings 
with a delicate off-handedness which is just $0 
soothing. This singing and playing has a tender 
intensity which only comes from the love the 
performers have for their music and each other. 
The album contains a selection of traditional blues 
and their own songs in an acoustic blues style. I 
feel as if I've been invited to a special private 
performance. —Ken Karpowicz 


KID McCOY BAND “Bizarre Superstar’/“These 
Boots Are Made For Walkin’” (address needed) 
Decent heavy rock. The boots sound like storm- 


troopers on patrol. Otherwise, they’ve made it 
hard and heavy. —JF 


ROB McCONNELL & THE BOSS BRASS: Bi 

Band Jazz Volumes 1 & 2 (Pausa, PO Rae aces 
Glendale, CA 91209) These two separate volumes 
have their rewards. The arra ‘+ 
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Bake MENZA : Hip Pocket (Palo Alto Jazz, 755 
8€ Mill Road, Palo Alt 
f ' 0, CA 94304) Not bad 
or a Hollywood jam session Le 
santas . Leader Menza, a 
Phonist, does his best at this L.A. club gig 
to prevent a formless blowing contest. He 
usually succeeds, The chord changes and rhyth- 
mic hooks are just as prominent as the solo 
breaks. Menza is certainly an unselfish leader — 
pianist Frank Strazzeri contributed three of these 
songs to Menza’s one, and everyone gets his 
share of the spotlight. Horn players in addition 
to Menza are Sal Nistico on tenor sax, not a 
standout, and trumpeter Sam Noto, who occa- 
sionally does light some fires. The rhythmic sup- 
port is provided by bassist Andrew Simpkins 


p67, P77 
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Redline [band]: K24 

Red Music Company [label: PA]: J37, Ki5, 081 
Redpath, Jean: N39 

Red Rockers [band]: 114 

Red Rooster [label: NY]: O76 

Red Scare [label]: P60 

Red Spot [anth]: J8 


Red Square: P67 and drummer Shelly Manne. Decent mainstream- 
Red Star [label]: M35 modern jazz. —Ken Maffitt 
Reducers: N15. 

A : THE MERSEYBEATS: Beat...and Ballads (Edsel 
id AC 128 oe Records, 6 Horn Lane, Acton, London, W.3, UK) 
Reed College: J5 This compilation thoroughly documents the career 
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MIDTOWN JAZZMOBILE: Fugitive (Lomo 
Records, PO Box 3718, Memphis, TN 38103) 
A group of six Memphis musicians who emerge 
once a week from the shell of their other 
endeavors to play the music in which they 
can be most creative. They have been together 
for over four years, and this album is the cul- 
mination of their efforts in a city which is 
apparently a jazz wasteland. Unfortunately, their 
efforts to get a hearing in Memphis and oversee 
the entire production process appear to have 
sapped their creativity. The music in the album, 
while being a synthesis of various styles, ends up 
not going anywhere fast—unless you call 
fusion” a radical step. A pity, because their 
collective heart is in the right place—and the 
music is better than most that finds its way onto 
vinyl these days; it's just that there is a lot of 
good stuff out there. —Kevin Martin 


ROBERT MILLER: Sound Forms for Piano: 
Experimental Music by Cowell, Cage, Johnston, 
and Nancarrow (New World Records, 231 E. 
Sist St., NYC 10022) The perfect album for 
those who wish to investigate some of the more 
unusual piano techniques and alterations 
achieved in this century. If you can’t wait for 
1750 Arch Records to complete the Nancarrow 
complete works series, two of the three Studies 
for Player Piano found here are not yet on vinyl, 
though the composer rejects these recordings as 
not of adequate sound reproduction. While the 
sound is not bad, it does not approach that of 
the 1750 Arch recordings. 

It is too bad that pianist Miller didn’t choose 
some of Cage’s unrecorded piano works. Instead, 
he has chosen a few selections from the Sonatas 
and Interludes for Prepared Piano, which are 
available in their complete versions on other 
labels.Still, for the uninitiated, these wonderful 
pieces are a must. : 

Cowell's investigations inside the piano are 
represented here by The Banshee and Aeolian 
Harp, and tone clusters by Piano Piece (Paris 
1924). It is interesting to compare Miller's 
version of The Banshee with other performances. 
It is not as non-piano sounding as some, but 
thoroughly convincing nonetheless. 

The microtonal piano is used in a sonata by 
Ben Johnston, former student and colleague of 
Partch. The sonata is a very powerful and pro- 
found piece which also incorporates some 
extended techniques, including plucking and 
damping of strings with the fingers. 

— Dean Suzuki 


CHARLES MINGUS: Presents Charles Mingus 
(First American Records, 73 Marion Street, 
Seattle, WA 98104) Mingus, both a virtuoso 
bassist and a great composer, is heard here on 
this reissue with his “Jazz Workshop” —a school 
like Ellington or Basie’s bands were. Eric 
Dolphy, in one of his last dates with Mingus, 
Ted Curson on trumpet, and Dannie Richmond 
on drums meld together to produce such a big 
sound that you think it’s a big band at times. 
The pieces flow over weird little waltz-like 
shuffles back into straightahead stuff. Dolphy’s 
up and down the scales all at once and Curson 
sustains some incredibly high notes. If you think 
you hate jazz, you owe it to yourself to hear 
this record. —GK 


SUGAR MINOTT: Good Thing Going (Heart- 
beat, 186 Willow Av., Somerville, MA 02144) 
Reggae singer Minott applies his thin, wispy 
vocals to an album of “lovers rock,” covering 
“Walk On By,” “Never My Love,” and “Good 
Thing Going,” as well as contributing seven 
gentle originals. The early Jamaican attempts 
to reggaefy American soul stylings were 
laughably weak, but the new technology has 
brought with it the means to create a Jamaican 
soul form that’s light, bright, and sincere, with- 
out the formulaic slickness that characterizes 
much current Black American pop. In other 
words, still two very different arenas, each 
enjoyable. Minott's latest is a good example. 
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's still got the 
. ; almost symphonic, like a hotter, 
coeds as Wire. And while Ian Mackaye may 
€ most natural shouter around, he knows 
aL how to use what he's got. Check out 
ook Back and Laugh’—best use of repeated 
obscenities on record. This, Minor Threat’s third 
See shows them experimenting more “with 
3 Phrasing, space, tempos, and changes within 
§ songs. Only about half of it’s up to their normal 
8 standards, but along with Void and Scream, 
Minor Threat shows the D.C. scene as vibrant and 
vital as ever...AND better than ever. Almost 
makes me wanna move there, and God knows 
little else would. 


THE MISUNDERSTOOD: Before the Drea 
Faded (Cherry Red Records, 53 Rensinetan 
Gardens Square, London W2 4BA, England) If 
you're searching for the great lost psychedelic 
group of the 1960s, or the American version of 
the Yardbirds, this record miraculously fits the 
bill. A band of California expatriates who 
achieved brief recognition in the London under- 
ground before they were forced to disband due 
to immigration and draft problems, this was an 
awesomely powerful lineup which intriguingly 
mixed raga-rock, blues-rock, and plain old rave- 
ups around the amplified distortion wizardry of 
lead guitarist (on steell) Glenn Ross Campbell 
(later in UK's Juicy Lucy). Recorded in late 1966, 
the six songs on side one show the group at the 
peak of their powers, with striking instrumental 
innovations and interplay which anticipate Jimi 
Hendrix and the Pink Floyd months before either 
had recorded. Campbell is one of the best un- 
heralded rock guitarists; his playing suggests the 
missing link between the Yardbirds and Hendrix, 
with amazing amplified Middle Eastern whines, 
wails, and explosions. Despite some recklessly 
revelatory lyrics, the group's nerve-wrackingly 
daring time changes, Indian-like modes and un- 
conventional song structures along with their 
otherworldly interpretations (“Who Do You 
Love,” “I Unseen”), create a killer thrust which is 
on par with the best efforts of the era. Side two 
consists of demos made before the group moved 
Ue to London (some without Campbell). Although 
im not as noteworthy as side one, it’s still well worth 
Ee hearing, including takes from their early garage 


oq4 band days (a weird cross between the Yardbirds 
ret and Beau Brummels), tentative early forays into 
aa blues-rock, and a revolutionary raga-rock treat- 
bas ment of the Yardbirds’ “I’m Not Talking.” Al- 
Sie: though the Misunderstood released only a couple 
rat singles in their lifetime (1965-1966), this album 
as (most of it previously unreleased) is still mind- 
eo blowing after over 15 years, and really unlike any- 
ae thing you've ever heard before. Excellent liner 


—Richie Unterberger 
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notes and photos, too. 


MODERN MANNEQUINS “Seasons of the Year”/ 
"Standard of Attention” (address needed) From 
Atlanta, MM are a trio with two keyboard 
_ players, drum beat supplied by the ubiquitous 
drum machine. It's alternately bouncy and spacy 

| _ synthi-pop with a mannered delivery. —JF 


a Y ERNS: Serve and Protect (Imaginary 
= ‘alcteg Bee: E. Thach Ave., Auburn, AL 
38830) Though this record is underproduced and 
“derivative of a sometimes Beach Boys sound, 
sometimes B-52s, 
ment music for a 
guys were your kids, 
-wouldn’t wonder why t 
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ave 12 Change Records, 48 Sc 

eld, NJ 07026) The opening bars of “Places 
Live” sound sort of techno-pop, but when 
Frank Roselli kicks in that very-hooky bass line 
the drums hit there can be no doubt that this 
is the kind of music you hear in bars where the 
music really counts. Moffa isn’t a great singer, so 
the fact that the production covers his voice some 
isnt a tragedy. “State of Mind” sounds more like 
heavy power pop. Even though the group shows 
the same talent and professionalism demonstrated 
on P laces,” 1 didn’t like it much. “Places To 
Dance is simply an instrumental/dance version of 
Places To Live” that goes on too long. The last 
cut, untitled, is a vocal/piano solo for Moffa. He 
shouldn't have bothered. —Charlie Newman 


MONDO MONTAGE (Dolphin Records, PO Box 
8744, Durham, NC 27707) This is a 14 song com- 
pilation album of 10 North Carolina bands. Most 
of the music here is awful pop sludge of various 
styles (MOR, AOR, country-rock, etc.). The only 
songs that didn’t make me gag were by the X-Teens 
(a bouncy, farfisa organ-dominated pop tune), the 
Texas Toads (a good, slow rockabilly tune), and 
Let's Active (a good pop song with an interesting, 
busy arrangement that includes drum machines, 
guitar, synth, and a Phil Spectorian grandeur), 
—Pam Kirk 


THE MONKEES: Monkee Business picture disc 
(Rhino Records, 11609 W. Pico Blvd., L.A., CA 
90064) Simply a collection of cuts that were not 
issued on the Arista Records “Greatest Hits” 
but still warranted release in the eyes of Monkees 
fans and collectors. For the sake of the thousands 
of Monkees fanatics, here’s the play-by-play: 
“Porpoise Song” (previously unreleased long 
version), “Star Collector,” “It’s Nice To Be With 
You,” “D.W. Washburn” (previously unreleased 
in stereo), “Steam Engine” (previously unreleased 
in the U.S.A.), “Tema Dei Monkees” (Italian 
version of their theme song!), “Pleasant Valley 
Sunday,” “What Am I Doin’ Hangin’ ‘Round?,” 
“She Hangs Out” (original Canadian 45 version), 
“Love To Love” (previously unreleased in 
U.S.A.), “Someday Man,” and “Goin’ Down” 
(previously unreleased long version). Sound 
quality is not too good. Pure pop in the Holly- 
wood style, and though I hate to admit it, I like 
this stuff!! It’s hard to turn your back on a band 
that gave us a song that was possible for a teen- 
age beginning guitar player to master. Let us 
mever forget those days of hammering three 
chords and yelping “I yi-yi-yi yime not yer 
Steppin’ Stonel!!! Thanks guys! 
—“Twangin 
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Trace Porter 


MOOD OF DEFIANCE: Now (New Underground 
Records, 4305 W. 153rd St., Lawndale, CA 
90260) So I listened to the first cut and I figure 
M.O.D. is pretentious and predictable. As soon as 
the second cut starts, my wife cracks up. It's so 
bad, it’s laughable. And I gear up to write a truly 
scathing review. But by the time this extremely 
uneven album is done, | feel that M.O.D. has real 
potential. They could grow into another Destroy 
All Monsters of a Group Image (can anyone 
remember back that far?) if they stay together, 
decide on one direction and one direction only, 
and work hard at it. There’s nothing here instru- 
mentally to kill you, but they’re good enough. 
The singer, a woman named Hatha, is so-so, 
certainly no worse than some who have made it. 
More important, her writing has promise. 
—Charlie Newman 


MOONLIGHT DRIVE “Who Do You Love’/ 
“Your Daddy's Home” (Kriminal, 1900 Euclid 
Av., Cleveland, OH 44115) “Who Do You 
Love” is an okay remake of a blues-rocker done 
more interestingly by others—Quicksilver Mes- 
senger Service for one. “Your Daddy‘s Home" is 
an original with semi-screamed vocals that 
comes reasonably close to having the pained 
soul of the original bluesmen. —J. Basalla 
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MORAL LEPERS: Turn To Stone 6-song 12” EP 
(Mo-Da-Mu, Box 374, 810 W. Broadway, Van- 


wedded to one style, 
jazz-rock and Prog-rock licks. Maybe Santana 
would sound like this if they went punk. Lyrics 
are awkward (there’s no one lyricist —they’re all 
awkward) but sometimes interesting: “Black man’s 


—aIF 
[rena 


THE MORELLS: Shake and Push (Borrowed, 
2820 West State, Springfield, MO 65802) Good 
time rock’n roll, verging into rockabilly, done 
with humor and panache. Here's a great bar 
pand who don’t take themselves seriously, 
though they play very professionally. A couple 
tunes are originals, with the rest obscure covers. 
These people have roots. Now how many people 
are going to get a record by the cas, 
then complain that they have no soul? The 
Morells seem a worthy, non-trendy pleat 
Who else would rip off a Gary U.S. Bonds, 
tune, and then mix in “Y.M.C.A. and Mache 
Man”? And make it work? I'd like to see this 


der Cody ever 
band become as big as Comman ssh esau 


was. 
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heard:of him, I'm Bo Michael Fitzgibbon 


and production is also interesting. 


DENNIS MOORMAN: Circles of Destiny ve 
Navigation, 60 Hudson Street, Room Chal ie 
10013) Yet another solo piano album. Gines 
man’s basically an “inside” stylist, but, at ti dg 
he bursts “outside” with clusters and gat ad 
Technically, he’s very able—a classical e ue 
tion/touch and jazz background show through, 
but his execution is perhaps a bit too on . 
Balanced program varying tempos and Fore 3 
Nice, though not outstanding. —milo fine 


THE MOSS BAND 4-song EP (Spore Sac, 1944 
Laurel Hill, South Euclid, OH 44121) Minimalist 
rock by a quintet from Cleveland’s East Side. 
The EP begins with “I’ve Been Told,” which is 
described (accurately) by the band as over 99 % 
pure pop. Right after this ear-catching opening 
they go into their more progressive modern 
music. “Shooting Photos” and “Why Johnny 
Can’t Write” were part of a music and poetry 
Project that singer/guitarist Mark David re- 
corded after returning from an internship with 
Laurie Anderson in New York City. “Photos” is 
the highlight of the EP, the sometimes weak 
vocals strong and well-integrated here. Playing 
—JL Basalla 


ANN MAYO MUIR, ED TRICKETT, GORDON 
BOK: Turning Toward the Morning (Folk-Legacy 
Records, Sharon, CT 06069) The sum of the 
talents of the three people on this album is less 
than what they are capable of. Gordon Bok has 
put out some fine albums on his own, so has Ed 
Trickett, and Ann Mayo Muir has done some fine 
singing and playing on other people’s albums. 
How come when they get together they choose to 
emphasize shallow material? They’re pretty, 
pleasant-sounding songs but little else. The vocal 
work is tight, especially on “How Can I Keep 
From Singing” and “Three Score and Ten.” 

—Phil Cooper 


ROBB MURRAY: Classical Mosquito! 7” EP (c/o 
Murray, 444 St. James Place, Chicago, IL 60614, 

) Computer music has been with us since the 
fifties, so what's new about this little record of 
eight snappy tunes performed on a computer? 
Considering that the computer itself (Radio Shack 
TRS 80) cost $600 and the music program soft- 
ware (Orchestra 80) 


record shows an interesting potential of computer 
music in the home. 


MUSICAL CHAIRS “Memorabilia” /“Gimme 
Restitution” (POB 111, 5005 Bryant Ay. So., 
Mpls., MN 55419) Strong lyrics and a deliciously 
nerdy vocal delivery mark this pop trio, but © 


MUTABARUKA: Check It (Alligator, Box 60234 
Chicago, IL 60660) I can’t tell you all the reasons 
why I think this is a great LP, but I'll t 


poet with a very expressive voice and lines about 
test tube babies. i i 


plays, and they use a recording of gunshot Noises | 
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“London Bridge” 
separatist lyrics Country,” 
there's the dirge/roots beat and very 
“Where Mi Belong?” or the uptem 
commentary of the “System,” 


should appeal to reggae fans and anyone interested 


in the various ways spoken word 
with music, Sue ae 


can be meshed 
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STEVE MULLANEY: Chickadee (Rooster Rec- Scheidt: Mario: J26 
Schiano, Mario: 


ords, RFD 2, Bethel, VI 05032) Mullaney is an J43 
Schirmer Books: 
Schlaflose Nacht [band]: 079 


eastern singer/songwriter whose voice su i 
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still a good-sounding metal-punk 45. Sh Gee WI 22 Sefel [I erence 
Cancun sb : -P . Short songs; LBUR NILES AND THR el [label]: K8- 
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Rape of Orchids 4-song 12” EP 


+ 141 East 63 

leas rd St., NY 
halen Tete Surprise. This eta 

ec Mice. record features slick pro- 
~ rect appeal. Appropriat 
nightclub dancing or cocktail gar ec hatte As 
an early eran Ferry, the late 
oners, and those many bored 
detached, intellectual Kraftwerk-clones lke 


Sent ig) have enchanted you in the past. 
, Worth it. —Lisa Baumgartner 


NORTHERN LIGHTS “Sweet Inspiration” /” 
With the Flow” (137 Beech St., Berea. OH fie 
Nicely-produced acoustic adult contemporary 
pieces that bring to mind Firefall, particularly on 
Sweet Inspiration,” I liked the understated 
presence of synthesizer on “Go With the Flow.” 
It's not prominent but makes a difference. 
—JL Basalla 


NO SISTERS “(You Bring Out) the Animal in Me” 
12” 45 (Aim, POB 1534 Samp Mortar Sta., Fair- 
field, CT 06430) Ebullient white rap attack with a 
zoo of effects in three versions— my favorite being 
the instrumental, though the vocal is unselfcon- 
scious and amusing. Handclaps, horns, synth, 
drums, bass, and guitar. . —JF 


THE NYLONS: One Size Fits All (Attic Records, 
98 Queen St. East, Suite 3, Toronto, Ont., 
Canada M5C 1S6) Their name notwithstanding, 
the Nylons are not a new wave combo from 
New Jersey. They, are four exquisite voices (plus 
drums) that deliver some of the finest voc 
music I’ve heard. Nouveau doo-wop, you mig t 
say. Special mention must be made of on 
Mann's full-bodied arrangements a eee 

Robinson's creamy-gravel bass (w che 
formerly with the Platters). ea a ee : lone 
i - The Persuasions, , 
ee tO will find this a delight, as will 


, i rmonies and 
; ney for thick ha is 
at yon : s : —Joe Harrison 
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OIL TASTERS (Thermidor, 912 Bancroft Way, 
Berkeley, CA 94710) There’s a conspicuous lack of 
feeling to this Milwaukee sax-bass-drums trio’s 
debut album. The snide, mock-aggressive vocals 
are funny the first time around, but grow more 
and more grating with each successive track. The 
soul-less cover of Hot Chocolate’s “Emma” exposes 
the Oil Tasters’ lack of affinity for the “K&B 
roots” that other critics have seen in their work. 
(The taut, guttural bass lines remind me more of 
the Stranglers than James Brown.) The Oil Tasters 
are a tight, highly distinctive dance band, but 
their substantial technical prowess is undermined 
by their failure to provide an emotionally involv- 
ing musical experience. — Michael Draine 


Smokingly warped soul-punk, danceable to the 
point of frenzy. Drums, sax, organ blend, bend, 
contort, and sway around each other in constant 
neurotic orgasms (huh?—JF). Richard Lavalliere 
writes lyrics like Elvis Costello and Randy 
Newman would if lobotomized and kept in a 
loony-bin for several months. The flaws are all 
minor: Ric’s screaming sounds a bit contrived at 
times, “Nacho Party” should have had lyrics, and 
a few songs are already available on singles. The 
album's final track, the romantic “Slit Chapped 
Lips’ should be a 12” disco single backed with 
their thoughtful remake of “Emma’(!). 

—Jamie Rake 


ONY 3-song 12” EP (HR, PO Box 69-3761, 
Miami, FL 33169) One-man band Honorato 
Rodriguez in an exuberant, self-assured synthi-pop 
outing that includes guitars, synthesizers, vocals, 
fretless bass, and rhythm box. He definitely 
doesn’t need a band. His guitarwork is cliched and 
old-fashioned, but all the rest sounds remarkably 
fresh, esp. the rhythm box (and I thought they 
were already obsolete) and the rich vocals, usually 
tied with rhythm machine programming as the 
least interesting aspect of such outings. Flamboy- 
ant and hardly weighty, but I like it. —JF 


ORCHESTRA OF THE EIGHTH DAY: Music For 
The End (Flying Fish, 1304 West Schubert, 
Chicago, IL 60614) Mood music with many edges. 
The orchestra is actually two Polish musicians— 
Jan A. P. Kaczmarek and Grzegorz Banaszak. 
Their style involves folkish structures, haunting 
layers of sound, and improvised recorder and 
guitar. The layers are partly created by synthe- 
sizer, but more so by the Fidola, an instrument 
closely related to the zither and harp. Kaczmarek 
has added electronics to it, as well as developing a 
number of techniques for plucking and bowing. 
He also does some eerie sung and half-sung vocal 
effects, and is quite an excellent improvisor on 
recorder. (Banaszak sticks to guitar and adds 
much of the foundation to the music, which often 
involves unfamiliar chordal modulations.) The 
term “soundtrack for the mind” has been much 
abused, but it applies here on a sterling album 
comprised of anguish and joy tightly entangled. - 
The only moment that almost rings false are the 
whistles and sirens at the end of the LP, but it can 
easily be overlooked especially considering the 
events in Poland and the restraint used on the rest 
of the disk. _ - —milo fine 


JOHNNY OSBOURNE: Never Stop Fighting — 


(Greensleeves Records, Dalebrook. Park, Ho-Ho- 
Kus, NJ 07423) Lovers’ rocker Osbourne's voice 
has never done a great deal for me, although he 
throws in the occasional odd vocal fillip to drag 
the occasional tune out of the muck, if only 


temporarily. Osbourne is backed here by the es aa iu 


seemingly ubiquitous Roots Radics and the record 


was mixed by journeyman producer Scientist, who. 


tends to dub up the backing tracks on these vocal 


outings more than most of his peers, sometimes — 


making for a cutting contrast to Osbourne's 
mellifluous croonery. 642 —R. Gehr 


JOHN OSTENDORF, JOHANNES SOMARY, 
and THE BRONX ARTS ENSEMBLE CHAMBER 
ORCHESTRA: Myths and Legends at the Court 
of the Sun King: French Baroque Cantatas 
(Leonarda, PO Box 124, Radio City Station, 
NYC 10101-0124) Of the three cantatas on this 
disc, two secular and one sacred, two are by a 
woman composer, Elisabeth Jacquet de la 
Guerre. It is hard enough to find an able com- 
poser in the nineteenth or twentieth century, but 
to hear a fine woman composer of the eighteenth 
century is extraordinary! While all three works 
are obscure, they typify mid-baroque style. 
Dom Quichote by Phillipe Courbois contains a 
nice “air de trompette” with appropriate instru- 
mentation, and a curious air which 1s based 
largely on a pedal point drone which supports 
a very simple chordal structure with slow 
harmonic rhythm. Of the arias by de la Guerre, 
the most notable is a beautiful “air de sommeil”’ 
with a slow tempo and graceful, arching 
melodies. 

While the instruments of the orchestra are not 
authentic period instruments, the performance is 
executed in fine order on modern instruments. 
Bass-baritone Ostendorf proves himself to be 
more suited to this more operatic style, rather 
than the intimacy of lieder, in this well-executed 
performance. — Dean Suzuki 


OUTSIDE RECORDS LABEL, 3111 Ist St. N., 
Arlington, VA 22201. Specialty: hardcore, 
avant-hardcore. Nuclear Crayons 3-song 7” EP 
fits nicely in latter category. Bass-heavy, 
anguished shouts, not especially fast. $2.50. —JF 


BUDDY OWEN: The Original (Mundai’s Records, 
c/o Energy Talent, 26949 Chagrin Blvd., Suite 
203, Beachwood, OH 44122, Buddy has 22 years 
of rock and roll experience to draw upon. He was 
one of the original members of the Vanilla Fudge 
and he has played with such rock and roll 
disciples as Jimi Hendrix, the Allman Brothers, 
and Bruce Springsteen. This is his first solo LP. 
Almost all of the material is blues or blues-rock. 
In fact, the LP ends with Willie Dixon’s “Hoochie 
Koochie Man.” The professional and powerful 
playing is the best part of this LP. As for the 
songs, they're good, but none of them knocked me 
dead. The uptempo numbers are featured on Side 
“A” while Side Two stretches a couple of songs 
to allow for some jamming. —JL Basalla 


TRISTON PALMA: Joker Smoker (Greensleeves 
Records, Dalebrook Park, Ho-Ho-Kus, NJ 07423) 

More songs about poverty, sinsemilla, and love- 

dom, courtesy of boy wonder Palma and the 
crucial Roots Radics. Theory: even more than in 

jazz, the reggae singer's voice carries a responsibil- 

ity equal to that of each instrument in the band; 

this is to say that amidst a blend within which 

each element assumes a democratic importance, 

the grain of the singer's voice assumes what to 
| most ears would appear to be an excess of value. 
ie Practice: on these terms Palma sings like a demon. 
Also, whereas the production on most lovers rock 
efforts somehow blands everything out, here 
Nkrumah Jah Thomas's knobsmanship is true 


plaisir. 8 —R. Gehr 


THE ERROL PARKER EXPERIENCE: Graffiti 
(Sahara Records, 509 E. 72nd St. NYC 10021) If 

i, you haven't tuned in to Parker's curious blend of 
¥ jazz and North African rhythms, it’s about time 
ie you got started. The four compositions on this 
album continue his recorded search for a Particular 
combination of polytonality and polyrhythmic 
devices, If that seems a too-theoretical approach, 
> then it’s the description that's lacking. Not only is 
___ this music listenable, it also tends to seep into your 
‘brain and stay with you. It also has that particular 
_~ feel that bassless groups have. Recommended for 
___ rock people looking to get into jazz, or for jazz 
people who are getting blase about the state of the 
ar —mark linimon 
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individual elements are trite, the ae Hae 
structuring, and juxtaposition is profound. te 
album should not be missed, — Dean Suzuki 


HARRY PARTCH: Petals... (CRI, 170 W. 79th 
St., NYC 10023) What more needs to be said of 
this man, one of the finest and most visionary 
composers of the century? If you are not familiar 
with Partch’s microtonal, just-tempered music 
performed on stunningly beautiful instruments of 
his own creation and craftsmanship, get with it. 
While Partch generally wrote music with texts, in 
keeping with his ideal of corporeality in the arts, 
“And on the Seventh Day Petals Fall in Petaluma” 
is an example of absolute or purely instrumental 
music. The work consists of 23 duets and trios for 
various combinations of instruments, allowing for 
a wide range of sonorities. Each of these one- 
minute pieces is then dubbed with another to 
create quartets and quintets, plus a final septet, 
yielding a total of 34 movements of “verses.” The 
final result is a rich melange of textures and 
timbres, ranging from spare duets to thick contra- 
puntal webs of melody and rhythm. It can be 
hoped that CRI will eventually re-release all of the 
recordings originally made on Partch’s own Gate 5 
label. — Dean Suzuki 


SUNI PAZ: Earth and Ocean Songs/Canciones 
del Mar y de la Tierra (Folkways Records, 43 W. 
61st St., NYC 10023) An expatriate Argentine 
Suni Paz tells eres through folk song that I 
associate more with European cabaret singi 

with the Third World. The songs, s een 
collection all in Portuguese and Spanish, revolve 
around the lives of people who work closely with 
the earth or sea, including a lovely mine workers’ 


fused and sometimes puzzling pr 
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30306) Willie Betrinan Sante GA 
an anachronism when he 
R&B hits in the early ‘50s, 
eae tae stompin’ barr 
7S In mass quantities, and he did so in the 
eee ee he even hit the charts as late as 
anaes nee the guise of Dr. Feelgood and the 
\s. He's still going strong in Atlanta and on 
occasional tours, dishing up the same mix of 
blues, boogie woogie, reinterpreted pop songs, a 
flavoring of early jazz and swing, etc., he offers 
on this 1977 recording. Ignore the bum notes and 
rushed phrases. Red's playing is much more 
attuned to emotion, to good-time feelings and high 
spirits than to technical exactitude and flash. He 
plays with a delightful bounce-cum-stomp rhythm 
in his left hand, which coupled with a refreshing 
ear for harmonies in the upper registers (though 
the piano might have been tuned more accurately) 
makes his playing easily recognizable and instantly 
likeable. What's more, when he sings, you can 
hear the smile in his voice and the twinkle in his 
eyes. One side is studio (living-room, I'd guess) 
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THE POP-O-PIES: Meat the 12” EP (415 Records, 
PO Box 14563, San Francisco, CA 94114) “This is 
really sad,” my roommate cried in anguish. “All 
of these things have been done nicely once.” This 
comment refers to the two punk versions of the 
Grateful Dead’s “Truckin” and to the’ unfortu- 
nately offensive “The Catholics are Attacking,” 
which bears musical resemblance at least to Jona- 
than Richman. “What's happened to the youth of 
America?” my roommate cried during the nerve- 
shattering cut—“Fascists Eat Donuts.” “They 
have no imagination!” I had to listen to the orig- 
inal version of ‘“‘Truckin’” after hearing the 
versions on this record—one high tech discoized 
punk, the other a la Sex Pistols. It has been said 
that the Grateful Dead themselves like these 
adaptations. That's all well and fine for them. As 
far as I’m concerned, there ain’t no substitute for 
originality and integrity. — Annelise Orleck 


JOHN POTTER: Rockin’ The 88s (Ace, 132-134 
Crafton Rd. Kentish Town, London NW5, Eng.) 
Potter has banged out some fine piano riffs for 
both Dr. Feelgood and Wilko Johnson’s Solid 
Senders, but this is his first solo outing. Unfortu- 
nately, he might be reaching too far. Fascinated 
with the legendary Sun Records label, he’s tried 
his best to recreate the stark rockabilly sound of 
that lost era. True, the musicianship is on the 
mark, but vocally Potter won't make people forget 
Jerry Lee Lewis. — Charles P. Lamey 


PROPHECY “Mechanical Minds’/“The Hands of 
Time” (16737 Windermere Cir., Southgate, MI 
48195) Hoaky “man vs. machine” techno-pop on 
“A” while the villain of the “B” is the concept of 
time—sounds like a late ‘60s rocker’s conception 
of futuristic music and kind of fun because of it. 


PAM PURVIS AND BOB ACKERMAN: Tanya’s 
Waltz (Daagnim, 1127 North Clinton, Dallas, TX 
75208) This album bounces along brightly; one 
side featuring Ackerman (tenor sax, alto sax, 
soprano sax, clarinet, flute) performing original 
tunes, the other highlighting Purvis’ pleasant, if 
unambitious, vocals on a combination of stan- 
dards and originals. This is jazz for relaxing, 
although one feels that the vocals are rather “pop” 
or “cocktail lounge” inspired—fortunately, Acker- 
man attempts, usually successfully, to keep the 
proceedings in the mainstream. ~ —Kevin Martin 


THE RAVEN EP LP Vol. 1 (Raven, PO Box 92, 
Camberwell, VIC 3124, Australia) These tracks 
were previously released as a series of limited — 
edition EPs, which is why the somewhat bizarre 
title. What this record proves is there was a lot 
more to sixties Australian rock than the Bee Gees 
and the fantastic Easybeats. The four bands (The 
Missing Links, The Wild Cherries, The Throb, and 
The Purple Hearts) might be hopelessly obscure, 
but their garage band vision of R&B holds up 
well when compared to the Pretty Things and 
early Rolling Stones. Rock historian Glenn Baker 
has done a fine job making people more aware of 
the early days of Australian rock and I whole- 
heartedly recommend this album to those who 
cherish the Pebbles/Boulders/Nuggets/Mind- 
rockers reissues. — Charles P, Lamey 


REDEKER: Hide and Seek (Pacific Music, 615 E. 
Pike, Seattle, WA 98122) A listenable, upbeat 
album of pop/softrock songs by singing duo Daryl 
and Renee Redeker. The album should appeal to 
fans of commercially oriented music (the kind 
played on FM album oriented rock or middle of 
the road stations). Tight vocals, competent session 
musicians, and snappy love songs. —Phil Cooper | 


“Based on the success of bands 
like Martha and the Muffins and 
Romeo Void, I’m betting this 
serious-side-of pop group has a 
good chance of acceptance... 
atmospheric music, breathy 
new wave poet vocals, strong 
melodies. ..captures the 


nouveau pose perfectly.” 
— John Foster, Op Magazine 
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== ABOUT DIRECT HiITS.. == 
— THE FIRST M.G.B. ALBUM 


DIRECT HITS IS CATCHY, MELODIC 
ROCKS, As THROWBACK IN THE RIGHT 
DIRECTION. .... ROBERT PAYES 
TROUSER PRESS 
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R.F. & THE RADAR ANGELS: Pictures of Linda 
(Hib-Tone Records, PO Box. 8436, Atlanta, GA 
30306) R.F. is Russ Fowler who sings and plays 
a tasteful guitar. This record reminds me of Tom 
Petty sans keyboards. The title cut and “The 
Heartbeat Song” are standouts with definite com- 
mercial appeal and energy. The other cuts, while 
snappy musically, suffer from a lack of coherence 
lyrically, especially in the choruses. A cover of 
‘I'm Not Your Steppingstone” is included and is 
decidedly lackluster. A good quality pressing with 
attention to production. \ —Jeff Bates 
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oe 


leaving Side 2 for low-key originals with an Ae 
National flavor—particularly Indian. Beethoven's 
“Fur Elise” closes the LP on a strange note, intro- 
ducing surf-rock reggae guitar and percussion— 
hard to imagine, I know. =ZE 


ROMAN GREY 3-cut 12” EP (Relativity/Im- 
portant, 149-03 New York Blvd., Jamaica, NY 
11434) Canadian songwriting duo who use acoustic 
guitars, strings, harmonies, big production to get 
across their modern pop sound reminiscent of 
Dwight Twilley with Phil Seymour (or Lennon 
with McCartney, | suppose)—has some _ radio 
potential. One side is a “dance dub” version of a 


song from the other side, is fairly interesting as 
these things go. —J& 


THE ROSSLYN MOUNTAIN BOYS: Lone Out- 
sider (Schizophonic Records, 5400 Carolina Place, 
Springfield, Virginia 22151) A solid production 
which covers some territory between Texas Swing 
and country rock. The quintet is joined by some 
able sidemen including fiddle boss Ricky Scaggs. 
The band is clean and seems influenced by Jerry 
Jeff Walker (the title track was getting me crazy 
until I realized it reminded me of “Mr. Bo- 
jangles”), The Byrds (circa Sweetheart of the 
Rodeo), The Flying Burrito Bros, The New Riders, 
and, of course, the late great Gram Parsons. 

—Rix Zeers 


REMKO SCHA: Machine Guitars (Kremlin 
Products; dist. by Neutral, 415 Lafayette St., 
NYC 10003 and NMDS) Hardcore minimilism? 
Seven pieces of sounds produced by saber saws 
attached to ropes or rods, which vibrate against 
pairs of guitars, and one piece produced by a 
rotating metal brush operating directly on a guitar 
string. All are autonomously played by the 
machines, without human control or interference. 
Very difficult listening. I would have preferred 
more variety, either with a greater diversity of the 
automatic set-ups, or with some sort of human 
touch. Scha deserves credit simply for attempting 
such a radical concept, but I doubt that many 
people would enjoy this record. —Jonathan Small 


PETER SCHAT: To You and Canto General 
(Composers’ Voice, dist. Records International, 
P.O. Box 1140, Goleta, CA 93116, $9.98) Begin- 
ning with “Canto General,” Schat began to employ 
a new compositional technique based on a series of 
varying intervals related one to another, similar 
to the serial method. In this piece it sounds like 
the technique was still being worked out, as the 
music does not seem fully developed. 

Far more successful is “To You,” a curious yet 
excellent work for 9 guitars (including electric 
bass), 2 organs, 4 pianos, vocalist, and what 
appears to be percussion and electronics which 
are designed to take advantage of the stereo mix, 
The spatial effects are used sparingly, an intelli- 
gent move which avoids the pitfall of banal cliche. 
The piece has a bumptious, nervous energy, in- 
cluding rapid-fire piano tremelos, “moto perpetuo” 
passages, over which are laid more controlled 
vocal lines. There are breaks in the energetic out- 
pourings, as well as clashing, juxtaposed, and 
sometimes alternating passages of tonality against 
harsh dissonance. A very interesting (in the best 
sense) work, — Dean Suzuki 


CAROL SCHMIDT AND MICHELE ISAM: 
Jasmine (Sweater Records, 225 So. Meramec, 
Clayton, MO 63105) Two fine, gutsy but accom- 
plished vocalists and some terrific sax and clarinet 
playing by Isam. These two women remind me a 
little of Ricki Lee Jones, maybe what she'd sound 
like if she'd been raised in the good clean midwest. 
Both singers can get away with singing an old 
Andrews Sisters tune like “Hold Tight” with the 
fun of the original but integrity that is strictly 
their own. Same is true of “The Lady Is a Tramp.” 
Most of the original compositions are by Schmidt, 
who creates characters and situations with lyrics 
more vital than the average run of the mill “soft 
jazz” album (thank God), = — Rebecca Brown 
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SCREAM: Still Screaming (Dischord, 3819 
Beecher St. NW, Washington, DC 20007) Hard- 
core of “new” varieties. Hope for today’s defiant 
youth is found in seven tunes. Anthems may be 
their forte, but actual soul influences can be 
heard in “American Justice,” “Came Without 
Warning,” and the near disco-punk “Hi Gene” 
(about herpes). Refreshingly cynical innocence 
(eh? —JF) from guys who don’t even look “hard- 
core.” —Jamie Rake 


Best Dischord yet, and just maybe the best 
record to ever come out of the hardcore scene. 
Thirty-eight minutes of the best hardcore has to 
offer (invigorating energy, blistering guitars, Leg 
rabbit rhythm, guts, emotion, honesty...) plus 
the things that put this one over the top—great 

iety. and dynamics, smarts, 
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Most of this Syndrome is fun and wholesome—in 
an off-the-wall way. 

pide 1 seems to be the side with the hits, but 
that may be because | prefer its prevalent rock’n 
roll beat to the funk and ska found on side 2. The 
sit of the record? No doubt Cinema 90's “In Ultra- 
moe mien shoves that you can still have elec- 
beng rock with tension and dignity. The key- 

Sards and programmed drum provide the tension 
eas their exciting, rapid rock dance rhythms. 

in McDonnel provides the dignity with a 
Hees eerie, eloquent voice that only occa- 
Cai . rifts into manic shouting. His namesake, 

in Newman, is a definite influence here. 

Dynette Set are the true charmers of the record, 
with that modern “girl group” sound that often 
nanes me flip. Christy Wilson's singing is a lot 
ike what Debby Harry’s used to be—after Debby 

ad been singing on stage for an hour and a half, 
that is. In other words, it’s higher, less guarded, 
and less calculated—more earthy and sincere. The 
band is so full, they recall the Phil Spector orig- 
inals. Picture this: seven women and men pile on 
layer upon layer of sweet, textured pop, using 
everything from castanets to twelve string guitar. 
Delicious. 

Most of the rest of side one is either tasteful or 
entertainingly tasteless. Next Exit play clear, crisp 
American pop reminiscent of bands like the dB’s 
and True Fax and the Insaniacs. Red Masque’s 
more mainstream rock is decent and danceable if 
you can ignore Gordon Doucette’s Richard Butler 
complex. Rally Go are brilliantly, crudely collegic, 
and Mr, Epp are a bunch of very goofy punks 
who deserve their self-inflicted pseudonyms (Joe 
Smitty, Uppin’ Arms...). The arty but amusing 
Celestial Pygmies feature a vocalist who goofs 
around in a fake-naive Jonathan Richman way. As 
for Sue Ann Harkey, wouldn't this semi-funky, 
playpen dadism fit in better on side 27 (I never 
cared for her kind of music—it's the stuff that 
ruined Liliput.) 

Half of side 2 constitutes a white funk sandwich. 
Moving Parts and 3 Swimmers play English in- 
fluenced funk, the former being more rock 
oriented, more... (urgh!) Killing Joke. Beat 
Pagoda’s “Opposites” is the meat of the sandwich, 
with some interesting percussion that recalls Bush 
Tetras and lyrics that give a raison d’etre to the 
antonym flinging practiced by the Buzzcocks in 
“A Different Kind of Tension.” 

Steddi 5's “Fame or Famine” is pleasant back- 
ground ska with pointed lyrics about the music 


business, and Memory’s “Plasma” is even more — 


pleasant Gary Numan-like- electronic doodling. 
Finally, Donna and Donna’s “Hellvue" is an exper- 
imental flake piece that punctuates this collection 
with a big, nagging question mark. 

—Richard Singer 


SERIOUS BIZNESS: For Your Immediate Atten- 
tion (Folkways, 43 W. 61 St., NYC 10023) While I 
share their humanistic concerns, I don’t think 
these two “contemporary freedom” singers (Jaribu 
and Ngoma Hill) are particularly interesting on 
this dryly-recorded LP. I imagine their folk-gospel 
tunes for acoustic guitar and voice come across 
much better in the right setting, e.g. a labor rally. 


SHRIEKBACK: Tench 6-song 12” (Y America; 
dist. by Important) Centering around the core of 
ex-Gang of Four bassist David Allen and ex-XTC 
keyboardist Barry Andrews, Tench is a moody 
and, at times, facetious foray into the hip English 
style of “ambient” funk currently being produced 
by the likes of Rip, Rig, and Panic, Pigbag, et. al. 
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floor feel than anything to do with George Clinton 


(Funk, in this sense, is more an economical dance © 


. Allen's distinctive minimal (but — 

a coma shakes the floor while Ane 2 
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Fee pecatels muddy background effects. The _ 
anbeh intriguing song On the album, however, is 


propulsive) 
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ees an audible click-track, percussion, 
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—Roger Kleier ; 
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Panion in the dark. 


Ralph Towner, 
duction? Music for L.A 
deals in elevators by— 


not much of compositional 
interest, and a general lack of inspired human 
music. I can detect a few direct lifts from Shorter/ 
Nascimento’s Native Dancer on “Octabloon,” and 
The Toast” is pure ECM —Jarrett-like piano with 
sweet-toned vibrato-less soprano saxophone. Even 
the presence of ECM’s Ralph Towner cannot save 
this album from the fuzak syndrome. 
— Peter Leitch 


STAN SKORA “Hide From Yourself’/“Walk On 
You,” “Hide Haunted” (Din-key, 3009 S. Archer 
Ave., Chicago, IL 60608, $3) Competent guitarist 
and writer delivers well-produced swampy Texas- 
style rock with nice effects, but too few new ideas 
to satisfy beyond a few spins. —R. Theis 


E COAST: Songs of War and Songs of 
ok (Folkways, 43 West 61st St., NYC 10023) 
These albums feature singing and drumming 
within the war and death rituals of the Ewe 
people of mainland Ghana. The strongest point to 
these record 
a non-contrived perso 
and exceptionally we 
location” recording. A 


nal quality and are clear 
ll recorded for an on- 
booklet is enclosed with 


: d their rituals and 
iptions of the people an 
‘soelint os of the songs. Although the cus es 
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dger. 
from Artful Dodge: if 
esting than the music. 


ings is their forthrightness. They have - 


the music and 


the music and the way that the different timbres 
of both the marimba and the alto are exploited are 
Sreat. After this hopeful sign, however, we grind 
to the end with two Bach Chorales arranged by 
Smadbeck. They don’t work. These chorales are 
too slow, and almost-achieved organ-like effects 
only point out that marimba isn’t the right instru- 
ment for the job. The cover suggests that this is 
very difficult to do on the marimba, and it must 
be, because Smadbeck can’t bring it off. 

—jay hamilton 


CHAS SMITH (Cold Blue Records, 1831 Orchid, 
os Angeles, CA 90068) This is yet another lush, 
seductive minimal type record, though it stands 
apart from others in the performance medium by 
using pedal steel guitar. Chas Smith works with 
numerous layers of tape dubs to create a sump- 
tuous, seductive music, eliciting majestic sonorities 
not normally associated with the pedal steel. The 
works range from “Scircura,” a trance-inducing 
piece with ostinati and drones, a work which can 
easily slip into the background, to “October ‘68,” 
which, while minimal, transcends the ambient 
characteristic by virtue of clever use of contrasting 
sonorities. One interesting aspect of these works is 
that the layers of tape and the rich tone of the 
instrument creates a powerful psycho-acoustical 
effect that brings out different overtones—a 
marvelous effect, — —Dean Suzuki 


RICK SMITH: We Should Be Lovers (Birdie, 
c/o Jordan, 1626 Wilcox St. #333, Hollywood, 
CA 90028) Slick middle-of-the-road black pop LP 
with strong production and singing, a natural for 
airplay. Good assortment of love songs. —JF 


ALAN SNAKE: Axe Pressure (Bizart Records, 
6609 Biddulph Rd., Cleveland, OH 44144, $5) 
During the early ‘70s, media attention focused on 
the Cleveland rock scene when two bands, the 
Raspberries and Circus, released some very good 
teen pop singles. Unfortunately, those bands never 
could keep up their high standards of ‘60s-influ- 
enced pop, mixing their pop repertoire with 
boogie rock on record. Live they were doing cover 


* versions of Free and Allman Brothers tunes and it 


was no wonder that the “new Liverpool” tag 
placed on Cleveland wore thin within a few years. 
It took over ten years, but the ultimate Cleveland 
pop album has finally arrived. Axe Pressure is the 
first album by Snake, better known as Al 
Globokar. For the last ten years Globokar has 
been playing in various outfits from the proto- 
new wave band Milk to various late ‘70s Cle pop 
groups like the Andy Gerome Band and a latter 
day Circus. Along the way he’s picked up bits 
and pieces from all of them. Axe Pressure shows 
influences from Sparks, Todd Rundgren, Steely 
Dan, and John Lennon (to whom the album is 
dedicated), and although this might make. you 
think this album is strictly another crack at the 
Styx/REO/Journey rock sweepstakes, Axe Pressure 
blows all those pretenders to pieces. It's far from 
perfect, but even the jazzier cuts are done in a 
suave and powerful style. —Chris Stigliano 


MARK SODEN: Diner of Cruelty 4-song 12” EP 
(Test Monkey Records, 10316 Columbia River cee 2% 
Fountain Valley, CA 92708) Demented, eerie 


ic by the bass player of the Nu-Beams that 
acc ae come together. The first two selec- 
tions, “Diner” and “Coffee Table Books” are the 
weakest; like Devo but not as much fun. Things 
pick up with “Black Man Wants a Pink Tattoo,” 


most unorthodox yet the most effective, with a 


slow, dreamy pais melody over distorted 
oO 


vocals taped a radio talk show. Two things 


; ky bass line and grumbling, distorted vocals — 
ie it a sound like something Ralph Records — 
would release. The final cut, “Insomnia” is the 


are dragging this record down; an unimaginative 


hm machine and a poor mix job, (T 
TI eee ee pnatecriiioand hiahcend tment 
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We've satisfied customers since 1976. 
BE BOP RECORDS 
BOX 2610 
PHILADELPHIA, PA. 


19130 


-50¢ . Orders sent out day we recieve 
them. Wholesale enouires welcomed. 
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SOLIDARITY “Disarm”/"Destin 


on here. . 


f t, smart P 
little heavy o” 


only 
ment. Nice listening, and a 


—Larry McCombs 


y” (5595 East 7th 
CA 90804) Melodic, 


-edged 4 
sound—Clash-inspired. CJ:4, IF. Punk:teggae 


St., Suite 546, Long Beach, 


ae oe ean 
asp, 821 North Taylor St., Arlin ton, 
22203. 703-522-6497) Tuneful 7 a 
Akron (2), usuals plus synth, very nicely pro- 
duced. “Constantly” reminds me of an updated 
Grin (probably because of the Nils Lofgren-like 
vocals). B-side tune is Talking Heads all the Way. 
I liked the guitar especially, but didn’t get much 
from this overall. 5 —JF 


STABS IN THE DARK (Pogo Records, 712 West 
Clark St., Urbana, IL 61801) Spotty production 
mars this collection of 10 Champaign-Urbana 
bands. Mostly pop, with studies in vapid repeti- 
tion by The Martyrs, Talltrees, Invisible Parrots, 
and B-Lovers. Not all bad though: winners include 
the consistently tuneful Vertebrats, The Edge 
(Plimsouls meet The Sports), Nines (Highest 
Energy Level Award), Contraband (breezy Anglo- 


PNA eD and Rocking Clones. sah ah 


eRe (Jolly Roger 
JAMES LEE STANLEY: Eclipse (Jolly Roger 


triple scale session na 
alton: Russ Kunkel, Jim Gor 
Sneaky Pete K " 
collaborator Step hon ane eS 
seriously professional effor 

excellent demo of ght. OF 
and overall sound are if ale 
and, sometimes, Terry Boy 


& SCENIC DRIVE “Slow Burn- 


LONNY STARR " 45 (Baran Music, 


. fof 
Bans gsth St., 


NYC age dance floor han 
single that’s aime 


nice soun 
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home Wee aes are pare is ea much going 
smosphere one realizes the Charles P. Lamey 
a rig 
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ST ART Ne ate n View, CA 94040) 
Palo ai 2 t, thi 
the Kansas ap with harmonies Mic 
the so ane 
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“We Can Change ae ) Competent reggae — 


STATIC DISRUPTORS “D.C. Groove’/"Feed the 
Fire” (Wasp, 821 North Taylor St., Arlington, 
VA 22203) Lackadaisical ethnocentric rap on A- 
side backed by Heaven Seventeeny dance tune, 
with the latter sounding pretty white (Brit 
division) to these ears. High potential, but not 
much for DC funk rulers Troublefunk to worry 
about. —Jamie Rake 


STEPPIN’RAZOR: Studio Junkies (QL Records, 
314 Romano, Coral Gables, FL 33134) In most of 
“Seeing What I Ain’t Got,” Steppin’ Razor play 
some fine, fun heavy metal with raucous drums, 
a catchy-as-all-hell guitar riff, and vocals that 
walk the line between Elvis Costello mean and 
David Lee Roth macho. In “Another Way To 
Live,” they play progressive rock ballad music at 
least as dramatic and full of teenage anguish as 
Styx or Supertramp. Throughout the rest of the 
record, they play less memorable, fake FM reggae, 
straight corporate new wave, and even a wimpy, . 
reggae-rock rendition of Ludwig Van's “Fur Elise.” 
Why do they play every style of mass appeal rock 
when they'd be so much better off sticking to one 
or two? The answer lies in the lyrics, especially in 
“Seeing What I Ain’t Got” and “I Can’t Afford It.” 
These poor guys, they're really hurting for the 
green stuff, —Richard Singer 


ED STERBENZ BAND “Seahorses’’/‘Mayfly” 
(Infrared Records, 44 Garden Pl., Suite 3B, 
Brooklyn, NY 11201) This is fusion, though of 
the Pat Metheny variety rather than the Maha- 
vishnu Orchestra type. Sterbenz (drums) and 
Tony Tedesco (multiple basses) are the only 
musicians here. Surprisingly, the sound is full, 
melodic, and quite satisfying. If they intend to 
investigate this format further, I'd suggest they 
make more us of loops, effects, overdubs, etc. to 
broaden the sound, because I can't really imagine 
a whole album like this. Still, a real inspiration to 


all the idle rhythm sections of the eed Mn Ee 


/JENSEN TRAD BAND: Kraftjazz 

aN Randi Hultin, Gartnerveien 6, Oslo 6, 
Norway) Since I neither speak nor read aM 
wegian, it's a bit difficult to tell what this band is 
ily about on the basis of the music alone. Make 
= iitake as their name implies they are very 
ae ad,” but in a way that belies any thought of 
He ‘rough-edged dixieland or ragtime. Rather, 
8 seem to have blended these roots with a more 
at tream approach favoring solos and written 
ma ements (though they do get into dixie-like 
dialogues from time to time). They are too clean 


and stu 


ie, yet too old-fashioned to be 
Ales fet eed are adept musicians and 


ngin’ tuff played 

t program of swingin’ stuft playes ia 
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- For you electronic, anti-music buffs out there. we have NO 
IMAGINATION by Gregory Jones 5 Roy Sablosky . in the woras of 
Greg Jones, ‘the pieces progress frm the nost acatle ana conso- 
nant to tne mast ferocious and abstract,” and let ne tell you 
brothers ana sistars, truer words were never spake. Jones* ‘No 
Moon No Mirror” w1th its sa0thing mood anc shirting pitcnes that 
fade in and out recalls ino at ois more melodic. amsient noments. 
But don't get too comfortadle, because Roy Sadlosky's “Intro (Sun- 
mer Nares;” fol'cws wita a chactically mesmerizing yx af droning 
feeaback, shaccwed voice and “*ransoucer” guitar, Side two fol- 
Jows the sane format, “Siverted To Francfurt" (for teelve pulse 
generators }(oy Jones) sounds like an excerpt from a modern war, 
from pnaiea macnine Guns to swoosning heltccoter blaaes alternate- 
ly beating the sir ana cropping off foraign neaas. Still it sone- 


how manages to De reiaxing, The most reaica! composition, ‘Forced 


wraps up the ‘p. While listening to this Saplosky number. { found 
it easy to imagine that it was: boiling grease ready for Sody — 
dunking; an active volcano; an amplified diaestive tract, 3 Geiger 
Counter; and 4 visit to a cat pox, NO IMEU<NATION is not always 
easy to sit througn. but efter one listen, this electronic adven- 
ture is not easily forsotten. 


Six Songs—Standard of Living 
(Vinyl). This group only exists in 
the studio and has no plans for play- 
ing live. The record could be filed 
under synthetic avant pop noise. 
The varied tunes include three 
chord tongue twisters that sizzle 
like spit on a hot plate, raps that 
sound like John Cage meets Grand- 
master Flash in the white noise gar- 
age, and a Velvet Undergroundish 
remake of the Beatles fave “She 
Loves You‘ with a neat female vo-- 
cal track. The best mix of pretens- 
jon and innocence I’ve heard in 
some time. ? 

. J. Poet 


s EXPRESS 


Rory Houchens 
‘Inside Joke’ 


$7 ppd 


Norman Salant: SAX TALK 
LP coming soon! 


Rad Solar (of Standard 


Of Living) is working 


on a solo project! 

' Part of it will be re- 

| leased on video by One 
Pass Video of San Fran- 
cisco. Art director: 
award-winning artist 

‘| Max Almy! 


Gregory Jones and Roy 
' Sablosky perform at 
80 Langton Street in 
- San Francisco on March 
19th! 
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3757 Lincoln Avenue 
Oakland, CA 94602 
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UNDERGROUND 


ROBERT PAYES 


AGENT ORANGE: “‘Everything Turns Grey”’ 
b/w ‘‘Pipeline’’ (Poshboy) 

Ventures meet Blue Oyster Cult (really!) on two sides by this LA 
post-punk trio, The garaye-rock classic on the A-side is speedy and 
and their version of the oft-covered “Pipeline” is nothing 


orsy and atypically mute for 
: be why it’s one of their 
ab Out” are para: 


Public Image Ltd. never wrote. This Boston mys' 
vious single (“Jet Set” béw “Sarurn 09”) is also worth checking 
PELL MELL: Rhyming Guitars EP (Indoor) 

Like the Raybeats, this Seattle quartet (now a trio) recalls the 
glory days of Ventures instrumentals. Unlike the Raybs, Pell Mell 
pecs for a rough, fast approach (especially on “Spy vs. Spy’) 
which ts half their attractiveness. 

PRETTY POISON: ‘“‘No Tears” b/w ‘‘Sakii”’ 
(Svengali flexidisc) 

Ir’s one thing even to think of covering a Tuxedomoon song, 
never mind improving on the original. But this furious remake of 
“No Tears” leaves the Tuxmen in the dust. And singer Jade Star- 
ling is »tech better looking than Tuxedomoon’s Winston Tong. 
PYLON: “‘Crazy” b/w “‘M Train” (DB) 

This was virtually a two-sided hit for Pylon; almost every college 
radio station and rock club was playing it. “Crazy” explores new 
avenues of melodicism, while “M Train” summarizes the stark 
dance rhythms of the Gyrate LP, One of the year’s best, period. 
QUIET ROOM: “She Sits Alone”’ b/w ‘Pictures 
in the Attic’’ (Win) 

The Black Forest comes to Silicon Valley—another way of 
saying these California synth boys have beaten Ultravox at their 
own game, Lush and romantic (nor electronic disco, though), and 
wwanerving around the edges. 

R.E.M.: “Radio Free Europe” b/w “‘Sitting 
Still’? (Hib-Tone) 

Rwzing, edgy pop from the town that gave us Pylon, the 52 girls 
and umpty-ump other great bands. Rough production oly adds to 
iis appeal. Prelude to. an IRS contract. Way to go. 

NORMAN SALANT: Saxophone Demonstra- 

tions EP (Alive) 

Between studio dates with Romeo Void and the Residents, 
Salant foun tirae ro commit his experiments with massed, mini 
malistriff saxes to vinyl. His collapsing of Blondie’s “Accidents 

* Never Happen” is a hoot, 

WRINKLEMUZIK: Wrinklemuzik EP (Exit) 

The wrinkle in Kenn Lowy’s music is that he plays it all hiraself, 
in real time: guitar, synthesizer and electronic beat, Ee does a great 
Vrippertre ics routine, but the deceptivery simple nills of “A= 
Move to the Richt” made my shert hairs stand on end, Favorite 
synthesizer tocord of the year, 
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qualities th Trant a solo album the are 
Pianist, T ou be €xpected n abe 
something ¢ ly Bi ; Fequires th t ond hae 
tive of Ne to offer, som indica, 
identity St y dee. inter search ate 
olors suffers fe ae POSsess that, yet. Soli 
CK of co 
distinctive melodies, joss ale and chron’! depth 
len tHetanate i Meter, tempo, touch rid oh: 
ional spontaneng ie! sere by ne Phas 
e) . j ; H ” 
more of var y 'MProvisations consist 


Ons of pre. i 
material than it cteation recived 
'é-moment Creation of ne 
aoe debt to Keith Jarrett and Bill Gaia 
Ss. —Armen Donelian 


Cassette (c/o 24119 Race 
1) Six works, Side A is 


act, @ mix of processed sound and 
simple harmonic Structures. Side B is m i 


STRENGTH THROUGH Joy “Sheila (from 
Chicago)”/“She Said Goodbye” (Gang Records, 


— Tucker Peterti] 


L. SUBRAMANIAM & ALLA RAKHA: Magic 
Fingers (Ganesh Records, PO Box 3513, Van 
Nuys, CA 91407) Side one, devoted to improvisa- 
tions by violinist Subramaniam, begins with a 
short raga for solo violin and tambura. A contem- 
lative, inward piece, it was too much the same 
fe The second, longer piece 
for my western ears. ! ihe aus 
adds percussion accompaniment and is muc os 
isfyi Especially interesting is the tavil, 
back (aha d drum with two heads. The right 
hand e = the drum with finger caps made of rice 
hand plays ieldi ‘delightful sound which 
d fabric, yielding a delig 
Pasie-eie MpHs, he more standard tabla. Here, 
eile Atala ‘seems more inspired. His 
Subramaniam s pore heli nice Rec aschecoute 
improvisations are detini| evdlesmia eer intuoeo 
i e incredible disp = 
logse. Wilt #00) here is your chance 
Percussion fans, here aeaide 
technique. Per : c. The secon 
chek oy eames i ret” “played by Rakha on 
i a “drum due d where 
ethene Except for ‘i fot a duet, 
ae) d bs are used, the piece 1s rea ‘iwidually in 
anbat plays each edited! pat Ei excellent 
reed ee , the play! ‘tabl 
Dats ee snee ane dubbed duet is a suitably 
and ima : 


—Dean Suzuki 
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THE TAN 3-song 12” EP (Redskin, PO Box 40291, 
Santa Barbara, CA 93103) A lot stronger than the 
quartet's first record, these tunes from the up- 
coming Bad Party LP really ‘deservé the “pretty 
good” tag. Within a basic and concise pop-rock 
context they manage to come up with good 
arrangements and melodies and an energetic 
approach while Playing and singing really well 
together—harmonica and discordant sitar popping 
up in the right places. —JF 


THE TANNAHILL WEAVERS (Green Linnet, 70 
Turner Hill Rd., New Canaan, CT 06840) Their 
third album; songs with flash but little substance. 
The chorus vocals sound too muddy for my ears 
and the instrumentals lack the depth and feeling 
they could have. Don’t get me wrong, the Tanna- 
hills are all good musicians and singers; but that 
doesn’t hide the lack of feeling I get from this 
album. Burns’ “Lady Mary Ann" is the closest 
they get to singing a song with feel Be: 
“ “/'La Do Da Da” 
Meee. asa State Se Seeneeiade NEP ae 
(MCB See ate a ds like at least a 
One-man garage band (who sounds li at 
i t courtesy of available technology) app ying 
hetwe hedelic ‘60s punk touch to Dale Hawkins’ - 
rsa he "Da" and a mid-‘60s obscurity once 
Bit re Bobby Comstock. I don’t remember 
r 


—JF 
it either. 


STUDIO JUNKIES 


Steppin’ Razor’s latest album (QL1001) 
gaining chart action on 50+ college and 
progressive AOK radio stations. This 10 
song album retails for $4.99. Coming 
soon: EINSTEIN’S RICEBOYS, Live 
from Coconut Grove. This is the first 
LIVE NEW WAVE DIGITAL record on 
the market. Distributed by Important 
Records, New York. 


Quality Polka Records 


ed & Tapes 


“Connecticut’s Polka Music pS 
P.O. Box 18193 
East Hartford, CT 06118 


Sales Representatives: 
John S. Jeski (203) 232-3325 ¢ Jeff Banas (203) 582-9480 
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Irv nowhere near the pro- 
ficiency of African drummers. One of the more 


experimental pieces is by Russ MacDonald. His 
‘Lookin’ From the Cooking Pot” is a blend of 
Afro-electro-dub-dance music. Captain Swoop and 
the Fabulous Wonderfulls are the most conven- 
tional group represented. With their big twangy 
Byrds-like guitars and gutsy delivery, they sound 
like an American garage band. Unfortunately, the 
Captain's two songs suffer from a muddy record- 
ing quality. “Torch Song” by Tokyo Reds reminds 
me of XTC; stripped down, bouncy guitars, bass, 
and drums. “Each Time We Touch’. by Mod- 
eristery is a real gem. This could almost have 
comes off of Eno’s Before And After Science, with 
lyrics that don’t particularly make much sense but 
sound great anyway. —Jonathan Small 


ERIC TAYLOR: Shameless Love (Featherbed, 
1713 Westheimer #1200, Houston, TX 77098; dist. 
by Bottom 40 Records, Box 25318, Houston, TX 
77265) Taylor has said that he doesn’t like the 
label “folk,” so I'd have to es ee) a ata 
just songs. Songs about current lovers, ex-lovers, 
bid eeeoticn friends, and why you always ae 
yourself stuck in the same situation you t aban 
you learned from last time. But these are Hol € 
the last two or three ssi PRONE: yey ay a 
ing on the same problems, ause 
ease an Eric Taylor song as noe so that 
This music can be either pretty or ie ly ue 
but it’s not insubstantial. I supaow : aa 
to think about. this album is mae catencat 
your eyes, and pretend et Sepaeecion Fair, and 
small “listening room calle Sead sabe 
everybody's had at least enoug , ti eacit tan't 
it’s time to go home now an 


—mark linimon 
Highly recommended, mar 


“4 d rness Place’ 
LOR-GOOD Ten aranay A funny, 


ent by a pretty fair 
e as a single, but 


KAREN TAY ii 
066, Nashville, 
(Mesa, POB mi folk arrangem 


t a cappe 

2 aa singer. one choic “e 

interesting 2onetneles>. ” OP tena 
1C —Saturday 

TEX-MEX DANCE MOC ist st.,. NYC 10028) 


in the 
: dance music in 
Tex ee Tavera King an 


old style. : les here resurrec 


this album. In 


a4 * 
ies 


ia Soe oe 1 
le gi amilher 5 SPS Fa 


Cy 
DWAYNE THORPE: Come and Keep Me Com- 


NY tigate 35-41 72nd St., Jackson Heights 
ment of th ’ inthe beginning of the folk move- 

ave Vee ‘ Rep and oe there were people like 
repertoire of traditional «. Seeger who had a vast 


lal songs and style 
rom them, engin’, field trips. Everyone leat 
overworked oon everyone &rew tired of those 


wayne Thorpe does traditional songs in a wi 
range of styles, does them all very well aaa 
leaves me with a feeling that there's not much 
reason to play this record again. Part of the prob- 
lem is that everything comes at a medium level of 
emotion and tempo on this record; a few more- 
exciting arrangements with larger backing groups 
could have made the record more interesting to 
those who never heard Thorpe in person. But, for 
those who don’t have access to a big record library 
of the original recordings, here's a more-than- 
competent rendition of a couple of old blues, a 
couple of traditional gospel songs, a couple of 
cowboy songs, and so on; a good basic starting 
repertoire for the aspiring folk singer. Nicely 
recorded, with backup accompaniment by Jeff 
Davis on most cuts. —Larry McCombs 


THUMBS: No Price on Earth (Ramona Music, 
PO Box 701, Lawrence, KS 66044) The controlled 
energy of this album, reminiscent of Jim Carroll, 
demonstrates potential underneath the semi- 
realized musical vision of Steve Wilson, backed by 
crazed but accurate super-guitar, bass, and drums. 
There are an equal tos of pret hits, not 
enough charisma, and none of the lyrics are 
ee but songs are skillfully orchestrated, 
and given time and direction Thumbs could be 
producing, say, first-class club music in a big city. 
— Edward Kaplan and Bonnie Gordon © 
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TRUE SOUNDS OF LIBERTY (TSOL): Beneath 
the Shadows (Alternative Tentacles, POB 11458, 
S.F., CA 94101; dist. by Faulty) Continuing to 
baffle me, TSOL’s latest is my favorite right now 
in that it’s the most ambitious—definitely not 
hardcore but with some of the same adrenalin 
tush and claustrophobic feel— much more cluttered 
than the early stuff; grandiose keyboards, hard 
rock guitar licks, and songs about living people in 
relationships, real vitality. —JF 


SOPHIE TUCKER/TED LEWIS: Vintage Show 
Biz Greats (Folkways, 43 W. 61 St., NYC 10023) 
“Last of the Red Hot Mamas” Tucker is heard on 
Jimmy Durante’s TV show and Tallulah Bank- 
head’s radio show. Self-deprecatory humor and 
bathetic songs of the worst sort, better that she be 
fondly remembered than heard. Durante and 
Bankhead come off none-too-well either. Lewis is 
also heard in his declining years doing the same 
kind of shtick. I guess that’s show biz! —JF 


THE 12 X 18 SHOWCASE (REM Records, 1419 
Washington St., Minneapolis, MN 55454) New 
wavish compilation LP of pedestrian variety (no, 
that doesn’t mean it'll sound good on your Sony 
Walkman). “Only a Matter of Time,” one of two 
Hypstrz’ cuts, rates mentioning. —R. Theis 


20/20: Sex Trap (dist. by Greenworld, 20445 
Gramercy Pl., Torrance, CA 90501) This L.A. 
“power pop” trio is sounding a lot more powerful 
and a lot less faceless than their major label debut 
of a few years back. It’s still basic and jangly, but 
the songs have some bite, and the band sounds 
committed and serious, almost raw at times. —JF 


THE UNKNOWNS (Bomp/Invasion, PO Box 


VIGLIONE/LOVE & 
Pierre-Sarrazin, 75006 
ful and it’s really not 
re softened by key- 
There’s something 
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THE COUNT JOSEPH A. 
FLAME (New Rose, 7 rue 
Paris, France) It’s sort of aw 
bad. Heavy metal guitar licks a 
boards and backup von: 

about the Count’s alternately sm 
insecure boy voice that’s charming. The lydia ae 
strictly modern, ‘20s photographs on the album 
jacket notwithstanding. Scott Rowe's saxophone is 
very nice, neither jazz-inspired nor New ay 
adapted. It’s one of the few examples I've hear . 
genuine rock’n roll sax playing. On the ot i 
hand, the guitar, vocals, and rhythms, whi e 
pleasant enough most of the time, are more deriv- 
ative than original. He almost always sounds like 
someone else. Or as my roommate just expostu- 
lated...“What is this? This is the least original 
album I’ve heard in months!” The clear Lou Reed 
and Ray Davies influences make the album mostly 
listenable, except for almost constantly dismal 
guitar playing by a whole crew of guest guitarists. 
It’s cute but not cute enough. | —Annelise Orleck 


LARRY VUCKOVICH: City Sounds, Village 
Voices (Palo Alto Jazz, 755 Page Mill Rd., Palo 
Alto, CA 94304) Medium-sized jazz band (7 
people) plays several standards, several new 
songs; an apt description would be to say that it’s 
more tasteful than driven. The leader, on piano, 
keeps things moving along nicely; Tom Harrell on 
trumpet and Charles McPherson on alto also get 
in some good solos. The best composition is 


Vuckovich’s “Village Voices” which uses Balkan - 


folk music influence to create an interesting struc- 
ture, reminiscent of an older Don Ellis attempt to 
do the same thing. (Anybody remember Don 
Ellis?) A nice second album. —mark linimon 
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Young, LaMonte: N8& 
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7112, Burbank, CA 91510) Maybe it’s just that 
tar I've become more conscious of these things since 
D1 getting my own recording equipment, but the 
ae thing that immediately leaped out at me from this 

disc was the enormous amount of echo. For the 
most part, it gives the album a distant, nostalgic, 
and occasionally sad sound (good sad), but some- 
times things get a little muddled for. my taste. 


Young Executives: P61 
Young Turks [band]: O89 
Young Turks [pub]: L3 
Young Weasels: O89 - 
Your Fliésh [pub]: P19 
Your Funeral [band]: O89 
Youth Brigade [band]: L47 


WARFRAT TALES compilation LP (WarfRat 
Grammophon, Box 25A39, Los Angeles, CA 
90025) First non-hardcore, non-experimental, all 
relatively pop sampler I’ve heard outa SoCal in a 
while, which in itself is something of a compli- 
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Be: r igs Be _ muddi ment. Nine bands, 15 songs—47 minutes of '60s Youth Manifesto [cassette mag]: N9 
fe Sell, I think it's ea gives it its character ane rooted garage pop, almost half with keyboards. Y Pants [band]: M47 

i; ventures are an obvious intiuence, and. others Best inclusions are two cuts by 100 Flowers (both Yunis, George: J19 

i; include rockabilly, surf music, and that spooky would've solidified their album a bit), one each b Yuspeh, Michel: O69 
a3 early-'60s stuff with the spy-movie guitar (cf. the the Leaving Trains, the Last; and the Rai y : ; 

Ae ; , ; ain Parade 

Hi Munsters theme), all done with that HUGE re- (though not nearly as fresh as their 45), b Zz 

a} corded-in-somebody’s-basement sound. I'd listen | h Se OU OEY 

of to it again — David Mand] tion's theirs), Both ah pera oi git i Seibel Leary al 
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Bt THE VAI OF LIBERIA, Music of (Folkways, 43 keyboard-based pop stand among the albu Zagni, Ivan: Nas 

Hl W, 61st St., NYC 10023) The real thing, actual highlights. Biggest problem here is production: the Zahler, Noel: 077 
Lee tribal music from the west coast of Africa, not the album drones in its entirety, Partially I guess Zaimont, Judith Lang: N45 
4 watered-down transplanted American R&B/funk because of the length and resulting levels, but Zapo [pub]: L2 = 
He emerging from that region and currently popular perhaps largely due to the mostly four-track Zappa, Frank: L47 
| with w-uld-be hipsters here. Ethnomusicologist recording. Surprisingly few clunkers, but no real Zasloff, David: O89 
Ng Lester Monts has written extensive notes about, killers either, —Blake Gumprecht Za Za Lipsoidic [pub]: M3 
m and recorded the music of the Vai, an ethnic Ze [label]: P66 


_ group living in southern Sierra Leone and northern 
a Liberia. The primary instrument in this music is 
i voice, both solo and group, accompanied rhyth- 
= mically by several types of drum, shakers, rattles, 
slit gong, a harp-like zither, and an enormous 
(about the size of a breadbox) mbira. A wide 
3 Sh range of styles is presented here, both simplistic 
ee and surprisingly complex, typical of activities 
ranging from functional (a women's song to 
accompany birth, a death ritual, etc.,) to whim- 
sical (a children’s game song, a storyteller’s ribald 
tale). The field recordings are pretty good and the 
extremely educational notes overview the entire 
: culture, delving at length into the instruments, 
_ derivations, and contexts of the music. A delight- 
ful collection, required listening for world music 
study or those interested in real African roots 
music. —scott fraser 
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JOHNNY WARMAN: Walking Into 

(Rocket Records) Very well done Br 
pop. Lots of fancy synthwork and Peter Gabriel 
on backing vocals for at least one song. You 
can't really dance’ to this, despite the multitude of 
times that activity is mentioned in the song titles 
Light, soothing, play it for Flock of Seagulls 
fans. 3 — Mikel Norwitz 


STEFAN WEISSER: Contexts & P i 
7" EP (Subterranean Records, 577 Pipe Sore 
San Francisco, CA 94110) If you like art in the 
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